93540 FaHANLOL LsbILTETNBM ‘T6N3IALNGISN A1NS83I, 2024, No2(24)

@oGIHIANIHS ©3 @oBIHGIHOL MBS
BobanorHo 3sGsogdgdo xse sx05830e0L g8mgdgegdsdo

8:6069 bggogmody

khvedelidze.marine@atsu.edu.ge

33530 9690l Lsbgwdfiogm mboggdlodgdo
J950L0, Lodotmzgmm
DOTI: https://doi.org/10.52340/atsu.2024.2.24.08

X905 5059300005 099 bsem3bol 89meg bsbg3eol Js®owamo gbogdolzmeo
3BOHM36980L  35630005098500 ©OO  P3eroero  Tgodsbs. 0go dogero  mogolo
03509080l 39G0m©do 35308 dm@gdol 8ms3Mmgl bsgodmseml al®Mm0sergds.
Xx905¢0 5x05030¢m0s ol 0069398900 Fadmfos fobs 3ersbbg s Fotdmsbobs,
HmIgeoi  056030mos  bsdgs®ml  J9ddbosb  ©®gdg. gb  sGol  m3oob
boy3s6m#9emo, Mgemol dogds. 99mig bswzmbol dpg®seno bomi®so 330 3530060
3995690l Lobeemoger crodg@od2Imslbosb. Logwi®owndms sx0s930¢mol 3cmgbosdo
300myg9bgdmero dbsBzeocmo Lobggdo, GmIgdog Potdmsagbl JHolEosbmero
boddMeo30L  BGBLRMGIsE0sL 0565090039 3m9dHI6H  3bBIFbGTo. 30m9BH s
baddmos 3g9Gomdog Tgdarm  HIogorMmo ©s 9ohm3bremo 09ds@ozol sbsabgs
09Ho8BMON0 sBEM36980Ls o bbgs  dbsdzGemo dobodbgdgdols 09039mdoon.
3050300l 3mgB0s  Fa@rdmsagbl  60demoMHO  35050030900L  06BY3MSGOSL
00bsdgotmgg  Jsomer  Ifgeenmdsdo,  Gsg  3sbbabamsagl  J9dmddgol
Omgmeg  boywogm,  obg  odghodIher  0©ybdMsL.  s85300HMMEms©
33BN IOL 05650900639 JsGmemo 3m)bool dFodm 353806L Lobwemogm

03I HMOL0SE ©S Jo0E0 OB IOSIHIOXIO HSOE0YBOL MIFY39HMdSU.
U533560m bodgzgdo: B0B0mGHO 356500030980, 39HoRMMs, LOBMM.

X905 X% 0083035 moMdbs  AbmFBwom  3esliogmMo  d3mgBoob
dglobodbogo  BodMdgdo:  dodwommo  BLswdMBgdo, B ogwo
90M9o  3mgBHgdoL  adlgdo, L3sMLMo, dz9wdgMIbIo  d3mgBo..
050365 F9dldools, Bo3odoml, GHoMbm @9 dmobsl, 3swm amEol
QOM535GHM0  3m9dgd0, ©BEGL, 39BHMM3IL, Fodgusbxgarml, Mo 3gl
bmbgBHYd0, 3WsOIgM  35053m3L30L, dMEMOL  3slBgMbazols s Lbgsms
@9dbgdo. MEOEILO ALIbYMGDdS B0vYdM30L  JSMMZIWO s JOMSGEO
9M900L 39 EHWOHYIEXO MOHMOYNHNMOYOOL 45633303900L Laddgdo. gdGMsEO
3MmgAM0 3000030l MoMATobgd0m K GIodd 2o5dOEMS o Yo5ddz9609MS
o000 3mgBos. 335950 FJodwgds 0md30L, MM 00 MmM039 939460l
©OMLGMEO 300 OYm.

107



93540 FaHANLOL LsbILTETNBM ‘T6N3IALNGISN A1NS83I, 2024, No2(24)

X905¢  5x05330¢0l  LmbgBgdo  Low®dom,  3OMEBgLOMbsoBIom,
90000 adlogoms s  LOLOWIZ0m  MYOIMOHO S dMBgdIMOZ0
2392M39gdss oMY Mmdomo  Bogdosbmdols. 0EIYM-JobosMlmdMmOZ0
bty LmbgBgdols oebobs  asblabEgMHmos MFfdgbom. sx0sdz0mol
3m9000bg 053300390000  58m3036MdmM, Mbsdgmmzg d3mgBl MMM
5943l obEgdMe©  AosBMYPIMo s gdgy  SLsbyero  Lslivyamogmm
3F9Omdol LOdMEMBI—s¢gAMOHOMo Lobggdo. olog Mbs 500bodbmUs,
MM 5x053300L  3mgBosl  LogM®MO3  JoMme  3520MYM5T00Lm6
6530900 3930060 593l. g™ 3530MMR00L LBoxw)dzgero bmd Lowgmm
WOBIMOGMMSs.  Bo8oLoodg,  LOZoMbOL  AoBBMAS©IdS 930S
F9Lodgdg0s. 8lig3zg 3boOs, LMbYEL, MMAMGE dgo® Logrgdlm GO,
53060 LEAHOWJEHMMo  3036MAMOBOL 396 O34Y39300MPOM, o™
bLmbgBHRdo  BOBWONMO  (30BSBJO0, s Bogdo, LoddMEMgdo  d39wn
JoOmm 0@ gMo@Ealicoeb 1s3dsm 3F0EMM™ 353806 4300LEWIMHOL.

X905¢ 5x05330¢0 F99mddggdsdo MEoMoGguo@ 4bFYmds solobgds.
3960gmds, HMIgeoi bosog b g3l 3mgBL guss dOdOMMO LodMALY,
030009900 Jgambgdsbo. ¢gdldo ,585mgds 5359, - JMbs 3M3gargom“ ,,dBol
Q5069 gds“ IgBHoxrmmss, MHMIgEdo MBol dd3969d0L, dolo Lozgools
dMHMGHYO0m Jgamb3ol d3YEMdss. U939 IGBHIBMMOS JWEY. dOdE05J0
3ol AgBHoxzmemmo  Lobg oM59Mmaeb 030mbgds.  ,misem, 33
5 L0BsaM93 Pgdm o AbLBYEM Bgdm, dgHmm Bgdm, - hgdo 3wy bom,
05399L5935M0. BoOM BgIM s odbToMmgm, LoytMgbm Fgdm* (FLowd~bbo
17, 3: 411). vx35¢00 ©MPZJI09, ,OMHOOm dmygengl”. sdo@mad »Bbogds
5050m7g00L 29630 3mgBL, mIEs (30L3M0L dd306900L 0TgEL s6 335MYogL.
30LZSMO b0 O, dBYEBY (dBMOME) doensbg) 495X 3900l LOAdMEMS.
530650 LEHMOJMbo  5FoEGIMWO S 5FdPYE39dGE0s.  LdYgoMmAo,
Omdgeog Boggmobs s dOMEHBOL SL3sMgBo 0d3s, gaadst sSAOWO
oM oMoL. 3mgBl MIs  LHsAL, MHmI IGOHOL  bog™sdl  STXIMOWI3
©39MH0 M33z9w0ol”. Lo@yss ,bsgMsdo* 0dgMEo OGS, HMAgEo3
90050M3530MdsL, ImAdsl, 3mboggdl 5bodbogl (3939¢0edg, dgModg 2002:
298). 500580560 ©03m0L bo@e s ALs3LEE sMOL gddboro.

Ma3eols 0390 99339 ©3000L BogzsMIEls s 9Bl 6odbsgL.

LB ,BMgIdOOL MO - FEZGMTO Q5MbIMOML“ X G3oen 5X 0593000
d99megmdol Bgzosbo Lvrmemols sfigMoo 0fiygdls, 8909y gmsMA0530
383000500 330656 LadsdEMUL 59O,

Wgmotyos b ™oL OIS doo, Lswomsls dogro,  935¢YMGBYYOO
3 Mdsmgmds, 1033OM-LoEMEbwol bE3sMBY Yngbs, MmIgwoE msb
obogl  obEIMHOSL. oo dmbsliBmgddo  dgPOL )3T SMNMDS-

108



9. bgygeody

LadFmms GHoMsbos Mbs sdmz030mbmm. g3mds goblisBEgMgL 9sdosbols
b)e0ge Bmmbmzbogdsl, bmem 50530560l bLvyeogto dmmbmgboagdsbo
939sbg 93900 99mddggdsdo 3¢0bgds. LfimmMa sdom s0blbgds K qdogn
X 0583000b 5190 F0MM 3533000 LOLYIEPOIMHM WO EIMOEIMILMSE.

9du80 BOBEPOYYMO 356MEDMT0YMHYdS 0MABMBS - LoM(3bEg FotBagsos,
LO33OWO  FoMPOYZOE0s.  (3BMZMYOS  03LGdMO  ombos,  MMIGEOE3
B0 OO0EWGOS. Bol b L3l LoBsbYIEO. ,LOLMEO Lsfyoll
MOOMBEOYOS . 500530060, MHMIgoE MBsEds Jofioliopash asdmdg®mfs, 33¢e3
doffo 093039, 39353 gl aLBLOYYENO 0TSZ3EOMYENSE SbEOL LIL{IYoLO..
0535b50539, FIMOI(EZ9YdS 3MYBHOLMZ0L MO BEYMISMGMOIOPSE IgmMg
30M3oMgMdIT0 25300,

9dbdo Babligbgdo ,,bmgls 3689P0“ MyB0BoLEBE0, oMo 3mgB o Msz0L
3bs33M-9LIMYE0IYH 0JoGOL odmbo@egl. Dmysa Mgdobolgbaos
M35 d139JAL  IMO393L: 0BG, LovgggBol  Lglibgdsl, dodsdzsL,
396OLMBoxolL  Jgdmygsbsl. dodommO bmgl Lobgl bogrbyy@o  mgdvyengds
9694dob. dgodwgds 0mdazsl, HmA LobzMgE Mo MHgIobol3gbE0ss. MMEILsE3
Bm9gd, MBol Bgdol msbobds, yzgms LYyEmogo sMlgds  30md6d0
d90y396s, qo0gm, ™39, Fyzomwo 359960 MBS, s0fym deogmo (3005,
Pomgbs. 300MdBL BHowrmado F0sdsbgds. ol 3M3000 d03y39dmebYb
LodMOEM 30996gd0. MOHIM(30 EPI-©539 LEOgl s ASBLOEIWL godargls.
Bragl 090L 9900y  3909Pgd0  dogn0sb  Fggz0mMgdos  (0bsbodgoo  2010:
33).  dmegmero 530530, 3539hgdol Logdzgerg, LoygzsMyero, ™mogysbfiotags
39AL 5QoBOMMZBgOL s ,bmgl 35dgho“ LoGyzsmes dyst Jgmsbbdgdo
~03M5HIMEMYOBTO© 256M5073bgds.

@9dul ,3065 Londzs Lol dmbyyagds, LYIEol BYdMMBL* d3mgBds MMO
930305030 §5m3d3560: w30l LEbMGWo 5@s30560L LEos* (0a9360)
Q9 »30M] 913930 2odmALIbIZ3O, F9TMYsMBOY* (09M930s). J30RMORBO
doe0sb 36083690m3zs605 Abs@B3MMEo BgJLEOL 2oagds-205BMGdOLIMZ0L.
330mb3z9ml 00ms30039 94db6gds 4963390 Imerm©obol asbi3s. dobo
560369900055, 8300b39Wl grMmHOMads gosdsbz30qdobml Bafotmdmgdols
©YDBODY,  93BMMOLYME  Bsbs3odHbg.  FoMImpagbor  LmbgEdo
063903 9Judem®mo 39380600  Logomm  {oabgdmsb  g3oamszomag
Bogboggos. Lmbgdo (Mm3s-Gowbyg, Lryeols s Bbgeol FoowBys.
303060 Ma3sel Gabmdsls Loobmggb. oligmogg Bsbzmgdsl, MHmymMmOoEs
ol 9ol Lsdmdo oygm. Lsabom®mos gm0l ybsgbogro: Imbsbog Lwyangdo
3398369006 VIWeYdID s, M55 B350, o0 bds B399 50F93L.

B99mo Fomdmagboeo LmbyE ol sBOMDdMOZ0 goaMmAgergdss ¢gduo ,obg3
09003005 Lolommgdls 3ol LaMgfogo”. d3mgBHo EMM-7530l [otmBogarmdsby,
103300 -LoEMEbEgBY IMYZ0LOHMBL. FMz3MgLO JoBBOY, 35(3dOHOMBOL

109



93540 FaHANLOL LsbILTETNBM ‘T6N3IALNGISN A1NS83I, 2024, No2(24)

obG™MM0sdo MAB0I369wM3569L0 dmMmzeEgbs- Fobmz®mol Fmds 2oaz5bLgbmUs.
5 HOGOOm  ¥GIoW X 059300 MRl Jg36mdolizgh Imyzofimegdl.
39m@39 Lo3bol Fgmeg B5HY3MOLs S MEPYgMMY Lory3mbol dmg@o FoMl
abogls, 0d3s 3sL3o 49339 SOLGIMO BI3MO0s. MBOM LFMOS, SX 05300
Dgmb 35000 BY-MBoDY.

M(353990m9 Lo3MBol 3mgbos Fgddboos dodeom®mo  FgduBgdol
2939bom. 33000b39mo 53 393806ML 3g3-bs3egdo aMaBMBL s 5©dMsBbL,
3050 LobEogMm  WOGHIMOGVIMLME  A55339000L  FaMEBHomgdols
350300900 95X 053300l 93tmddggds MBM® LOWMIOLYIMYSE FoOsBMIDS.

3M535¢dbEM03 Loy adm Lmbg@os ,dbol dofwymzolsol gagmbomsb
0xX S BOM™b0”. 3mgBHo s0fgMl gagmbiol BE30L K sEMLEN® LobsdoMmls,
LoSE Bob L3I0, MMIgELLE Bowmbo 53305. Bowmbo Lsdw3zgwm
F9LodmbgEos, ol LoEdMmM ALEbBLYYMIdOLLL  335MNOL BYIMED 0(33597b.
b 5®OL AM3GEO S B MLsbgerm Bsdmbo, bgugdol megolvysswo
3mdMomdoLIM30L ob wMmTsss sdMFMOE0. Rowmbo IMAz54mbgdL 0d
LoMsls, MMIgedo 36900l 90y FoEbmzstMo gosbzogl. sbygmmbgdo
BoBomdgb  BVM@IMbEHOL 65380, Loosxzol Jmgdbg 3o dJommbo 0w3™gds.
M9X0g0MOHO  MZ5LsBOOLom 04dbgds JobBH03MMO LryMsmo. gobowrwy®
Bofoedo abs@zmvyeno Labggdo: I s 3M030 A09W3gdL.

303035 (339905 §olmxgedo oMo IGBHIBMEMSE MRS
»03900¢ 5 ,360030% X9Fo 5X053300 5©boTBME Tbs@ztran Lobgls
sM59Mmmbge 094gbadlL. gdldo ,doMmo dMMPOMBL  LadMMmoErml 30643
35b03056“33000bEPMB™: ,,(3bZMO FYES 0939, 9629MBO YoBoMEH oMb
Q5 oBoRbE0 655MY3500 F99MY35303005” (s 0033000 2013: 20). JoGowmem
@OBIM5GHNM50  9goMdO©  ©330MIPOMO  FYBHORMMGO0s:  TRIIO  ©d
369530. 3003900 JoMIEO OFHIMOGIOIENO 30, 35Z0MAMOIBOVICNO
0bBMgds ,849356030L 59905 35MUJ9b 30E0sbTol  olsbILOSMGdS©
099gbgdl AgBoxmzmmsl- ,dgqw0“. s 890amds MmMOLs EOLS IMZOE
33900 030 &HodMo..”(baglbo 1987: 229). 53 gmo Lo@ygsdo dfgterol dogh
36535000 LHgEPOlbLIM YOO bJ0sbGds. 53EBMMO 3gMLMbogOL BEYMdMHOZ
Lobgls 3536MdL, Jol FGoEe VOMGIVYEGBIOL G3oMEl bEob. dageo bmd
3530090, LobBH0ZO (3bM39E0s, AE0gHo s Lsdodo. gEPolmzol Vb
3BMds, 3530gds, B0Yz9MH¥Y0. 5©0bodbEo IGBIRMMId0 BOBEO0SE
0090 Lomoggl. Mo T9gbgds (3b35ML. 0go Mfigobodo (3bmzgEos, a3l
dgLofiomos. JMobEg Fygdlo 390000s, OHMIGEOE SMLMEIL JosEHM3gdL
96 3mFe 3b35MLSE (erm3s 15, 4: 851). ,8m8sbozol §odgdsdo dyeobls
@5 (36300l FgEHoBMOs 3gMHLmBogms 3MBEHMLEHW® Lobggdl Fo®dmohgbl.

3b3m0L 3o dmbogds  saMgbomo  Jawol BmbEBY 3093 MBRO™

110



9. bgygeody

035bBOBME 25dM03390090s. FbsEIM Labgms 350150 GOL, MMIGdO3
X995 ox05330mMob  23b3009ds,  3520MYMOR0LD,  Laliyamogmm
WOGHIM5BHMILsD 039535Mm.

905 §obslifoMdgEyzgwol bfogangds G9a354mbadls, MmA ,,oAJds IO
3H35MM6 9P s 3983b30 sd0BI3IdS (30395606 gPs. BdM, wmdo
5 Bobydocmo 30mvEy30 ghmo 0g6gd0sb s Bgzowo 353830 (owmdmazads
3o (9Lo0s 11, 6: 540). glss 0O bAYstIM, LESE FMAdESY, BMOMEO
0MLYdsbo 0300ygdgb o3006m BBl s 04db6gds Lsdmmby, GG
MEMOIICO 35BS 053930 FoMmH3L. ,LoBOL NGB 0WIMNOMES WEbm
dotmmbo s dggel, H™MIgeoE LoEMmI3)HBME BoMGbdo o330, FBMZMM6
Loddm@ gobsfigmds (35 - LEBOMMBO s FHYoL30M MOIEYOL 5dM39VS doBoMs
053930 (ox05330¢0 2013: 32). x9dsgn 5x05030¢00 d0dwo® Lod®IbL
BoJHMOOOZIW YEZLILOD 33053 DMBL.

X990 5x05330¢0lL  @gdugdol  IMGOMEL V) 2oO3bILIZM,
LomoMdOMSE (OO bgds BOBWOMMO 0gdoE03oL s®™LgdMds. gdLls
»0969005% 308M5935¢0 §53d035Md0 533U Fobolifo®agEyzgeols Igambgds:
»,035 0oL B0FZ9M AMM390DY,- 256YMT0EW s Lafiyswmdgwo bds”. fdobs
0969305 §obsliffomdgE Y390 3mE3sfgmds JMol@glidmdsdg VI Lo 3mbado.
09900939 Lobgamdfoxzml  obGHmMool  ygzgusbg 9dodg  3gMomedo.
§obolfomagByzgangds 09Mgdoslio asbwsgm dzgmo sEmgdol gHm-gMmo
fogbo. 3mgBo wgdbdo EME3s-05E0l  Foowby Fadl, demdm@EHgdsby,
OmIgaro LoggmgL JOMAZ0L. VB o396 (3MZgdT0 0A0MYDS, J3JAPO 56
030l 0530L BOYL.

0@bodbmmo  bmbgBom xqdoew  sx05300  [obslifomag@yzgumrozom
339583b0BEGOL, Moms AMBL IMZgaMm. LogsML FaPM(339eMS ,35M0-3oMog*
53MMBL. IM535e3609369crm3bs0 HgML BOoEYZd ,93MPMBL®. 3MMs gls
5M0oL Lbgeol ©95g30s, 3030, HMIGELsa 056 sbogl »liosdmabm amdbmds.
9bMBoomM®o H®ML, FoaMod MHYOEIMDSS, LoYOML FEPM(3390 53MPMAL.
G53omTo  dymxbo dmP396900mbo 5056, Moyl Tomo rmizs ROl
15390MIOIE0 S BOLOIBIGIO 3O 9055, 9M5FJE  35M0-356MOngs. 3oM5¢nY
Jo0E  90mMmEma05d0 ImbsgEols s Bagma3ogmgdol wdgmomb 9eMd3s,
§omBoMH07@0 30059000. LM 53 Lobger0sb dmIEoBstmgMdL oM oo
bogbm®mo  LodgHgdol  3bmdoo  JolsdRYMo ,35M0 3oMoeg®. bmbgdo
0096500535020 5053056900l AORMPBOGdSS, 93353 03Ol Lobendo -
G53s0Toi Fgowfjos. Ladystm Lagligs d9bowdwyemo boggmom, dmBggbgdomo
LoyzsmEom.

9dudo ,,9H9309w0* F30bEsbol W3sfieo BIosbwgds. dgmEg Lovzmbols
3mg30 doffogmols s BY30gMoL 36mMboE 9M056MdsBg [oMb. Jomzgwo

111



93540 FaHANLOL LsbILTETNBM ‘T6N3IALNGISN A1NS83I, 2024, No2(24)

906590 3m9E0 Lsdgsmmb Fggdbols s gMH0sBMBOL Qodmbaba@sgs d39¢0
5@0mJd0sb dgladdgly 0dmfidgdlL. gMomo dgbgzom, Mo LogMom Jgodergds
3Jmbaogl 0dgM0gels s 6oagMmogels. JoaMsed 09 4530bLYHIdM, MmAME dgJdbs
039035 LEAYsOM QO 5530560, B5F0b o30S AMPATOL GMHOBMBOL QB3
dB9d60300s. XgIo X 05930 Mb 33aog dglioddgdo goEbogdwyero 0wgs
250b3dM3z5690L. d30mbggeo MfImbgds 3mgBoL Ls®3mm oG OSEWOHOL
306530, ©9OHPOLS s 3530L LoYyz5MHIEd0. dB0dWOMEmO LOdMABY, V3OO
d92mbgdsbo, dgmig Loy3mbgdo 3mI3egdlmEs A35530dMgdL d9dmddg By,
L53YgsMmMBY, Ynxbs-sMHYMRBbsBY, 50sd0s6%g, LoZggls s daOMEHGOsBY.

3M535¢0dbM03 BoobEHIMILM s LogMOEEIdM BMbYE0S ,ABOl I5EAJdS
R0Bolosb 6530 oMAMLO“. 3mgBHo obEHOMOL  OLEHMOOME  MHYOEIMdI,
OMEIL3 JoMN3909ds MMM LEHIOLO oMTYL. MO, BTGP0 g BIOMUTs
35993900 ©IM, JoMmzgo gmos. 1886 fiewol 24 dsoll, mdoobol
LolEogO™m 1gIobsm0L AsMOEbYds 20 ferols 0mbgd wewosdzowds,
bobx oo dmzs 53539 bgdobsmool MgdEmMmo 33w hmg(330. PMY(330L
©5303>¢030L @b gaboMgmbds  353wgd  @sfigo3ers  833wgwo s
LobmasMgds, OMAgdsg oL {omdmdgzs. xgdogn sx05d300  LfimMgo
50b0dbmem oliEmmome 3m639JuBbg Fgdl. oL o MIOMOL, MoY6
I Bon®Md dbolbst IFHIOL 3BMdL, sMPRg3L Job MZowmTodiEmdsls.
500@mMd  IM535d0d369mmzbo  JgML  dboB3Memo  Lobg-  FgstMgds.
130B6sgdusMmo dYMIBLIEO LoEY3gss s T93MYdsl 50BOTEHZL. Me3Wa30M39WS©
b3065gLsMO JPHMPYdIMOS 39¢gBbOML, MMIgEdoE 039900Ls S EMIgdOL
dobgg0m dg@EHebowo ogm Lsbwwogmm gLslemwgdo ©s JOHobEH0sH
$00bsboms  bligbgdsbo. dma30069000m UBz0bsdus®l  ogdsds  §Ioboboms
d0MAMOB0Io 36MdJd0 s WOEIMR03I0 F0M0MYdBO. 9x 0530000
339106905, M3 Jomomngger gMl MFdnbs 99Myg300, IAWOWS, RoxbEHWW.,
530846005 §30bsbms ©03sf o s 03molidlsbmmgds.

MEIgOHDME  ©sMRBow  5sd0sbgdLs s s0goLEBWE  LodFmmo
L6530 gl 39(36MdOM 9JLT0 ,005, M5 QOMbMsm, BYIm JsGRym,- YO

b Pagdo”. 3mg@ob Lo@3ozsmos, ®md ,madl 93agbos“. gl Lodyzgdo
LeBYAL OIROYBoE FoLEIL @ F300bzhEl MgseEfob Jowgy YBO™ dgdo
10ddoRMOM FoMTIMEAJOS BOdFMMS 9G3MJol dJO3YVISMPMDY, HMOYLSE3
335 05GMbMBY, 933CNIW0 OO  WIPOMS. MHMEILSE 93egboSL
30930 o5dMMGL, DoMgd0 BsdmbLBYL s BodMgdo os)dgl.

3vg (Bosongaro) JMHolE0sbo 399eEVMOL s, Iguedsdols, JsOmwao
@OBIMOGHMOOL  MIMegmglo  35Mooadss,  MMIgedod  JoMm39w0
9ol 3bmgMadol LsbMolo - »MRwolzgh LEMsB3s  0300bgds. xgdoe

X 0583000 3mgBM 309dedo ,oL0 gdbo® (2013) 45 @gdbdo 3bgzgds

112



9. bgygeody

3%g. Lowgom  Lobobdg@yzgegdosb 3By @oGIMs@w™msdo  g4zgmsbg
399 ©9933000M0E0 IYBHOIBMEMS. 020  LOBsmeol, Loggmol, »a3wols
LoddMEMs.  Lobvwoghm  IFIOHWMdSTo 3oL FgBexzMmemwEo  Lobgwros
3%9. 9§09 ©gsdofabg Imgz0s 94300050l Folivg3sbEoge s Loggomols
39L53M03dEIS. 5F0GHMTsS ROl IGEBIRMOo  bobgwo  Bsomgero.
»6090 3BY O BoM0S MGBOWO WIGMMO. F5EWLS s VoMLY Jobgdls
MR30¢0, BOZGMIL 56 FMOJEGOL MBdOfME FMoMEm* (BLowdMbbo 83, 12:
438). 5% 0533096 330mbEMdm: ,,dm35Mq3 3B IMds, fotloagdgwl dmygzs
30905 (5% 053300 2013: 27), ,LoAY(339000M BsbaMlsbm, 3(ygdlm Joigos,
399 LoBMmo39BME 25dMAobIM, EBOBL ssfz00“ (sx0sd30w0 2013: 44),
»099 30 333 dMEHYobagl Loygzs®myEols 133053 BoMo* (sx 03300 2013:
49), ,,0%9L 99330513069l LoygzsmEo IBoLZY6 MO (s 0sd300 2013:
48), ,5 3BgE,- OMIGEoE deMMEHIBL bgen-g39bls LBdMMIogl“ (sx05d300
2013: 67) s ULbgs... fomdmoagboe LEMmodmbgddon Bosmwmo hsBL dBols
3bsGH3M0 Lobg s 3MgEHOL MbEsEHMdS.

X 0583000L 3mgB0sdo 2B, M™AMM3 dBsEZMWMWO Lobg sMogMmbge
3923630905 333093500 MIst A39Bedg 50b0dBagL, MM ,gdMIGEMBs SMOL
960, OMIYGoE 39ed 3Bsdos. gbe s ABsYMRBs oMMl 0dmsz0m3g
3500 0LEMMOOL F6ALSBOZMHYO ASBE: 3Dl 55 YS 3OMZYENO BOBEOYIMO
393)M05MJO(3... FYBHOIRMOIEE ) 30EY30M, JOMIWO JNEWIMS3 3oL

3M@GHO, MRO® LmMo- 3530, odglggbgdol Mml dgddbogro
3MAOS. gb 2Bs -,8060L396 3033500 Do, 2B LogHo Lomogggdols,

OMIGEOE  d0dWOO  53GMOPOL  Ldwsg  5©Imbogwgmdo,  9gdol
900053Mgddo gAgdMEIm“ (3393odg 2024: 288-289). xgdoem sx 05330000l
b39M0E aBs 0gm. 3mg@ds FMMBocroliGl ghmbgar 33ombo: ,030 MoE™AI
3056 gdM9Ead0 MGBOH™M HAoMs@ 30ME0bml OEMLESEHJOO?...080F™I,
M3 30mobML FoMgds 0ME0s, MHMOSWOLs 5MdM (dvx0sdzowo 2012:
30). 2BoL S 300390 BOBWOMMO 35BM0sMJ03. Lobg-Loddmm qbo
33630905 ,00mb 5390530, bmem 0msbgl Labstgdsdo 330mbYEMdM: ,,d9
396 25 5 39335M0BHdS s LoMEbEng; 390306 035 BodoLMSB, v 5o hgdls
309m“ (0mobg 14, 6: 876). 3585150539, Lobg-LOTdME™ aBOE VWIPOVIMOS S
50b0dbmmo dbs@zteo bgdbo 300093 9hbga sslEMgdl Lalivyarogmm
WOoBHIOSGHMMOL 335wl B3gbo MmOl dgdmddggdsBg.  dOdEOWM,
3965000 09999006 ¥ G 50533000l 3538060 56 Fobensgm dbmerme
39933000M9Md0m0 86  F9dmbggz0mo ao3wgbs. 3mgdo ool @fdgboom, od
©OMIOMEXGOIO0MS QOO BoLGMEPMIGO0, HMITPOMSG SVOBIMES s I9ILIY
3b™M3OMBs. LodFMmmMs 0EIMEMEOo0l 493w gbom 3mgBo JobbmdMOz5
049690l 3060369090, 06100 gambadgdl. 3B50s, 9oL LvyEogho Lod@EH3oEol

113



93540 FaHANLOL LsbILTETNBM ‘T6N3IALNGISN A1NS83I, 2024, No2(24)

Log3ydzgenls xqdogn ox 003300 Mfdghsdo bgogs s dobo 3mgboss
LM 530E™A M0L dOdEPOMHO Fgambgdgdoom Logly.

Q3OMEMU, XIS 5% 0533000l Fg8mJdggdsbg 033003905 3BsYMAL,
6Omd Jobo 3mgHos BOBdEOWMEMO  35M5ORTIOOL  0BEHYAMI(3005, MHMBGEOE3
396L5BO3MH3L IFgMEOL LIE0ge S WOGIMOEIOWI 0EIBEHMBL. 3MgEO
LobsEGOOLGMEN 53BGOL, IMZgbgdL 965 gMM39MdOL FH0ETo FotImBgbl,
o3 Mfgbol sE30Ls s BBEYMIGOMBOL LEMWYMBOL 5U3OGOLMBOMSS
39630MMdgdmo. sx05930m0L gdligddo bdoMo bl dzgmo Joorvmewo
3P9MOMdOLmMZ0L  sTobslosMgdgeo  FbsBHIMMEO  BM®MAGdO,  Labggdo.
M0mO3 3Mm9B0 30©I3 JMNbIE SILEHMMIOL LEI0IMHO VOMYOIIEGdGOIOL
35050 MdL s 9B39690L, MMI  sbsdgMm™3g  JoMmmyemo  3mgbos
065MBMBbgdl o@gModtmero  399330M9Md0L  MFyzgBHmMdsL. ol
JOMRAZIM0 Y, 3g0degds 030, FoMSLOLIENO POSEIMANS 39 JoOHTwEw
@O BIMSGMOMB, 30840MaM0x30E B9l gdmb.

oGBS

X 0583000, x. 2013. 100 ¢»94l0, 0d0obo: ,,0639wad@o”.
300¢»0s. 2013. d0OoLO: odmI3gdemds ,35oE™ms L.

X 05030000, 9. 2012. ,3mgBdHo gboymxzbols dolEgmoosb”, Fm@bswo
B3960 dpgeranmds, N4(160), 2012.

3393999, ™. 2024. JoGormero  dfgeenmdol  035e¢bsfogho,  Jmmsolo:
Logedmd3gdenm 3963®0 Jmomsolo.

065603300, ®. 2010. bsds3d3m oBges@«tol bsgsbdw@o. mdogrolo:
259m3399mds ,LsgoMmggEmls doi3by”.

3935509, 9. d9M0dg, 6. 2002. Lslizmerm odg®s@eIHeemo ¢gdlozmbo-
36MB560. 350030 odMI39IMDS ,,50mbo”.

bqLo, 0. 1987. Js@oroemo dfgtenmds, GH™mao 306H39e0. mdowrolo.

114



9. bgygeody

Literature and Literature Theory
Biblical Paradigms in Jemal Ajiashvili’s Work

Marine Khvedelidze
khvedelidze.marine@atsu.edu.ge
Akaki Tsereteli State Univerity
Kutaisi, Georgia

DOT: https://doi.org/10.52340/atsu.2024.2.24.08

This paper examines the significant contribution of Jemal Ajiashvili to the development
of Georgian aesthetic thought in the second half of the twentieth century. Throughout
his career, Ajiashvili emerged as a preeminent thinker who brought to the forefront
perennial values rooted in the love of God and the pursuit of the divine. The study
demonstrates Ajiashvili’s remarkable affinity with religious literature, as evidenced by
the artistic forms employed in his poetry. These poetic devices represent a transformation
of Christian symbolism within a modern context. Even during the Soviet era, the poet
was able to effectively depict religious and national themes through artistic allusion and
metaphorical expression. Ajiashvili’s poetic oeuvre exemplifies the integration of biblical
paradigms into contemporary Georgian writing, thereby defining both the spiritual and
literary identity of the creator. This integration further confirms the close relationship
between modern Georgian poetry and religious literary traditions, underscoring the

continuity of the national literary heritage.
Keywords: biblical paradigms, metaphor, symbol.

Jemal Ajiashvili’s sonnets, characterized by their depth, professionalism, rich
vocabulary, and simplicity, represent a logical and natural continuation of his
translational work. The idea-content of these sonnets is uniquely defined by the
poet’s faith. Through an examination of Ajiashvili’s poetry, we can recognize
how the modern poet has understood and subsequently reflected the symbolic-
allegorical aspects of religious writing in a novel way. It is important to note
that Ajiashvili’s poetry exhibits a less pronounced connection to Georgian
hagiography. However, the foundation of hagiography is divine literature, and
therefore, the issue can be easily generalized. Additionally, while the sonnet, as
a well-established verse form, may not be directly associated with hymnography
in terms of structure, the biblical quotations, allusions, and symbols employed in
Ajiashvili’s sonnets demonstrate a rather close affinity with the ancient Georgian
literary tradition.
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Jemal Ajiashvili’s work primarily reflects a particular mood, one that is aligned
with biblical wisdom and divine admonition. In the poem “Vanity of vanity” the
“eclipse of the sun” serves as a metaphor, embodying an attempt to obscure the
beauty and goodness of the Lord with evil. The metaphorical representation of
the rock, a motif that can be found in various places in the Bible, is also present
in Ajiashvili’s work. “ The LORD is my rock, my fortress, and my deliverer,
my God, my rock where I seek refuge, my shield and the horn of my salvation,
my stronghold” (Psalms 17, 3: 411). The poet depicts the Lord as “broken” and
“pierced with a drill,” which elicits a sense of futility, although the hope for the
beauty of the dawn, a symbolic representation of a new day and the triumph over
darkness (evil power), is not lost.

Jemal Ajiashvili’s sonnet “November Leaves - Buried in the Dust” begins with
a depiction of the melancholic autumnal landscape, before transitioning to a
description of Abbey in a state of peaceful lethargy. This condition of lethargy,
characterized by a deep, sickness-induced sleep on the precipice of life and death,
is also associated with hysteria. The poem prompts us to question the reversal
of fate in the abandoned monasteries, a consequence of Soviet tyranny. The
age dictates the spiritual needs of humanity, and these spiritual needs find their
most profound expression in the act of creation. This explains Jemal Ajiashvili’s
close affinity with religious literature. A sense of biblical regularity permeates
the poem — the fleeting nature of life, the inevitability of death. Life is a full
cup that must be emptied, and the poet expresses a sense of regret, as “the end
returns to the beginning”. The human, fashioned by the Lord from the dust of the
ground, ultimately becomes dust once more, but this end simultaneously marks
the beginning of a new state. Thus, for the poet, death represents a transition
from one condition to another.

The poet has included two epigraphs to the poem “Who said the soul is old,
the soul is old”: “The candle of the Lord is the soul of man” (Proverbs) and “Before
I formed you in the womb I knew you”. The epigraph is crucial for understanding
the artistic text, as it immediately signals a certain expectation for the reader
and draws attention to the central idea of the work. In the presented sonnet, the
intertextual connection with the divine scriptures is evident through the epigraph
itself. The sonnet explores the themes of sin and grace, the struggle between the
soul and the body. The repentant sinners call out to the Lord for forgiveness,
seeking to return to the same state of innocence they possessed in their mother’s
womb. The writer’s message is intriguing: the voices of the repentant souls crying
from the underworld reach heaven.

The poem “Again the Mill of the Sky Worked Miracles” can be considered

116



9. bgygeody

a logical continuation of the sonnet presented earlier. In this work, the poet
contemplates the passage of time, the cycle of life and death. The primary
objective is to remind the reader of the most significant event in human history
- the birth of the Savior. Through the use of allusions, Jemal Ajiashvili calls upon
the reader to seek a deeper understanding of the divine. As a poet writing in the
latter half of the 20th century and the 21st century, Ajiashvili presents something
novel, while simultaneously drawing upon established traditions. More precisely,
the poet’s focus is on the eternal nature of God.

Another remarkable sonnet in Ajiashvili’s oeuvre is “At Sunset Philo Sat by
the Aegean”. In this work, the poet describes the magical shoreline of the Aegean
Sea, where the priest, dressed in a vestment (‘philo’), sits. The ‘philo’ is a garment
worn by priests over the robe during sacred rituals. It is a long, wide, sleeveless
garment with a deep opening in the front, allowing for the free movement of
the arms. The vestment reminds the reader of the shroud, the cloth in which the
Savior was wrapped after the Passion. Within this poetic landscape, angels mourn
in an emerald boat, and myrrh pours upon the Mother of Pearl Mountains. From
areligious perspective, the poet creates a mystical image. The artistic culmination
features the juxtaposition of the wolf and the lamb, a symbolic motif evoking
biblical resonances.

The symbolic pairing of the “wolf” and the “lamb” has remained an enduring
metaphor in Jemal Ajiashvili’s poetry, amidst the constantly evolving world.
The poet employs these artistic motifs on multiple occasions. In the poem
“The Wind Blows Against the Gloomy Massif of Saburtalo,” we read the line:
“The sheep turned into a wolf, the angel became Tartarus and the spring
caught us prematurely” (Jemal Ajiashvili). These metaphors are firmly rooted
in the Georgian literary tradition. The earliest Georgian literary monument,
the hagiographic work Martyrdom of the Holy Queen Shushanik, utilizes the
metaphor of the “wolf” to describe the character Varsken Pityakhshi: “And after
two days, the wolf came to the temple..” (Iakob Khutsesi). In this single word, the
writer evokes a multitude of important details, introducing the character’s moral
complexion and veiling his ethical values. The wolf, after all, is a predatory, cruel,
and dangerous animal, devoid of the qualities of trust, forgiveness, and love.
These metaphorical representations originate from the biblical tradition. The
sheep, in contrast, is a harmless animal, offered as a sacrifice to the Lord. Christ is
depicted as the Good Shepherd who will never abandon even a single lost sheep
(Luke 15:4: 851). In Martyrdom of the Holy Queen Shushanik, the metaphor of
the wolf and the sheep serves to highlight the contrasting moral dispositions of
the characters, further accentuating the sheep’s gratitude against the backdrop of
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the wolf’s aggression. The artistic paradigms employed by Jemal Ajiashvili can be
traced back to the tradition of hagiography and religious literature, underscoring
the poet’s deep engagement with these sources.

The teachings of the prophet Isaiah remind us that “The wolf will live
with the lamb, the leopard will lie down with the goat, the calf and the lion
and the yearling together; and a little child will lead them” (Isaiah 11,6: 540).
This passage envisions an ideal world where violent, evil beings relinquish their
innate aggression, and a paradise is created, ruled by an innocent child. Jemal
Ajiashvili’s poetic work reflects a similar sentiment, as evidenced in the lines:
“On the Mother of Pearl Mountains, foreign myrrh cascaded, while a sapphire
sky wove peace between wolf and sheep, gathered together at a table. Nearby,
a small child tended lambs, soft and quiet at the forest’s edge” (Jemal Ajiashvili
2013: 32). In these verses, the poet offers biblical wisdom with near-verbatim
precision.

An examination of Jemal Ajiashvili’s poetic collection reveals the pervasive
presence of biblical themes, even manifested in the titles of his works.

In the poem “Ezekiel,” Jemal Ajiashvili reflects on the merits of the
eponymous saint. As a 20th-century poet, Ajiashvili writes about the harmonious
unity between the earthly and the heavenly realms. The Georgian-Jewish poet
examines the use of the Old Testament as a means to express the creation and
unification of the world. At first glance, one may question what a person from
Iberia and another from Nigeria could possibly have in common. However, if we
consider the biblical account of God’s creation of the world and humanity, the
notion of the fundamental unity of the human race becomes a natural conclusion.
This idea, introduced in Jemal Ajiashvili’s work, will resonate with the reader
once more. The reader is imbued with a sense of the poet’s extensive knowledge
of divine literature, his love for both God and humanity. Biblical wisdom and
divine admonition, as manifested in 20th-century poetry, compel us to grapple
with complex questions regarding the Creator, the world, presence and absence,
humanity, good and evil.

An examination of Jemal Ajiashvili’s poetic oeuvre reveals that his work
represents an integration of biblical paradigms, which defines the writer’s
spiritual and literary identity. The poet presents the gospel narratives and events
from the perspective of modernity, a necessity driven by the desire to safeguard
faith and refine morality. Ajiashvili’s poems often feature artistic forms and styles
characteristic of ancient Georgian writing. In doing so, the poet reaffirms the
timelessness of spiritual values and demonstrates how modern Georgian poetry
preserves the continuity of the literary heritage. It is a form of, and perhaps an
eternal dialogue with, the ancient Georgian literature and hagiographic texts.
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