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Literature and Literary Theory

Artistic Function of Implicit Reference in
Orhan Pamuk’s Novel “My Name is Red”

Maka Susareishvili
Makamakasusareishvili@yahoo.com
Akaki Tsereteli State University
Kutaisi,Georgia

The novel “My Name is Red” is of postmodernist nature. Intertextual discourse
methods are found in the work: explicit and implicit references. The artistic function of
implicit reference serves to enrich the narrative, to contextualize the plot in a specific
cultural and historical environment. Through references, the ideological connections
between the donor and referent texts are brought to life. Reference is the best way to

verbalize an artistic idea.
Keywords: intertextuality, postmodernism, explicit reference, implicit reference.

The novel “My Name is Red” is of postmodernist nature. Intertextual discourse
methods are found in the work: explicit and implicit references. The artistic
function of implicit reference serves to enrich the narrative, to contextualize the
plot in a specific cultural and historical environment. Through references, the
ideological connections between the donor and referent texts are brought to life.
Reference is the best way to verbalize an artistic idea. Orhan Pamuk’s novel “My
Name is Red” is a complex multi-layered novel. The main themes in the novel
revolve around issues related to art: Eastern-Western styles in art, the question of
identity and personal style, competition and suffering of the artist, social pressures
on art, achievements, perfection in art, transcendence, and artistic permanence.
The work is characterized by polyphonic-pluralistic understanding, intertextual
relations, and metafictional plane. The novel is saturated with intertextual
connections. Reference is one of the methods of intertextual discourse in the
work, explicit and implicit references are confirmed. In the novel “My Name is
Red”, the explicit reference implies open references to different texts or authors,
and the form of implicit reference is an allusion, it is a synonym of implicit
discourse. An allusion is a reference to real, historical, political, or literary facts
that are generally known, by means of an allusion, the reader is stimulated to
think. It is not clear and direct, it does not put two expressions side by side like a
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quote but builds on each other. Thus, the allusive expression, in addition to the
exact meaning, has another, second plan. It opens the door to a double
interpretation of the meaning in the text. The reader has a big role in recognizing
the allusion. Since the allusion occurs only by implication, it is deciphered by the
reader who has the background knowledge and can recognize the intertext. An
allusion means nothing if it is not perceived by the reader (Aktulum 2000, 60).
The reader reaches the alluded text through the traces that he notices through
hints. It should be noted here that allusion is a concept related to meaning, not
form. The main element of allusion is the convergence between two ideas. The
allusion can be directed to literature, painting, music, cinema, and sculpture. In
allusion, the text is alluded to by intuition. An implicit ‘conversation’ begins
between the quoted text and the referenced text. An allusion is a hidden reference
to another literary work, story, piece of music, or painting. An allusion activates
the reader’s memory. “My Name is Red” is a work in which the intertextual
discourse develops especially on the axis of Eastern literature. The work is mainly
created on the basis of explicit and implicit relations with divans, mesnevis,
parables, and religious sources. The relation with other works is mainly established
by the referential method. Implicit references, namely allusions, are one of the
forms of dialogue. The novel is quite extensive in terms of forms of textual
transcendence. In the novel “My Name is Red”, the artistic function of implicit
references serves to activate the background knowledge of the reader and helps
to open the inner world of the character. References also provide the reader with
some information about the events in the novel, create an atmosphere of deep
conceptual discussion, and provide an opportunity to read the text on a wider
plane. Religious, literary and cultural allusions are abundantly found in the novel.
Allusions can be found from such works as “Layla and Majnun”, “Khosrow and
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Shirin”, “loseb-Zilikhanyan”, “Bayatharname”, “Hiinername”, “Zafername” and
“Kilila and Damana”. The work is full of religious allusions. Orhan Pamuk uses
allusion to create a story, to reveal the face of the hero. In the seventh chapter of
the work, there is an allusion to the Quran. Kara appears as the narrator of this
chapter. We learn how happy Kara was in his childhood and youth, which he
spent next to Enishte. Kara is very happy in the family, which is interested in
painting, but when he falls in love with his aunt’s daughter Shekure, he is forced
to leave Enishte’s house. Shekure is beyond his reach. He describes being away
from Shekure and his unhappy life for twelve years as follows: “The starting point
of my life is happiness and painting. Once here, among books, pens, paintings, I
was very happy. Then I fell in love and I was kicked out of this paradise” (Pamuk

2010, 42). This is an allusion to Adam’s expulsion from Paradise. When Adam
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and Eve, created from earth, were deceived by Iblis, created from fire, and they
ate the fruit of the forbidden tree, they were expelled from Paradise. The verses
about prohibition are as follows: We said: “Adam! Dwell in heaven with your
wife and receive bounties in abundance as you wish, only do not approach that
tree. If you do so, you will be expelled from Paradise!” (Quran of Muhammad
2022). This allusion sheds light on why Kara leaves Istanbul for twelve years. He
lived a happy life in Aksaray, studying miniature art until he fell in love with his
aunt’s daughter, Shekure. Forbidden love leads to his expulsion from heaven.
Adam and Eve’s lust for the forbidden fruit is similar to Kara’s lust for Shekure.
Kara was banished from Shekure, which can be considered the equivalent of
heaven for him. Thanks to this allusion, it becomes clearer how important it was
for Kara to be close to Shekure. In the last chapter of the work “Me — Shekure”,
Shekure tells us about her cherished dreams. “All my life have I had a cherished
dream that someone would draw two pictures of me. I didn’t tell about it anyone”
(Pamuk 2010, 449); “I wanted my picture to be painted, but I knew that even if
they really hoped, they wouldn’t be able to do it, because even if the artists of
Padishah could see me, they wouldn’t imagine that a woman could be beautiful
if they don’t paint the eyes and lips the way the Chinese do” (Pamuk 2010, 449).
Shekure wanted to paint a picture that would be a mixture of traditional miniature
art and a combination of pictorial aesthetics based on modern perspective: “The
Iranian poet, Sari Nazim, raises an interesting question in one mesnev: painting a
picture of happiness. I knew how to draw such a picture: it would be a mother
with two children. A happy mother hugs and breastfeeds her little child, and the
older brother looks on suspiciously. His and his mother’s eyes meet. I should have
been the mother in this picture. They had to draw a bird on my head. The bird
should fly away and hang endlessly in the sky/The picture should be painted in
the style of the Heretian masters. I know it won’t be easy” (Pamuk 2010, 450). In
this illusion, the author refers to Nazim Hikmet, the most important poet of
modern Turkish poetry of the 20th century. Orhan Pamuk refers to him as “the
yellow Nazim of the Iranian poet” in his work. Nazim Hikmet’s full name is
Nazim Hikmet Rani. Nazim Hikmet has a poem dedicated to his wife, which
mentions the famous Turkish painter Abidin Dino. He addresses Dino: “Can you
paint a picture of happiness, Abidin?” in the poem “The Yellowness of Straw”.
The above passage should allude to Nazim Hikmet’s poem, which reflects the
theme of happiness. Another poet whose poem is alluded to in the novel “My
Name is Red” is Sabri Eshat Yavushgil’s poem published in 1933: “Rooms and
Sofas”. When Kara thrusts a needle into Zeitin’s eyes and Zeitin begins to go
blind, he tells the story of his blindness poetically: “Has the veil of darkness
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already fallen over my eyes, or is it so dark in the rooms and corridors? How
many days, weeks, how much time do I have left before total darkness sets in?
My shadow and I, among the ghosts in the kitchen, took out the papers from the
clean corner of the dust-covered cupboard and hurried back” (Pamuk 2010, 434).
In the first chapter of the novel, the murdered miniaturist Zarif Effendi talks
about his own death: “An infinite amount of time passed before my birth, and
nothing ends with my death. As long as I was alive, I didn’t even think about it.
I lived for myself, I spent my days working from dawn to dusk” (Pamuk 2010,
309). This statement is an allusion to Ahmed Hamdi Tanpinar’s poem ,Ne
icindeyim Zamanin” (“What am I in, time?”). In the novel we find implicit
references to other novels of Orhan Pamuk himself. The novels mentioned in the
work are the following: “The Black Book”, “The White Castle”, “A New Life”.
“Are you an angel that it is dangerous to approach you?” Hassan repeated. — He
has stolen these words from Ibn Zerhan (Pamuk 2010,98). Ibn Zerhan is a fictional
poet by Orhan Pamuk who appears in the “Black Book”. The following passage
refers to one of the chapters of the” Black Book™ “A Vie with the Mirror”: - “Do
you know which of Nizami’s “Stories of Competition” is my favorite? Some
answered yes, some asked - which one, and some, like me, fell silent. - I don’t like
the story of the competition of poets, nor the story of the Chinese painters
competing in front of the mirror. I really like the story of the doctor fighting
death, - said Padishah, he got up and left, he had to be present for the evening
prayer” (Pamuk 2010 : 298). The following excerpt is from “The White Castle™
-“The siege of Doppio Castle by our army; The Hungarian ambassador kisses the
feet of our Padishah; When the Prophet Muhammad ascends to the seventh
heaven on a horse, - these are all happy events, but in the hands of Kelebek, they
come out from the pages of the book with the flap of their wings and become a
real celebration”. Doppio’s Castle is invented in “The White Castle” and later, it
is found in the “Museum of Immaculateness”. Verses of the Holy Quran are
sometimes found in the work in an allusive form. In the novel “My Name is Red”,
expressions of the color red (as a character) remind us of the verses of the surah,
which refer to the creativity of Allah: “A beautiful apprentice hastily placed me
on the saddle cover. The painting was filled with me, gaining strength and life. It
was a very pleasant feeling. When the brush of cat fur spread on the paper, it
would tickle me and I was happy about it. When I paint, it’s as if I say to the
world: Let’s Be!” and the world also becomes my color — the color of the blood.
Those who do not see it will not believe it, they will deny it, but  am everywhere”
(Pamuk 2010, 212). The writer tries to bring the 16th-century Ottoman Empire
to life and create a historical context. Because of this, various allusive names can
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be found in the work: Mahmud al-Ghazal, Siaush, Mehmet Fatih, Sultan Suleiman
Kanun, Tamerlane, Ulugh Beg Muhammad Taraghai, Shahabaz, Shah-Tamaz. By
introducing historical persons into the work, the writer tries to add more
credibility to the narrative. Implicit references in the novel “My Name is Red”
play an important role in conveying the nuances of the artistic technique and
style of the work. References enrich the narrative and increase the reader’s
involvement in the story. Orhan Pamuk uses implicit references to create
metaphorical layers in the narrative. Implicit references are used to show the
inner nature and depth of characters. Through references, the ideological
connections between the donor and referent texts are brought to life. Reference
is the best way to verbalize an artistic idea.
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