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UAoBosdo  3osboerobgdeemos Hoemsh  das@dBolb  dogtH 1963 flgeml
35009399698-9¢v0  mgmBHomeo  bssbmggo ,Sur Racine” (,Gobobol  Tybabgd®),
mmJgeos  bAONIHGocrobBato  mgmmogdol  FGoedo  3amsbogobdobs o
Hsbobol  Ms05B Mool 3G0B035L  LEHXImos sbogro byogom  330535BMBL.
Lsdffrbodm, G. dsGE0b 9b 36B0er0 659MMI0 Jotr0729en 965D 56 sGHOb bsomstgdbo,
bssg 93mM0  Gobobolgmer 9g@mol 0569l 55bseroBgdl s6o  HEHIOEGOwo
0BIOSGHNONO  3G0H0INE0 035¢bsBOOLOm, 30509, SbEgdMGS, obog
09-20 bs37960b ,,0bs¢w 3G0GH0ZL" Mfm©rdgh Log®sbagomdo, Gog 0maz0569800m
doger 9363590 ©5033000©s. UAsH0sdo  3sbboenmemos, sliggg, Gmd ds0®ds
05300 dmgBHbolE 0 09mH0YdoL bsgzdzge by oo 3ersbosobdo dfgeerol
@M355AMOR0Iro  890930900L  bOxemos  3oblibgs390memo  BHM3memaomo
330035305 8msbobs. 856 J9imgz0s35Bs  fg@ol  3mbggngool  sbemgdmeo
393905, OmIgerog 9bolasb, bHowolgsb s dfgmenmdobgsb godoybs. dorbgwsgzs
3s6Aob  Gsbobolbgrmemo  3emsbogolbdoto  bsdfgeermdm  gbol  3G0B030bs, dsb
JOa3560 ,09H5960L" 3osB®Yds FgimoBsbs crodgMs@mesdo, GmIol gserodl,
LbPm&gco, 756 Hsbobmsb 8osgbem, G853 300G030boL sBEH0 Hslobol ®MsHIHZ0s

85Go3JHJ3 B 33g30L MBOIIHID 57J305.

b53356dm Lo@g3gdo: ds630, LAGIBHHIOBI0, 0995965, »obsero 3GOEH03",
3emsbogobdo, Gsbobo.

b BIMHEHOL 0EIIOO Y3930l RMeAAI6EH™MEO BoMo@039d0ls s
3mgBemo 9bolsdo Loyzsmom godmomBgmes, MHMIgEds3 EoLEdSA0
3oLz WOEIMSIGHMOMEO 650Dl SbEgdw® bggsl, Mg dglsbodbsge
abobogs 3MLEIM©aMBoBIOL g3mdolgue Lumeolzggmadsl. do®Eobgmwo
3m9Bmo  gbols  50dds o6 MbEs  gog0gM®m, OHMAMOE  BHMIQOEOYIEO
300aM35 0EIMHSEBIOHOL gm0, 5539 qU 9.5. “993199655”7, HMBgros
LEHOIBHYOoHATOL  3OHODTsTo  aobobowrgds.  Bo®BHTs  FgImoEebs

"Po0ol” 0030L90MH0 bg3zs-3mbEIRE0s s 030 LEOEOLYSE, 9BolysE s
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P9MMdoLYsb qodoxbs (Marty 2010: 58; Sontag 2009: 62).

domE0 3bmdoos mog0lo qlgadoms s 3MYOMGd0m (MMIGEPMEA6
AbMEME 9OHPJMGO0 JoM0Eo© BsxoMadbo): ,Le Degré zéro de I'écriture”
(-PoMob bemgsbo ombg”, 1953), ,Mythologies“ (,dommemaogdo®, 1957),
,Ecrits sur le théatre* (,§gmowgdo mgo@®dg«, 1953-1960), ,Essais critiques®
(3003030 Bs03393900“, 1964), ,Sur la literature® (,c00@gMo@IMHOL
dglobgd®, 1963), ,,Sur Racine® (,Hsl0bol dglobgd, 1963), ,La Mort de I'auteur
(»93¢™M0L Logzowo®, 1967), ,Poétique du récit® (,obOHMdOL 3mgE0g3s*,
1977), ,Littérature et réalité“ (,c0GJMGH™MGS s MYogrmds“, 1982) s bg.,
OMIgddoz dsMEH0 49BLL3MIMGB0m  GHobssIWLIAJIMPS  BHMOIPOEOE
30aMaOL oGHIMIGOHNIE 300303530.

OO doMBHTs gugdo Molobbg ,Sur Racine (,Mslobols globgd“, 1963,
OMIol oMo MoMdsbo Ladfimbodm 50 5MLYdMBL), GMo-gMNTS
306039eds godmoygbs gsMmm© 3bmdowo LbEMmKdEGmoolBdmo 3g3arg3s
WOo@IMOGHMOMo 3003030l LBgOH™MTo. 53 FJOMEMEMAO0L  F0635M0
L593AZ90s BofoMImadols 33¢930L 0bmgsom®mo 3Mobaodo:  sbswrobo
L3050 M-0LEMOHOEO 30MEgLOL J0Eds. 53539 In(39849MdOL RsMBMYdTO
9331935M35 FbmErm ,d0653960 40565¢0BgdOL BMBEBY“ Mbs s8moiEbmls
WOoBIM>GHMOHMo  BgdbBol gagdgbBgdo s gobobowrml dscd  FmMol
L9010 35380609d0. 56 39096bTJO0 BoMEOLY I IMBsDBMYOSL, HMA glss vy
ol 65dOM30 »bs QoboboEgdM@IL Job 2oMgdmbmb s sMs Aol Bglizgd™ML
30356 30g05d0. MHLBOBOL BHEMeQ10gdOL 2obbOWZoLSL M. dIMEO (3LOEPMIY,
509PgmMs 309LgdT0 93BMMOLYGo Lsdgstm, dobo 3330MO ImMbsbEgMds,
3b™3MgdoL  fabo, som-fglgdo, LogMEg, ToaMmsd oMo  39MLMBsYdb
8003500790530, 50539 256949bgdamo bggom, sdLEMIJEHMES.

5939 B 5036086mm, HMA do™EH 0L ,,d9399bsL“ godegds Maliobol
@M535BHMMH20090  gbol  dLEH®sdBHMo  BoLSMO  sZMI30MHOL3OMM™,
596 d3MEHOLMZ0L LEAPYOEMdM gbs bmd sBLEHMOJ30IE0 LosBOHMZbm
3m3909mdOm SO0l ©393d0MGOMEO 535 vy 00 0bogz0MLb, 96
LOIONMO AMG5TGsOMBMB. JarslioEoBdoE, OMAMEE WOEHIMIGIOLIEO
809@0b6sMgMds sBLEMJEHW0s 3930L0 FobosMlom, Fglsdsdola Moliobols
965 LB JMd 300 BolosmMOLss MMLME J0dotmgdsTo.

doMmGHOL doge MLoboL Bafomdmgdms 3mg@ozol dgufiogeol d3Mmaglo,
309b953500 IM35¢0 8139 B 0L, g0dgds I0YML ModYbndg oMM
Bofoms. Mm30M39mgl ymgamols, gl s®OL  LogME0MO  MMABOBIEOOL
205BMads; 9990 9MOL  BMygogdol  LowyggBHol  sbowobo, g3,
396OLMBsFNS MMNOIHNMBYBOL B03gOOL gobbozs s Jeolng303530s.

doME0LYMEO 33¢935 ,MLOBOL Fglobgd“ (,Sur Racine®), bmaso@ M
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d0MHO0M© Bsfioes 943l 93BHMML Fomdmygbowo: Foabol d3oMzgge ms3do
90-gMH 0 LOEMOYMO0S , LA, BooE 833EIZ9M0 O MBL, Moliobols
939s BHMo900l 3905% 539090 b50Bol bogzydzgeBy Asdmogerobmls
Dmaso  BEHO®WIBHMOoobBWMmo  JMBLEBMWJE0s ©o  SEFgOml  domo
©535bsl05mMYdYE0 B0FBYBO. 03039 Meg30l IgmMg Bafowdo, bLabgefimmgdom
»000oMIMYO0, BIMBHO  (3o-39en3g BIM©Ids oMY J39m93%Y: ,La
Thébaide®, ,Alexandre®, ,Andromaque®, ,Britannicus®, ,Bérénice®, ,Bajazet®,
»-Mithridate®, ,Iphigénie®, ,Phedre®, ,Esther®, ,Athalie“ (Barthes 2002:10) cos
0dmfiagdL 30M3ge bofioamdo godm@sbogn @alizzbgdl.

3bMdoos, MM domE0 LEMWIBHMOooBdIBy dmdomdolols  33eg3s-
dogdol  dm3gbGdo  BmIMBoMmYGdIMo  Asbesm  gbols  960d3zbgEmdols
358m39bsbyg F9MHMdsdo, HMIgEroE, dobo sBOHom, semg dgmakbyzgwo
094™ 3OH0E030LMmLIgdOLMZ0UL. 356 ™Mb A58M™Md35 SBMO, M PBOMDS
abobogl M95ErMdSL. 53M0Ys, Jolo BEBMWJEHMMSEOLEHWMMO MJMMOs Qb

300093 9OM0 LsFMogds dologg Msbsdgmmzg g3mdsdo dmMAz9WgdYIEO

@O BIMSGHMOMO  3M0GH0E0DBI0L 3gJsboBIGdOL  sbengdMo  dg33eols
(Bapr 1989: 145-148; The Art Story: 2024; Melkonian 1993: 95; Classicisme 2004:

185-203; Pennanech 2008). ds0@Ho mo30L {oabdo gm0l benmgsbo combg®
00b0dbogl: ,9bs WBsew B3O 3353L, IOl 3oowrsoblsds3, Jglsderms,
bodyzol ©9096906:030 030L98980 5023Msbgb0bmL“ (dst@Ho 2012: 11).

WOGBHIOIGHMOME  3M003H035d0  sberol  dogds,  Loob@gmalm  aBos
B30gdmog Lbgoslibgs gdmdols 93309350Mm5m30L, 0993d, 3B0JOMD,
80003500 35063 65oMmImMgdgdol  33e0g30LsL  JerolingMo, BHMIOEOWIO
doamdss LoFomMm, 30Mg doLo YAMEZIEYMGBS S FsMEHM SbgdmGmO
3900mgd0L A53myqbagds.

3090l 9bs, doMEHOL MZ5wMIbYL300, MOMIML OEgMoEMEMOLo6
25030% 69, 35806, HmEs bEowo 35694qbgdwyan LogM39d0 e dsMgMBL, HMIOols
13930803MM0 bosBM3569ds s AsTMIbsBZgermdomo FobgMs Moz30LgdME
PoOm® angdbogmbl Jabols (Messager 2019: 68; Milner 2003: 112; Barthes
2014: 407; Bertrand 2017: 672). 6. d56@3s goblobmgms LdMmd@Mowobdo,
OMAMOEG JMNWGHMONDO sOGHIBRIGHJOOL 650Dl Lsdwsegds, GmAgeos
L505398 OGOV OBAZ0LEHOIOL FJPMPMEMYPO0IB. dGEHOL 3MOEH0IMO
65633030  »93B™MOMOL  Lo3zzowo®, 9334398  9949bgd@s  S3EBHMMMBOL
AMo0E0 369090l o 59330390, O™ BgduBol 0bEgM3MgB o300l
933MMOL BOb3ad0 s BOMAMIGB0 5O MBS Fog30m35olobmm (Messager
2021: 69; Barthes 1975: 237-272), 53 Bgdm30L 535 0 00 aro@gtMo@ o
BofomBmadol 33¢930Lsl J0wgdgEOs.

Bt E0-bgdomemyo, 35939, o 360Z6gEMdL 560 FJds LOTdMEIMIDBL.
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020 89330390, MM FHgduBo M0l OEHIMSGHWOHWIO  Bofatdmgdo
650369d0L Fgdoagbgwo 533035¢96EMdOM. 020 303 YIBROM SOMTSZJOLS
obagd™ bggzsl Bofomdmaddo Moliobbg: “Sur Racine”, Loosg 93¢™MO
339 3woboEoBdol  Imdzggden  BESBboMFHYPDY  LomdOHMdLS
3M0GH03N0 MZ5¢0m Fobobosgs Isl. doMEHO MaLOBOL s3EMMOLgme
Ol Bofo®IMgddo M3omolidomgds 39-20 Lor3mbol L@ ool m®
090605 ,53GHMMO I3

MBs 5006036M, MM domEOL “Gslinbols Fgliobgd” (33930l d30M39e0
0030)  UfmMHgo  3003H03mLoL  33gemdss  250meg3wobml  dfgmaol
AM5390900L  3mgBH03oL  Bmgoo  Fobolinsmgdwgdo. dsMGHO  Moliobol
»3000b30L BM3mmyoom 0fjygdl. dolo Ggbgmergdom MLOBOL MsdgdOL
39303590 sMligdmdL bsdo bIgermsdvys Brgzs: s6GH03MMO babobls, Jdtoreo
5 d0BBEHOMGO, OHMIgdoE TbMEXm© MHILOBOLYMEO MSTGIOLMZ0LSS

535bsll0SMYIGO,  BHMOIROINIEO  SOYONGOO  sdbmL  sbgwo  dboom
3905973500 HIgero dofigdom, Losi 2939R9dw0s BOHPOWO s 3BY. 00
0ooU: 11 y a trois Méditerranées dans Racine: I'antique, la juive et la byzantine.
Mais poétiquement, ces trois espaces ne forment qu’un seul complexe d’eau, de
poussiére et de feu (Barthes 2002: 15). ,®sb0b0sb bodo bdgeromsdws bm3ss:
36039960, 90650 5 00DBIbGHOIMO. o350 309H IS, 9b Lado LogmEg
fgemol, 9h3eobs s 393berol dbmerm 960 30233¢mg bl J0bol ™ (Dstydsbo

RM6AM0b 439096 9. 33963 90sboLY).
AM5303w0  LOZOEOL  MOYBODIBOL  IbILOLMGOOL Fdgy doOEHO

23950l MLObOL  MYMMNIYEH039 BHMRIO0L  LowyggEOL  Fgdox sdgdYEn
oboodbg.  0go  8b3zbol,  M™I  MHLOBOL  FHMORIPOIOOL  BMASO
dm@03900 Baligbgdo ogm 36H030E0vI0, dsMBOMLYIEo LaHMmYsEMYdOL
MOMOYOHNMOJO0L, HrEalisE bobo (3bmzmMdEs 39®, Mmobalifimmm
39M99m30, LooE Ym39e03g doIMIMHYMdDY 0gm sR3wdbgdwyeo: , Voila
donc une premiére définition du héros tragique : il est I'enfermé, celui qui ne
peut sortir sans mourir : sa limite est son privilége, la captivité sa distinction“
(Barthes 2002: 18). ,50, &®s30329¢m0 3do®ol 306390 s 00053560
3960569 905: ol Bs3930er0s, J9bOmM©Oen0s, ol 56 J9gmderos bozzoeol
396909 0530l sblbs: dobo B3s(0s dobogg 36::030¢m9a0s, HY39™ds 30 dobo
30605bb353989¢00 bodsbo.

BMA0 59 30MH39WO 33935BMBL MBI M3GBTO BHMOYO IO
23060l sMLOL  A3BsMEHGOL, MM gl 9939653690 5oL Fgbrrmwo
Bofo00mgdd0o, 30Ls3 o6 gdan0s 535 v 00 3MMdGIOLAD 930l omfigzs
10330l A50Mgdg. SBg3g ©. doMAEHO °©bodbogl, MM  3OMEeRMmboLm.
50353HJoMo  HMo  633MHMIGdTdo  gob3oMmdgdmwos 0dom, M3 om0
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296355b3539090  06EOZ30@OEMds  BHY39MdOL  BoMBMgdT0s BmdEgeEro.
0935 93BHMMO 396 FoesgL, MmMI, Msliobols Fotds@gds dobo 3dmg@Ewemo

bgafigmob gs03F30M35cmds oym: ,C'est d’ailleurs Ia méme qu’est la réussite de
Racine: son écriture poétique a été suffisamment transparente“ (Barthes 2002:
40). ,, b9 59 s60L Bslobob Hstrds@gds: dolo 3mgdw@o bganfg®s bszdscrco
3503306035¢m9 0g4m.“ HMb do®EHoL fogbo ,Sur Racine® do®omoo
9900970 Lsdo Bafoobogeb: I 1305 ,MolobolgMo 530560, II msgzo -
»600boL Bogdgwo®, III megz0 - ,0LEMMOs 0v) EOEJMOGHWEMS?* 30MH39w
05330 LovdsM0s MLOBOL  MdOL FgMol LEBMIMMsDY, GHMoRgE0YdT0
LsoAem  JOLFHOME  ,mbBYE,  OMToFMMAOL LoD oM  IoZ6)
Log™EbY: LOIZOEDBY, 3OMIWGIGOOLLRE AodEgzoLs vy 36033bgcmzs6
dmgm9bgdby, ghm@EHome UEgbgd®y, BMbIIBEHMO MOHPOgMHMBYODY,
©M53580 53MgLOOL A33MbIEZ0L Fbogsbg s 5.9.

BoMA0, MMAMME 333093900 (30WMBdL, Mool y3z9ws BHMORIO0L
3905599090 dga35Lgd5-565c0BOl Lox3rydzge By, 499Maz3e0bml Bmyswo
LEAOYIBHMOS S SOPIOML Fo00 TobslinsMYdgo Bodbgdo (Roger 2007:
273-291; Bopeit 2018; Samoyault 2015: 720; Sollers 2015: 170).

030 ®530L0 3M0E030 65IOMIOL Foboliodyzemdsdo sbodbogls, GHma
fomdmeagboo 33935 MoLobYY, Fomdmodzs bbgsalbgs asMdmgdoqsb,
093d 93 Ls30:bgdolm3ol  MHgBHOMU3g]GH o sHBMOL  doboFgdol o6
BOOWMBES. 533MM0 gL, MM o GIMo@IMol 30003590 gobobowmsgos
939560 MH3L0BoLGMEO  SBEMOM3MEMao0l M93mBLEMW300l, HmaMO3
LEAHOWIEHMOME, 8bg3g  BsWOFOING  FMowdo. 3MHoE03mbo  MaLobol
AMo39090L  500d35l,  OMMOE 9O MYgdoL  (,3039MGOOL ) o
23996930900l LoLEYISL, MVBoE SMBGOOMS® LEA®WIEHWOHWIE A5565E0BYdL
MPm@gdL. doME0 5650030 3MHO MO0 0333l Ibmem Bsfatdmgdols
965L, ML JsloEolEO oMol BsdmmIms gBLogmabseoBols
305350 ©09M3dE IMOSBOGOL, Molisg MOLOBMID GO sEsd0sbm™mo
Lo0wdmb A58MM33930L Lod e gdssE F00BbY3L. 3M0E0IMBO 50bOTbS3L,
6m3: ,,Ce que j’ai essayé de reconstituer est une sorte d’anthropologie racinienne,
a la fois structurale et analytique“ (Barthes 2002: 11). ,,®obo $930b6L&GwJ3053
339009, gb 6ol 9ghg35m0 HsLobobymemo  SbHM3MMma0s, HMYMEOEG
UAOLIFAIOM0, sU9g39 sbsero@ozw®mo baboo.

3060390 ms3do ,L’Homme racinien® §o®dmoaqbowo 33¢035, GHameds
033MMO  53dMBL, LogMoMmE 96  Fggbgdms  MILOBOL  MSToEIHROOL
0boeoBL, 9Msdg dbmenme dol 230MadL A93M033w93¢s. dMGHO oMb,
O3 M3LOBOL BHMoa)0gdOL Lsdys®MB0 IMEMogLd MO0 WS (BLOLMIOS
5©90gms dolo  3gMbmbBoggdo  BLoJMobsEroBol Logmdzgmbyg, OGMIgwos
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BLEAMJBHMwo  ,Homo racinianus“-oll  (,M5b06obgmmwo  5@sd0sbols®)
3Mb39BE00m FoMmdmoyobs, ymzqma3smo g3mdol obBmMmools 56 s3@mmol
d0MPMHR00L godmdogdol gotgdy: ,, je me suis placé dans le monde tragique de
Racine etj’ai tenté d’en décrire la population (que I'on pourrait facilement abstraire
sous le concept d’Homo racinianus)“ (Barthes, 2002:11). ,,d9 dm3s0s3b9 0530
sbobol HMsg0379en Lodys®mdo s 893939009 s039(96Ms dolbo dmbobergmds
(03903 9305 J90demgdms sBLA®sJBeo 3mdc Gsbobosbrbol
»-d’Homo racinianus“ 306393330000 fo63m390030b6s).“

dgmg ms30 ,Dire Racine® 9go3egl Molobol 3ogLol ,,53900ML* Labsebm
095¢®d0 Foamagbols globgd 2sbbowzs-0mbligbgdsls. dodEo {g™l, tma
033o gb Logombo ImdzgmgdEo ogm, Jopa®med 35063 M9wg356@ Mo
905hbs ©9g30MH0L30MYdNBS MILOBOL METGIOL BHEMOEOBI0 ToyrmMgdeols
50dd0l BLodmEMPOMOHO M350l MIMOHOSLMLD s 53 gBom Fggxslgdobs
390dgdMs v 565 MlOBO bz 99 YsEMo ymaogogm XX bswm3mbgdo.
M 39G0E, 309bge35 0dobs, HMA gl 330935 §dw3gbgdMs MYSEBMOL
3OMdEgdsl, 59 gHBom dIMEH0 MHILOBOL MMl 2odM 339000l FLOWMBS.
Mbs 0mg3sl, MM b MILOBL  vedMmego  933¢g35M0  3ymeros 0g-17
159939606 9B s Bgdo sSHBOOm, 53 OO JasliogoliBo dFgMerols
QO535EHMHR0I0 BMHIBAMO 49605 39T 53EYSWIHO s SFMNHIMS30
0g6gdo.

6oz dggbgds dgladg mogl, ,Histoire ou Littérature? (,0LbGHmMos 0
@O BIMSGHMS?%), 080 Moliobol EMSFGOOL Q59650 BGdOL BMEBY doeosboco
90036905 300GH030L  BMAs©  3MMdIsL s FMoEs3L  03EOEOEBVIM
05659mBsdOHGLE  WoGHIMGHMIMOL  oLEMMOoL 96 BLodmobocro®ols
dgLobgd AbxgeMmdsls.

333MMH0  MHOFBHMMO3ME 300b30L 13598 vy MoE™MI 3LsMBOOMd EEIL
0bgg MobobBY? s 0439, M35 dMEO 3oLvbMBL Lo3Mme® Jg30mbgzsls,
O™ Mool BodMMIgd0 do0sb dosMos gbols, Mmam®E dbsB3MMEO
259mbsB30L  IMo350R9MHM36qd0L  Lodsmgdom. 3 dbGMOg, GsLoboL gbs

5 BLAHOWO BdoMBHOLYME BEMWIBHMOOLEBWMO 330930l FMez5M Logbo
0d3o. 933093500 50b0dBsgL, MMI BMIBYMWO WOoEIMIGHMGS, g39wsbg
3939 3933060 gds 0193, 3ELOIMEMO 45T FF0MZeMBOL 0JOL, HMBGEOE3
MOO3MO  JOMOMOIE  MOLOBOL  LaEoEgMo@Om gball sgytbm dob
9m3936m L) 396990d03.

3909y  doMAHL  dm3gogl  3soomgdo  MOLOBOL  EMEdEHMA00L
330030006 ©0535380Mgd0m:  LmEomemmaom®o  3O0Go3s  ebogb
3356056, BLOJMIBs0E03MNMO FIMED FMOMBbMB, domAMoz0Wmo
796 3m30oglmsb s Mgodmb 3035006, WMTs BLoJMEMA0MMO SBserobo
0631 329009bE o F96 LEHIOMBOBLIOLMSE (Barthes 2002: 12).
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3sboEgoBdol  g3mdol 80 2o0MMBIMO  93BHMMOL  gob  MILoboL
6593936900 MYAMWIOHIENS 009FIOMPY, 03MYIBYJOMS, 0EATGOMS
@5 LEOMWOIDdMEs  AMOZo  MYoBMI0, Lbgosolbgs  dLobomdgdols s
M950LMOYOOL F0gH. MOLOBOL YoMWOEZIJO0IE MOMJdol Lsdo Lovzmbols
3900093 3003H03MLYd3s 0lgg sMbBsbwyamo  0bFHYMLO  2odmszwobgl dolo
AM93900900L 0.

oAl dm3gogl Abxgumds, MMI ™) WOGIMOBNMs, MHMAMOE dob
LbxgMs,  sMLYdoMs©  Bmfgbdmoaqdmeo  360d3bgermdols  Loddmer™o
SBOMBMOZ0  oagdss, dlg3g 039RTIEMHGOMO  SHBMOL s (39MHOYE
LogMEOL 99339003, M3 FoMol Bmwmgzsb ba®molbl 4dbols. dsdslioqody,
doMBH0 013360L, MM 53 Qoa9000 MILObO FbosEMMo FFGMoW0s, MO
ol 3sMooeo  dbxgermdol  bogboso  0odagzs.  Jarsbogmlo  dfFgemaenols
250330635¢0Mds3 MMIBOMZIB0 OMYdIMEGdss: g 5MOL O, MOl Tlobgdss
L50JIGE0 5MOGTYM0S o MBYE MOl 439wy IgBHOo LoLoMdO™. sdoFMa,
Lodmgomem %5930, do®EH0L sBMom, LfimMgo dobo gsdF306M35¢0mds J6ols
M3Lobl LOHeymBo J9dmddgEo.

BoMBHOLYMo  9bsEobOom,  WOGHIMBHWOS  ©99dM530  I60TZbgEMdOL
LOAdMEEML  25dMLobgss,  bmgom  bsdgsdmdo  olEM®Mool, gbols o
0530L53¢9d0L 3690900 MBEbOYEIMEO 0E3Wgds. FYLedsdobo, IFgMHaErols
d9b9agds3 bbgsalibgsbsoMos 59 04900 g3m4sd0. Bofo®dmgdols Ltvyeos
5¢BoMHo 30063030, 30 TS, HMAJWDYF 9O 35M3MBL 53EHMMO
5 dbmeme dbdgbgarbg 90Ol sdM30GdIMo BsTOHMIOL goM 3390900,
o690 L53000bgd0L FoLGdMYMO 5¢gds.

Lo0BEIOPuM  33¢0939L  43035BMBL  doMBHO 39005330 Lm0  ghmbo®.
333935600 50b0dbs3L, HMI MHOLOBML FHMR03MWO GMM0EMds sG> ¥y
30Mm369dsms 3MI3gJuMo bolosmols Fomdmbgbols 9i3:dbgds, 0939 0d0
390dgds [oMmImz00bmm, MMAM®mE gMHmo Bogms b Lwsa 13wbdiEos,
OMIYo3 Aol oBLEBEZMHZL.

5530066 MO®OIOHDMOGOL,  BIMAEHOL  MZoEMeby30m,  Mslinbo
MmO doMO0MIE 35305 gmxzl: 36900 s domsreengde. 939,
033MMO  50b0odbogl, MMI 96 Lol F9Imddggdsdo  sMLGIMBL  MmMO
3030 10Y35MmOLY 56v), MMAZMO gOMLO: 3003900 0dSPYDS dMYZotImeD
505300690l MOl doe0sb FMgmo FoMlvmosb, dopgswoms, olbobo
GO 20BIMPBID, “YY35Mom JMHIBgm0 (56 9Pl Yzl dgmeg)
05393306 (096005, B6GH0MIg s dgMb03Y, d505BYBHO WO SBIWOS...);
OmIol 369053 69do@ommmE0s o 530FMBss FgsMgdom dd300; h39b
39230905 390Mm@Mm ol LogzsMH¥)Eo, HMIol Imdsgoeo 3d30Md0sB0S,
MBYOMHds FoLMZ0L  BadgEOLHIOM o6 sGOL. dgmeg boyzstrmwo 3o,
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3060dom, ol dMEMEbYEs© 085 ds S 369055MIMZ0L 83Mmagss. Ob
§om3modabgds MHmam®E  SdLMEMEMMo  dmzwgbs, MH™AgEoE BMYSO©
359mbsEos obloBgmwo Fodbymom (3bsby, dmdgfimbs s .8.). gu
96b0-0m39bs sMOL 0l, MoE 5393906090 bgO™MbLe s 0mbogl, BgMmsLs
@5 03mMo@ gL s bbg. adoMo 0 893005 momdml dbmemo 369d9d0m
Q5 35353900305 IYMR0, 06303 Y39wsngml 96393l s sbsyMgdls
LodmEmem@. 59 30350 gdols bolioggzsmvyenm 0bE®oggdl dmdagdosbs
Qo6 3ol domE0 99-20 Lo3mbolomgol, mwdas dob ImIbod3wgw
3m@0390LoE 500sMgdL (Burke 2010: 5; Derrida 2007: 14).

OO domGHo  MOLOBoL  MsTgdOL  AsBbogol  3s30LgdM
3W5L0R03ZoE0LdE  §3935DMBL,  FoRIWOMI© YO0 mgds  dobo
sBMoo LodMEZ300s, 309U ,qBEGOOL FMEZ5M LomddgEPO JOHMAIGdOL
196M39605, beagrm FHMoa90s 50505l 3olo JoBssMlob 3odmdobatgls
MPm@gol BJoBAsl s 0.9. BOBHO DRSO 50B0dBogL, MM Msliobols
0PGHMI0  2009n3gdME0s  3gMbmbsggdl  dmEol  Lodwmergoo, 530l
3o5¢0gd0s: 58056 s Bogloo, 39MAomby s sbM™Asdg, Bgmbo s
dM0E603Mb0, OHMJLsbs s 9B, JMHORBOWY S 05308960, 3560 s
AMMOMJ50,0000000 5 Jomsbo (Barthes 2002: 43).

b doMBHO M30L MIMOHOE 3M0G035do ,Sur Racine® (,Mslbobols
d9Lobgd“) Lgedl sbg3zg Lbgs MOEMMOzMe Fg30mbgsl, MmIwomsi ol
UEHBIWOlL FHMJBHOBL ,MmLobL s Fgdudoml“ (“Racine et Shakespeare”,
1823-1825) gbdnsbgds: G90demgds 0309 o6o 3¢05L0E0LEYOO bofio®dmgdo oymls
Lo0bEHYMLM 0565390MM3g LoDBMASMYGIOLIMZOL? 5353, PZ0MMB3] 53EBHMEMO
330035BMdL 35Lbl, MM 3WsLoEOBIOL LszoMbo EFMES IMAZ39EIGOMWOY,
0yob 56599000M39 3M0E03Mwo sbogrobo Lbgs gbmdMog BmMmIgdls
5 LosbEggdL IMOMbMZL, MMIgeoE Loglgs ™30l TBMOZ IPIOOMNO
MoMyma0mo dbotggdood (Marty 2006: 335).

38304MMd, 30vbgs35 0doly, MMI MMESE dsOEH0 A5M339Mwo Laboom
530030390l 3sliozolBgdols s Mslobol oMol  mvy  godmba@zol
»0000d39gde“ GO, dobo Jgbgegdgdo Mmsllobolgmwo HqdlEgdol
Fglobgd 30063 o056 MM0gbswEm0s. 00 3930 LoobEHIMILM s LMW
abgdme bgozel 2300535DMdB 0EIdIEO JarslioEobido AfgMarol Maliobols
LosBOM36M LobEHgAol, ghols s 3gMLmMbsggdOL Tgliabgd.

doME0L, OHMAMOE BEOIBHO0BIOL 53dgagdol 0bEYMgLGds
Molobol  F90mddggdom,  bsymal, Mmd g6 Mabobol  3oglgdo,
0530560 LEAOYIBHMOOm, 3OMBEGISBHOI0Ms s Lb3. 3MYGHMEMYOOHO
0530LgdMMIBIO00 5B YO NMMAIL 1o)3196ggdol TgIIASE 9O JoMyegl.
030060 3sloEoBIol  3MOEH03S dIMEOLMZOL SBOMZBIBOL Moo
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Lom3ge gbslis s Wo@gMs@MMsby, vy 30639 ogm Fqddomo@o dfgMoo,
doMEOL sBMom, 3063 994dbs “mgom®o AfgHermds” (,écriture blanche®), gl
boboo.

50605, 8933090 935133650, MMI, MHMESE dsMEOL 3OO0
006599000Mm39  LEAHO®MIBHMOOOLEHMMO  MOINMOGBO  3EoLOINMO
@O BIMSGHMOHOL 9, 39MIME, MHolOBOL globgd Fadgy0s: Y39ws IM0EOIMLL
0030L9dMo©  Jgmdos  Lo3MmoMo  oLEHMMO0Ls s Me30LYIBWGOOL
Lobgaroom Molobol obBMMmOoMo, Blodmmmyom®mo, Blbodmsbsgro@olzmmo
b 3mgBHMMo  F9305M0BHIOOL  goagds.  LmMg, 53530  IymIsMgmdL
@OBIMSEGHMOOL 300E03530 53 JomAol Losbeny.

dmBgd®M030s, Y39gms oo Ley3mbol WoEIMHoEIOHE-3M0OE03IO
3580393900 06m3z5300L 993390005, F3s MOLOBOL gbs MbBoggMLsEYMOs
0030L0 ,359F30M35C0MBOOM, MMAMEE Fob M3 M. BoMGHO FMOIOL.
o6 MoLobol  MITSGHIMA0S  AOXIMGOM0S  MmEOHOFOBs Mo bBowrom,
Rm®I0m, FobssMlLom, 3MMdgIoms  MboggMLogrOMdOm ©s o.9. gu
QM55G0 IMEIMEMdIms  BOWMEIYMBOEgdss s MHMIGE0
3M0303MLOE 56 Mbs Tggbml ol 3gMOBIOL O3 GOL. sdoEHMI, Malobo
39GMOMOMBOL OLEHMMHOSLMID GO 05MLYdJOL. 530l Loggdzggaro ol sGOU,
63, 030 530L RLOJMEMAOME BHEMOAJLOJOT0 GOds 5060l bodystmdo
gogzbol  LsFoMdIMOMAG™M  BS0MbYOL s, o3  MBMZ3™MYLOs,  Moliobol
MB03gMLOMMdL FoLO BHEMORIPOJOOL 5BVBEMOJEHWIMDS 2obs30MMOYGAL.

oG gOG O

B B0, Mesb. 2012. fg@ol beyermgzsbo mby (JosOmwan 9bs%y), mdowolo:
00l LabgadfFogm »boggdLoEYBHOL 2o0m3EgEMds.
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The article presents and analyzes Roland Barthes’s 1963 critical essay on Racine “Sur
Racine”, which offers a completely new perspective on the criticism of classicism and
Racine as a playwright from the perspective of structuralist theories . Barthes analyzes
the manner of Racine’s writing not from a traditional literary critical point of view, but
from a new way, which is called the “New Criticism” of the 20th century in France,
which later spread throughout Europe. The article discusses that Barthes, based on
his modernist theories, made a completely different topological classification of the
dramaturgical masterpieces of the great classicist writer. Despite Barthes’s criticism of
Racine’s classical language, he offered us a kind of understanding of the “metalanguage”
in literature, an example of which he found in Jean Racine, which, according to Barthes,

made Racine’s dramaturgy an object of eternal practical research.

Keywords: Barthes, structuralism, ,New Criticism®, “Metalanguage”, Racine,

classicism.

Roland Barthes (1915-1980) was a famous French philosopher, semiotician,
theorist and critic of literature and social sciences. His works covered many fields.
Barthes’ critical thinking has influenced various theoretical schools, especially
structuralism, semiology, anthropology, existentialism, literary theory, and
poststructuralism.

Barthes’ ideas have always been characterized by a love for fragmented
narratives (a narrative in a work of fiction) and poetic language, which gave rise
to a new approach to literary analysis, which gave rise to a new approach to
literary analysis that perfectly reflected the new age spirit of postmodernism. The
perception of Barthes’ poetic language should not be understood as a traditional
approach in literary theory, but as a so-called metalanguage, which is viewed
through the prism of structuralism.

Barthes is known for his following essays: the collection “Mythologies”
(1957), “The Zero Level of Writing” (1953), “Structuralism as Activity” (1963),
“On Racine” (1963), “The Death of the Author” (1967), in which he particularly
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opposed traditional approaches to literary criticism and others.

When Barthes was working on structuralism, his research focused on
uncovering the importance of language in writing that he believed had previously
been overlooked by critics. He confidently expressed the opinion that the
narrative reflects reality. Thus, his structuralist theory became another means
for him to change the mechanisms of literary criticism that were outdated in the
modern era. From Barthes’s point of view, language seems to be separated from
literature, while style is located in the applied space, the specific imagery and
expressive manner of which creates its own literary vocabulary.

Barthes, a semiologist, also attaches great importance to symbols. He argues
that a text is a literary work, but with an ambivalence in the constitution of signs.
It further deepens a new vision in the work: “On Racine”, where the author
already talks about the outdated standards of classicism and examines it with
a critical eye. Bart contrasts Racine’s authorial role in the work with the 20th
century structuralist theory of “the author is dead.” The French people called
Jean-Baptiste Racine “the great Racine”. The works of this distinguished author
of the classicism era were regularly printed, translated, staged and performed
in many theaters by various actors and directors. Almost three centuries after
Racine’s death, critics have shown unprecedented interest in his tragedies.

Roland Barthes, in his essay on Racine, was one of the first to apply the widely
known structuralist study to the field of literary criticism. The main basis of
the methodology of such an analysis is the principle of a new research of the
work - analysis beyond the socio-historical process. Within the framework of
this situation, the researcher should identify the elements of the literary text
and consider the connections between them only “on the background of internal
analysis”.

The process of Barthes’ study of the poetics of Racine’s work, despite the many
aspects it deals with, can be divided into several main parts. First of all, it is
an understanding of spatial organization; Next is the analysis of the plot of the
tragedies, as well as the discussion and classification of the types of character
relationships. It should be noted that Barthes’s “About Racine” (the first chapter
of the study) is the critic’s attempt to reveal the general characteristics of the
poetics of the writer’s tragedies. Bart begins his “reading” of Racine with topology.

Barthes defined structuralism as a means of analyzing cultural artifacts that
originates from the methodology of linguistics. Barthes’s critical essay “The
Death of the Author”, first published in 1967, challenges traditional notions of
authorship and argues that the author’s intentions and biography should not be
taken into account when interpreting a text.

Roland Barthes’s book “Sur Racine” consists of three parts: Chapter I:
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“The Racine Man”, Chapter II: “What Racine Said”, Chapter III: “History or
Literature?” The research presented in the first chapter “L’Homme racinien”
(The Racine Man), as the author says, was not about the analysis of Racine’s
dramaturgy at all, but only about his characters. Barthes writes that he placed
himself in the world of Racine’s tragedies and tried to describe his characters
on the basis of psychoanalysis, which he presented with the abstract concept of
“Homo racinianus”, without any investigation into the history of the era or the
author’s biography.

The second chapter contains a report-debate on the performance of Racine’s
“Pheédre” at the Théatre populaire. As for the third chapter “Histoire ou
Littérature?” (“History or literature?”), it is completely devoted to the general
problem of criticism against the background of analyzing Racine’s dramas and
includes discussions about the history of literature or psychoanalysis with an
implicit interlocutor.

The author asks a rhetorical question, why are we still talking about Racine
today? There he responds that Racine’s work is very rich in the diversity of
language as artistic expression, and in this respect it became the main subject of
Barthes’ structuralist study. According to Barthes, Racine divides human relations
into two main categories: passion and power.

To conclude, Roland Barthes’ criticism and assessment of modern structuralist
theories of classicist literature, and Racine in particular, is as follows: Every criticis
able in his own way to understand the historical, psychological, psychoanalytical
or poetic truth of Racine in the name of his own history and freedom. That is
the novelty of this approach in literary criticism. Roland Barthes’s structuralist-
literary theories of classicism contradict traditional approaches in literary
criticism. Barthes analyzed in his critical work that the perception of poetic
language should not be understood as the traditional approach to language in
literary theory. It is rather a metalanguage that interprets Racine’s plays with
completely different symbolic meanings.

Thus, it can be said that Roland Barthes, while researching and evaluating
Racine, suggests: “reading” Racine with topology; The analysis of the plot of his
tragedies; Definition of the essence of the tragic hero in Racine dramas; Also,
discussion and classification of character relationship types; Despite the standards
of time-worn classicism, the problem of Racine’s creativity and others.

The interest of Barthes, as the founder of structuralism, in the works of Racine,
reveals that the plays of Jean Racine, with their structure, problems and other
poetic features, do not lose their relevance even after centuries.
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