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Logbo MBYds. ol Bsdgzomo 0ym 3mI3mboGMmMo, MMIgedsg dgderm
0599330090065 1530560 L53I3MBOEGHMMO™M bge(igMs s M3 BMoz5600,
06@™bs309, HMIgeroE LOWWO0s 45dmoMbg3s Msg30L0 Ibzgfowo dsbgbom,
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dbdgbgrl s Mbowsgo gamEool sbdgd@do Jarols byzMMse BLOJMEMAOME
LoEMdgl (BG. Qo5 2006).
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LodEYMOL byEsbso, WsmM0bMMHo 0bEHIM3MYAGHSE0s (Lyons 2007: 244).

9099b95350 0oLy, MM 56 SMLYOIMOL sTOEILEBHWMOIO 3538060
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3615gdBH030L dmE0b, wombo $8330390L, O™ MmEJdOL Lo o MsGMOH™ gbols
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Classics

Peace and the Metatextual Analysis of the Musical Architecture
of Horace’s Odes (“To Phyllis”, “Jubilee Hymn or Hymn of the Century”)

Nukri Karkadze

karkadze.nukri@atsu.edu.ge
Akaki Tsereteli State University
Kutaisi, Georgia

As a result of the analysis of the studied material, we can conclude that in Horace’s
odes we find a rhythmic diversity of stanzas, which has not been repeated since then.
It uses a free rhythm, which allows the performer, during its reading, to be completely
freed from any musical-poetic measure. As a result, there is a free arrangement of words
in the sentence. Music plays a crucial role in Horace’s odes. The rhythm of his verse
is not saturated with the same musical themes, which undoubtedly speaks of his high
professional composing skills. It should be emphasized that Horace has used more than
100 musical terms in his odes with their definitions. In all odes, human feelings and
actions are accompanied by the sound and character of a musical instrument, which
corresponds to the principles of symphony. We think that the poet subjected the music
to the lyrical rhythm and thus received a completely new genre, which later became the

basis of many branches of art.
Keywords: Horace, Musical, Architecture, Ode, Analysis.

The musical culture of the Augustan era is a synthesis of Greek and Roman
culture. Music was the basis of Greco-Roman culture, connected with cosmogony
and mathematics, it was the highest expression of the culture of the ancient
world. The musical culture of Rome was distinguished by diversity. Horace’s odes,
Virgil’s and Ovid’s poems were sung to the accompaniment of the instruments
guitar and lyre, trigones (triangular harps).

Music was a key component of ancient cultural syncretism. Today, only
eleven examples of Greek music have survived, which have come down to us in
the notation of that time. These are the first recordings of melodies, their scarcity
and fragmentation complicates the issue of studying the development of ancient
musical art. The rhythmic-musical basis of Horace’s odes, the special melody of

the phrases, the technique of matching the polyphonic style and “stepping” of the
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words distinguish the odes from the general literary range of his contemporaries,
because Horace enriched Latin poetry with lyrical, strophic forms of Greek lyrics.
His poems, like ancient Greek and other Latin poems, are unrhymed and made
up of carades that replace rhythm and meter. It was a rhythmic variety of stanzas
which, it may be said, has not been duplicated since Horace.

In “Odes” Horace took Roman lyricism to the highest peak. To glorify
Roman lyric poetry, he relied on the ancient Greek lyric poets: Archilochus and
Mymnermus, Alcaeus, Sappho, Anacreon and Pindar. Horace transplanted the
melodies of Greek monodic lyric on Italian soil, and he created the intonation of
Roman lyric song based on the new song intonation.

It is interesting to think about which rhythmic measure Horace used in his
“odes” when these themes were presented. This is where the pace and size of the
fabric of the poem come into play to balance the wrestling of musical themes. In
such cases, a complete free measure is given, which helps the author to convey
well the meaning of the motifs for the ode. Therefore, the literary text obeys
the musical composition, harmony and arrangement. Anyway, in what rhythm
should his odes be presented? Whether it would contain the pathos of a lyrical-
elevated intonation poem, the word uttered in the air would definitely obey a
specific rhyming figure. Also in his odes, attention is focused on pauses, which
required knowledge of the art of correct breath control.

With Horace we are dealing with the question of the need for a specific
instrument, because he focuses on the importance of instrumental music, which
he subordinates to the intonation of a poem read on stage. For him, musical
language is not verbal, narrative, he pays attention not only to the intonation of
spoken words, but also to the meaning of pauses. This is its innovation.

There is an opinion that only the analysis of the verbal text, without musical
accompaniment, does not give us a correct idea of the content of the odes. Here,
the questions arise: What new musical genres are we dealing with in Horace’s
odes, and does it respond to new lyrical song themes? Was Horace more of a
musician or a poet? What intonations are found in his odes?

To construct the musical and literary composition of Horace’s odes, it is
necessary to apply modern approaches, based on the concepts of semiotics. This
includes both musical and literary semiotic searches. Otherwise, it is impossible
to determine what Horace’s musical compositional architecture was.

Based on the layers of feeling and emotion, while maintaining the accuracy

of the text, we are allowed to assume that Horace gives these particular odes the

131



03040 6IMA0IT0L LOBLINIENB(M J603IGLOGISNL 3(033T, 2023, Nel(21)

fable of a literary symphony. This is the accuracy of the combination of longitude
and grain.

When studying ancient literature and music, the main thing is not to escape
from the most important thing - rhythm, which is derived from the meter of
poetry. This is a strict symbol, the accuracy of which will allow us to unravel
this or that musical semiotic approach in the mentioned text. Unfortunately, no
information has reached us about the time of music in the ancient era.

Horace’s performance manner remains the subject of the next study. He was
truly a composer who was able to establish his own compositional handwriting
and, most importantly, intonation, which is completely distinguished by its
refined manner, which remains the subject of research by modern scholars.

In ancient times, in musical works, the meaning of the word was given a
melodic form, as if they “painted” the words in the score by means of notes.
The rhyme depended on the artistry of the performer and the poetic text. For
example, the cadence for the words “crying” or “sorrow” was downward, and for
ups and downs and victories, the cadence was upward.

Modern musical semiotic approaches reveal the decoded meaning of the text
of Horace’s odes.

Individual attitude, free interpretation (that’s how I heard and understood
the phrase) recognizes the approaches of the author behind the text. With such
processes, it is possible to create a musical reality, because one’s own thoughts
already rule the listener and remove one’s own psychological depth in the aspect
of invisible emotion.

Musical semiotic approaches allow listeners to reduce or increase their own
opinions. Only the text remains as a strict symbol. Based on the feeling and
emotional background, the musical architecture of the odes unfolds before the
eyes.

Although there is no proven link between early medieval performance and
Horace’s own practice, Lyon argues that, through the musicality of the literary
language of the odes, Horace was a musical innovator, songwriter, and sang much
of his lyric poetry accompanied by musical instruments.

As is known, Horace created “Carmen Saeculare” (“Secular Hymn”, “Jubilee
Hymn”i.e. “Century Hymn”) on the order of Emperor Augustusin BC 17. A chorus
of twenty-seven girls and twenty-seven boys performed the anthem. It turns out
that it was not a mixed choir, as both girls and boys took turns singing the hymn.

It is a mythological-religious hymn in the form of a prayer addressed to Apollo
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and Diana. And in Apollo, he thought of Augustus, for whom a new temple was
consecrated on Palaton. It is to this event that Horace dedicated his “Hymn of
Praise.” If Horace did not have a proper musical education, then how could he
organize such an important musical, political and religious performance? Perhaps
Horace himself taught a choir of 54 men, but the skillful delivery of the hymn’s
musical writing to the performers speaks volumes for Horace’s compositional
handwriting.

As a result of the analysis of the studied material, we can conclude that
in Horace’s odes we find a rhythmic diversity of stanzas, which has not been
repeated since then. It uses a free rhythm, which allows the performer, during
its reading, to be completely freed from any musical-poetic measure. As a result,
there is a free arrangement of words in the sentence.

Music plays a crucial role in Horace’s odes. The rhythm of his verse is not
saturated with the same musical themes, which undoubtedly speaks of his high
professional composing skills.

It should be emphasized that Horace has used more than 100 musical terms
in his odes with their definitions. In all odes, human feelings and actions are
accompanied by the sound and character of a musical instrument, which
corresponds to the principles of symphony. We think that the poet subjected the
music to the lyrical rhythm and thus received a completely new genre, which

later became the basis of many branches of art.
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