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The following artice is aimed at analysing the notion of the title as the very first
signemic unit of the literary work. It enables the author to epmhasize not only the notion
of the text — main concept which implies more than can be conveyed explicitely but also
establish unique communication with the reader. Author’s view and his/her literary-
aesthetic intentions are expressed in the title, which acts as a particular link between the
reader and the author. There is diverse range of classification of literary titles. According
to the scientific works analyzed, we have accumulated some major key types of literary

text title functions.
Keywords: coherence, literary text, conceptual nucleus, perception, interpretation.

Giving a title to a literary work is a significant act and it implies a more
complex and accurate process than simply assigning a name by which the text
will be repeatedly referred to, or attaching a label that will distinguish it from
other similar works. Titles are certainly intended to identify and individuate a
work of art, but their purpose goes beyond its mere designation: the function of
titles is to guide the interpretation of a text, to indicate how the literary work
should be read and perceived. That is to say, titles allow the reader not only
to identify and refer to works, but above all to talk about them in a way that
affects both their meaning and our interpretation of them, our evaluation and
our aesthetic experience.

Opinions differ according to the perspective, the literary title is analyzed
from. If the title is analysed from the reader’s viewpoint, it can be considered
as a part of the text, while for the author the title is as independent as the text it
represents. This assumption can be substantiated by the fact that the literary title
is chosen by the author only after completing the process of writing the text. The
literary title is generally a concentration and focusing of the author’s system
of intentions. It is thus a kind of subtext that encompasses the overall meaning of
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the text by various means of title design. This encompassing by the literary title
is multi-directional. As the literary title can encompass central themes appearing
in the body of the text, the text may also encompass the title, and the reader may
discern title elements scattered throughout it.

Thus, the linguosemiotic status of the title is controversial. Critical review of
linguistic literature and literary studies on this problem has enabled us to single
out some general standpoints according to which: 1. the title is considered as one
of the components of the text it entitles; 2. the title is regarded as a paraphrased
version of the text; that is, the title equals the text it represents; 3. the title is a
text itself; 4. the title is more than a text, it is superior.

However, none of these statements gives linguistically an adequate definition
of the title. We assume that they should be considered as those essential features
of the title the set of which forms its invariant, inner form that should serve as a
basis for working out a relevant definition of this phenomenon.

Having critically generalized the works of philological schools and
representatives of western narratology, we have worked out the main functional-
semantic and pragmatic characteristics that determine the literary text titles’
status of meaningful unit. They are the following: 1. The nominative function;
2.Condensed informativeness; 3. Productive tool for expressing the author’s
aesthetic-communicative strategy and thinking; 4. Double representativeness; 5.
The function of text production ensures the realization of coherence and cohesion
of the literary text. 6. Organizing function; 7. Isolating function; 8. Advertising
function which is aimed at attracting more readers for its conceptual or lingual
originality. 9. The essence of the expressive-appellative function is determined
to make influence on the reader. 10. The function of ‘the key’ to the text’s
interpretation is connected to the specific semantic potential of the title which
contains the conceptual nucleus of the whole text; 11. Function of organizing the
reader’s perception implies the titles leading role in the process of reading.
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