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306m3bgdoly o Lsbmasmadol  3sMImborwo  Lobmgbolsmgol.  dobo
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Mmoo MG Jobogrgdsdo Jgodegds FoMdmygboo  ymgomoym
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QOOML MF0L 39MLMBY:IYOL HMA 5EB056MEOHO MRBMOEMYDS s dMBIBOMOMDS M
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bsbosmgdoll  0bogzoMeEMmds s olLobo, God@BMdMO3s®, JuglvysEgdS©
odaos (dumpo 1936: 160-161). LeEosEwo sOLOL SOLEHMS30MYOST ©s dolds
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909439399 39OLMBsOL FMEbswo, dyMmdbmd0sMy JumgowoEsb dgdsbozwmMac
23500005 gMmobgmobogsb Lobsdzomwol Fomdmagbol mMo dbstg: sbsbgzol
3MB3MgEHMmds s 3MbE3MgEe dmgmgboms 2obBmasgds. fobssmdgamds
00JONMLS 5 MGoe®L Mol 533505 BBgds ©OEOHML qumgEHOIM®
Bmbabmgdgddo ( bapckas 1962: 39).
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3963000690580, 356 L5g33z900 BowysMs sbsero 96356490 Mool g0zl
(Rilla 1968: 219). o@9M dm™M3509M0 1530l BbEedgbEme dHhmdsdo - ,Was ist
Deutsch? Die Suche einer Nation nach sich selbst®, gsbbs300Mgd000 godm3gmal
3-60 ©9 LEHEOL FMLEBOYOSL globyols sALbMMdOL dglsbgd gy 3OO
5BMmM36900L 25630005MgdsLS S gMT6w9E0 gbol obggfol Laddgdo (Borchmeyer
2017: 165).
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B53sOHN@W0sBs© 506086536 0Magh ambos: ,,Ohne Ubertreibung kann man sagen,
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Diktat des biirgerlichen Zeitbewuf3tseins steht“ (Gunia 2005 : 207-208).
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MOMIM 5530560l ob3gdol, dPmbsMgdols  mvy Lobo®yeol Bgzgbgds
oGO BofotmBmgdqddo: ,Die Namen von Fiirsten und Helden konnen
einem Stiicke Pomp und Majestét geben; aber zur Rithrung tragen sie nichts bei.
Das Ungliick derjenigen, deren Umstdnde den unsrigen am néchsten kommen,
muss natiirlicherweise am tiefsten in unsere Seele dringen; und wenn man wir mit
Konigen Mitleiden haben, so haben wir es mit ihnen als mit Menschen, und nicht
als mit Kénigen“ (Lessing 1968 : 405).

WOoFIMGHMOOLS o,  39MIME,  EMT>BHIOHRO0L  ©YIMIMOEHODOEOOL
0M30@gOWMdOL  3Mob03L  globao s oMM  gMmMbsoto  0mbmgzggb
0030560 M50l Mgm™Mosdo, (Fick 2000: 295), Bsy™sd crglobyol d3mergdozm®
256094mdol 206530MHMdGOL Ol Bod@0, HMT Moo Fobs 3¢sbby Hodmfigmemoym
3960Lmbogms  FbmEwmo  Lsbmysmgd®ogo  dymdstgmdsbo, bmem  dsmo
LBOgIBMIMO  F0oMMYBIO0,  30MHM3bmmo  bsllosmgdo 3o oduglvyeMgds
J3gMoygm. ,35939Ma0L  EMsds@GMMyool 86-9 fgMowdo 1768 farols 26
909m35¢L gliobao §gol: ,Er (Diderot) schlug daher vor, nicht die Charaktere,

sondern die Stdnde auf der Biihne zu bringen; und wollte die Bearbeitung dieser zu
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dem besondern Geschéfte der ernsthaftern Komédie machen. ,Bisher, sagt er, ,ist
in der Komddie der Charakter das Hauptwerk gewesen; und der Stand war nur etwas
Zufilliges: nun aber muss der Stand das Hauptwerk, und der Charakter der Zuféllige
werden® (Lessing 1968: 433).

OO 29Mm3sBgo  as6Bsbsmagdgo 53 96E0BMB0sL MHmgdo
»0YOWHO bolosmgdol Fysad3z9Ts dMogol“, HMmIGE0E OEMMA ,,5Mol5305M©
399M03305%. g Ls3ombo 39s3 0ym 33335MMS 4rMeLIdOL Lo sbo (Ingrid
Strohschneider-Kohrs, Eva J. Engel, Claus Ritterhoff-Neues zur Lessing-Forschung.
Max Niemeyer Verlag. Tiibingen1998. S.1-183)

»35009)MH0L  MsFs@MERool* 1768 Farol 8 FomGHol {gMmowdo wgliobyo
309100mgdL, MM OoEMH™ML  B303JOMGdgd0 88 Lsgombbg  oMsdys®0s.
00539 ferols 15 domdEob Fgmomdo 30 50bodbsgl, ®mI oE®ML BmlisBMYdYdO
©M535@MMRome  bobosmdo  LEBMALEMIIMHOZ  BEAMIMIMDIMS O
30356905 md 3OHM3MOE00L dglsbgd d3sMo ogm. 29 dsMEHob (gMowdo oo
©OEOML MgME0sdo Im3gdmeo bslosmgdol smlisbodbsge 0ygbgdl 369dgdL:
»allgemeiner Charakter®, ,iiberladener Charakter®, ,gewohnlicher Charakter®
@5 399ama 54s0dgdl 030l IgbgIEgdsl 03 Logombby: ,In der ersten
Bedeutung heifdt ein allgemeiner Charakter ein solcher, in welchem man das, was
man an mehrern oder allen Individuis bemerkt hat, zusammennimmt, es heifdt mit
einem Worte ein iiberladener Charakter, es ist mehr die personifierte Idee eines
Charakters, als eine charakterisierte Person. In der andern Bedeutung aber heifdt
ein allgemeiner Charakter ein solcher, in welchem man von dem, was an mehrern
oder allen Individuis bemerkt worden, einen gewissen Durchschnitt, eine mittlere
Proportion angenommen, es heif$t mit einem Worte, ein gewdhnlicher Charakter,
nicht zwar insofern der Charakter selbst, sondern nur der Grad, das Maf} desselben
gewohnlich ist* (Lessing 1968: 478).

LOMWO0s 5935605, D EMSB5EVMR00d0 FbsBEIMw Lobgms Udgds@EHobdol
0530096 sbdE0WgRdWI  globao  OEMML  FMLEBOHGdIMS  3MOEOIOLL
3obgz0ml 53990l bslosmgdol 06030 OEODIE0sDY, ToaMsd 00 oM
239003M0L  Logombls, vy Hmam®  Jgodwgds  bBsLOIMO  JMMNOOHMYSD
0ymb ,B39MWgOM030“ OO ,R9IGZOMMMWOT, b MMM Fgodwgds 0o
3MBEgbGHMOMdEs  g98mbs@s3gl yzgms 08 m3z0lLgdsl, Mog  dmEgdvmen
LE05E® ggbol  sbslosmMYdL s 5Fobmsbagg oyml B3zgwegd®mog0, 3Jmbogl
06030001950 603sb-m30lgdgdo: ... wie ist es moglich, daff der ndmliche
Charakter zugleich auch jene Allgemeinheit haben kann? Wie ist es moglich, daf?
er zugleichiiberladenund gewd hnlich sein kann? und gesetzt auch, er
wire so Uiberladen noch lange nicht, als es die Charaktere in dem getadelten Stiicke
des Jonson sind; gesetzt, er liefSe sich noch gar wohl in einem Individuo gedenken®
(Lessing 1968: 479).
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d90sMmgdom (Mayer 1953: 51). Bma 0900l sDMom, oM™ msg30l glmg@ogzsdo
390 350530l 3ol JogMgg Fodmygbgdwye s6EH0bmA0sL (I'pub 1936: XVIII-XIX).
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0gMOHo0L Fobogsb LolEedo, MoE mE0 2ob3sbsmMEGdMMO EMaTsEVIHAOOL
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50 3MmMdgdolomgzol ,Fermenta cognitionis® (,0BMM3bgdoL Logmsmo®, ,,0BMmol
Bogm®™0“): ,,..ich bin also nicht verpflichtet, alle die Schwierigkeiten aufzulésen,
die ich mache. Meine Gedanken mdgen immer sich weniger zu verbinden, ja wohl
gar sich zu widersprechen scheinen: wenn denn nur Gedanken sind, bei welchen
sie Stoff finden, selbst zu denken. Hier will ich nichts als ,Fermenta cognitionis®
ausstreuen (Lessing 1968: 479).

033093500 3. 3080 sDMHOm, globRO OEHMLME 3Mmergdo3sdo (300 MdL
0530 ©350foml 2563565 gdMo  qimgBH03oL Hobssmdgamdgdl  (I'pub
1963:144). 952650 5 90053500, B9I0L sBOOM, OLss, MM, BogdBHMBMH0Z5, Cglobyds
093M5@ 2oMUHOHM EOEOML s 08 3MMIGIOL oo FMOL  SMEFOEGOEMDS
©0549bs, MMl  gobbmmMEogmgds ol IZNMINME  OGEHIMSEVIMST0
dbmEmeo 39-19 Loy3bols 20-0060 §ergdosb aobs 3gLsdwadgro.

@globyds 356 F960Tbs Aol [fobsdg Fodm FMowo s 30mbol oswgdEHogmmo
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9mdgdb6sdo  0gowls s Lobsdzowgl, AsEBMASEMGdSLS s  9B3oMOw
9M535RgMMm3bgdsl,  BHodoMMls s  0bEOZ0ENIEMML  FmGOL.  835%Y
8091000 gdL dobo Lsbogbserm Lo@yzgdo - ,Fermenta cognitionis®, s6¢9 0039
»Giérstoffe der Erkenntnis®, 9530 ols, ®mam®3 99-18 bowg3bol gob3sbsmengdgemo,
50 d90bgg35d0 dmErmdy 95063 396 4oL Me30L0 g3mdol LaBzMdL.
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The purpose of the present paper is to discuss the problem of democratization in the 18" century
Western European Enlightenment drama theory focusing on the theoretical works of Denis
Diderot and Gotthold Ephraim Lessing. The comparative analysis of their works demonstrates their
common struggle against the aesthetics of classicism as well as differences in their drama theory. In
literary scholarship there are diverse views on Lessing’s polemics with Diderot. Both theorists are
equally demanding in their appeal for the democratization of literature and, in particular, drama,
but Lessing finds it unacceptable to emphasize the social “condition” in the dramatic work, giving
it priority over the individuality of the character. In fact, Lessing discovered a contradiction in
Diderot's drama theory: it was a split between the ideal and the real, the general and the particular.
Lessing managed to gain deep insight into the dialectical nature of the problem, seeking to find a
balance between the ideal and the real, generalization and empirical diversity, the typical and the

individual.

Keywords: Enlightenment, Dramaturgy, Theatre, Drama Theory, Democratization, Problem of

character.

In the 18th century Western European literature drama and theater played crucial
roles in the spread of Enlightenment ideas among the masses. The emphasis was made
on theorizing upon problems of dramaturgy, leading to the creation of a new type of
drama. The theater was perceived as a prime tool for the propagation of bourgeois-
democratic ideas.

The issues of drama theory were profoundly studied in France (Denis Diderot)
and Germany (Gotthold Ephraim Lessing). Diderot develops his views on the new
form of drama in the introduction to his plays Le Pere de famille (The Father of the
Family) and Le Fils naturel (The Illegitimate Son)).

By announcing the principles of a new drama, Diderot opposed the principles of
classicist theater with its stilted genre conventions and restrictions, seeking ways
to reconcile the individual with society in his aesthetic theory. In his view, any
individual human being living in a society is not only an individual being, but also
a part of this society as a whole uniting its members into certain social groups and
determining their essential features. In his notion of the hero, Diderot substitutes social
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“Condition” for traditional “character”, thus making emphasis on the social status and

» o«

position of the character understood as meaning “profession”, “family status”, “social
relations”, “class membership” etc. On the other hand, the character had to retain
individual human characteristics - the protagonist was to be portrayed not only as a
member/representative of a definite social class, but also as an individual being with
his personal relationships, i.e. as a father, husband, wife, brother etc. Diderot defined
this aspect of the character as “Relation”. Diderot believed that, in the first place, it
was substantial to convey social “condition” in order to emphasize social and political
complexities and controversies. In this way, “condition” overshadowed “relation”,
or the individuality of the characters, transforming them into schematic constructs.
This approach mechanically separated the two sides of the representation of reality,
giving preference to generalization over individualization and singularization.

In his 1768 literary manifesto The Hamburg Dramaturgy, that laid the foundation
for the aesthetics of the new German drama, Gotthold Ephraim Lessing is also
theorizing upon the problem of democratization of dramaturgy.

Lessing and Diderot are equally demanding in their appeal for the democratization
of literature and, in particular, drama, but Lessing finds it unacceptable to emphasize
the social “condition” in the dramatic work, giving it priority over the individuality
of the character.

In order to avoid the schematism, Lessing focuses on the individualization of
characters in dramaturgy, but in his drama theory the question of how a character
can be "ordinary" and "overloaded" at the same time remains unanswered. In other
words, he doesn’t reflect on how a character can embody all characteristics peculiar
to the given type in the concentrated manner and be ordinary/natural at the same
time.

In fact, Lessing discovered a contradiction in Diderot's drama theory: it was a split
between the ideal and the real, the general and the particular. Most importantly,
in The Hamburg Dramaturgy Lessing opposed Diderot by stating that the character
can be both typical and individual simultaneously, thus raising the problem of the
dialectical unity of the particular/individual and the general. As he noted, he aimed
at nothing more than “to scatter fermenta cognitionis”.

Lessing managed to gain deep insight into the dialectical nature of the problem,
seeking to find a balance between the ideal and the real, generalization and empirical
diversity, the typical and the individual, but as a representative of the 18th century
Enlightenment, he could not go beyond the limits of his epoch. Lessing just
encouraged further discussion of the problem that was to be realized in Western

European literature only since the 1820s.
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