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36H036H0 @oBIHIGIOS

bogEHMo 8ggsbgdol g3omgBgdo s6G03MM g3ozn® 3mgbosdo
(3m3gHmbo, s3mmmbombo, 396Ma0eomo)

650705 5639esdg

93530 P99l Lsbgemdfomnm wbogg®lodgdo
490500, LadoMmzgmm
natia.arveladze@atsu.edu.ge

JbogAO™ds sl 39396096980L  bHIbDIOAISOL  3mbEI3ASGHO  3sdmbsBgs
Lagr0dgHsBH BMGHIdTo. Golo gsdmdbs@ggewro 890degds ogmb 3063693 wmo bsgsbo,
0300965, 9gLOZMH-30505BHOINNO JHYIEPO. Y39CPIBIO0, o3 a0sDos - JbogHXIM0.,
09939, 96(H032900 9303960 3myBool dobgogzom, JbogdLIMmds 893960960 905b 3»9crolbdmdl
0c265e03b Lobmg®do.  sbHOING 9303796 3mgbosdo gbogdwGo gedebsa®zol bswg3g0mglicer
bodmoer9gds@ 93009A0 [ot8maz00a90s. 3mdgembol, s3cembombols ©s 396G3owonlbol
9904090098530 gborgd«atro G93s5930L 930093980 3odmoygbgds bryemogeo oy wlbeane
Logb9dol  sbsfhgMms@ 0olygg, GMameE 13303005 [o®dmdswanbergdol  Fgbsgoligdems.
Jbo9gAGo 39835L900L g300m9A0 bs33w93 AIJLAIdT0 sbgbl 30bwscrEo dd3960969d0l
bsbgsobdsl, Ictaer2hr0 00698290980 3sdmba®3sb, bodwsoolsado §300b39eob gdmiorto
©59030009879930L  0bHIbLoRo3sEosL 56 360l AbsBHZGXIEo babol Lsowgbdogozsgom
bodsbo.

b33356dm bodgago: 9L A G0, 930m9H0, S6(H0ZNIOO 93032960 3029B0s.

bgermgbgdedo qlomg@Emmds aerolbdmdl g:39dBwmo s 830mbzgwBy
QOOIBOMO 39390l Imbgboli  Mbs@ol ddmby BmMIgdol  F9ddbolis3gh

LHOog330L. qLogEWIOMBds oML 333060960900l UBObEoMEHJOOL 3MbEI3EHY MmO
359mbo@gs LoeoEgMo@wydm 1m™mdgddo. bgumabgdol olGmMmos sEalEwMgdl
g3od@l, MM ol 3MMaMglyen  93BMbMI0sdo  sMslimegl  ymgogs
MREg09EYMROo JLgGHVIOMIOL BoJEGHMEMO, MoE 5O Fgodergds soblibsl 0d
3399BHom, MM bgEmabgdol LEBE3MYdO 3533M0s. XM 30093 wYdzgegl babsdo,
3BBH03MMo 930399M0 3mgBools Fomdmdsagbargdo, MMIdoE 2300035HMmdI6
935305  GMMINoMgdME  3mI3MBOE0O  LEMWIGHMOL, 396  ASMOBOSD
b9EMOHO BMMIGOOL FoIm©agbal. IgE 03, Ig0dengds 0md3sl, 35070 BsdMH™Agd0
90005650 GLNgEHMO FMOHIGOOL gdudMglosls gdlebummagds (Adorno 1997: 3-10).

9B MOMBOL  2odmdbs@zgero  Fgodwgds  ogmb  3mE3MgEmo  bogsbo,

9mgegbs, @adlo3WMM-2Ms35F0IMWO GMMIMEO. Y39EoBIM0, M3 sdsbos
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b. ofMggmadg

- bogBHMEO0s, 9939, JuOgEVIMMdS 3d39609MgdsL 2wgerolbdmMdl IMMSEMb
LobmgBdo (3839609MgdOL BMYIO MIMMOOL BMOIME0MGds3 LMy dgqw
d9M3AbmdL 93mngbom) (Kostov 2013:72-74).

96303996 93036 3090530 GLNGEHMO 3MbsE30L Lovn39mqlem bsdmeEgds©
930,930 Hamdmy30090s (Passakos, Raad 2009: 75; Pott 2006: §3.6; Cruse 1986:
272). 3c996Hmbol, s3meombomlbiols s 3900w ool dgdmddggdsdo gbomg@wdo
39535L9d0L 9300093 GO0 g5dM0Ynbgds LryEogMo mvg Mbivgem Lsgbgdol sbsfomo
0lg39, OMAMOE 330535 §oMIMIsabEadol Fqbsggsligdms. gbomg@wdo
F9g35Lgdol  gdomgBo  Fgodmgds  sbgbgl  g3oBYyeerm®o  3dz9609Mgdols
bobgalidal, dMowy®o oMgdwEgdol gsdmbo@3ol, Lodwsow®mo 8d396096M9d0l
bsBLdsL s 5.3. (©s35EJO0MO 0ERMMIs300LM30L ob. Jloces 1963; 1968; 1975).

3mgMHmbol 93mbido 3bggdom wsdMsg gLlmgEHM/gbmgB Mo Fggebigdol
930m9AL, 000l Bovbgsgs, ®mId dolo g3omgEgdo, bdom Tgdmbggzsdo,
qgabsbmmads GoBbl, FoMBmoyobmli gls vy ol dmM3z30 Y] 3IZES30
390Lmbogo  FogbodogrMo  d0dbgaglgds  3mdgMmbol  msbsdgmmag
0Q0530569096. 303gMmLOL 930mMYEOL 25BLs 3NV boliosml HoMdmoygbl
dobo gdmEow®mo 3mI3gdlrIMMds Mo MHMBSLME gMms.

0m3303ms  LobmAsEMmadol  sebsfgMo©  gs8myabgdmmo  glmg@Emmmdol
399359090 g3omgBHYdoL  MAMegEglmds  gdbsbyMgds  30BUsEIMOo
09396090900 s0fgMol.  3m3gmmbol  g3mldo  8m330s3ms  sbsfgMe
399mygbgdo  glmgEmo  Jggelgdol g3omgBgdo  dogdstmgds Lbgoeol
Lbgosbbgs Bofiol: 0sfzgdls, mzsmgdls, m3sls, bgengdls s 5.9.

»0@050530% 3mgdol 303500 Joero 39MLMBagol - gangbal Bbs@EztMwano Labol
doMH0ms@0 IEHMObos dobo gobozmmo 3d396096Mqds, MMIGMOE 33X9300533103
F90530L0 930m9BHJOO0M 5MHOL FoMmImoygbogro: Lbogdmbogro (dpyevvijot) (3ma.
o, IIL. 141), 50943069329¢00/0gmcMbgergds (AevkwAévp) (3ma. ogn. III. 53; 3ma.
oq. IIL. 121), ewsdsbodosbo (niixéuoto) (3md. oqn. IIL. 329). gegbyg 339609605
AMM9E0dMmb)3900LLsYdsMT0,HMIgEmed0gM g qbal oo MM dmbagdgdol
503356500 995351905 MOMJMl 5FoMMNEGOL 35MHOLOL Log0gmls s BMASO©
AL ol 30d0bsMYMdL (3t3. 0¢n. I11. 159). 8mbyy3000L B0 3603bgemmgsbos
M0 s139dBHom: 1. gl o6 M0l sbsEASBMHEIBOLYD F9dysm0 Lobmysmgds,
MO™Igeog  md0gdGMOms 3960 dgoxsligdEs  Jool B3oBo3®  Bmbsgdgdl;
2. BHMHmgeo 3mbgdoE 30, MMIMgdIo3 Y39esDy oMo 030sh mdol s®lo
Q5 Y39eobg ambogMms 9930Lgd9b Mol F9gaadl, 900sMadI6 gargbgl
Logsdabgl, GmIgerog 8 ®Iol doMomso JobgBos s 535MEgd96 3
90Dgbom Mol fygdsl. gagbgl sda306 3603369 mdsls Mol @sfiygdsedo
Bs0r@5 298MmbsEs3L dob doTsMmm gsdmygbgdmaro gdomg@o (apyevvijor).

99698 00350053 03Ol  Lo3MmaMmo  LorsdsBol  gslin. ol Bmoblgbogdl
L5356 093l 930MYEHOM Jsemsdby/35¢H030L odbo (aidoidc) (3md. oqo. III.
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171). 5833565, 9egbgll J0MHOMHO LJ30MEILMdS - JoLO BOBOIMMO LoErsdsbyg
3mg95do LmMg gumgEMOo d9535L9d0L 9g30mMGEHIO0 sHOL IMHMOYdIVENO.

»MEOLYOL“ Fodyzsbo  docwo 3gMLmbsgolL, 396gm3gl bo@zmve Lobgdo
$58y93960 30Lgds oo WSMIOWIOMEIGDsS BJMVOL, MY SBOLS s LMo
05306 303500 - 2mbogMgds, MMIgoa Fodmombggl dsb bgs dIOHMIOMO
Ldglols 3gOLMB7ggdOLAD, FoaMsd MsdEIbssE BBHO0IMMO g3o3mMmo 3mgbool
§omImBsgbangdologol @sds®o Lo wsds® Lbgwmerdos dmmogligduaro,
9303mb0 533 MO0 MYMOMOIOM 56 Bm3gdL 3gbgerm3gl 300 3me 3dg9b0gMmgdsl
@5 g sbsfgMol 3608369 mgsbo  Fsbsliosmgdgmos. 39bgermagl  o03gdm
9000bstg 30MmEglgddo 060d3bgwMmzsh MMl ®sdsdmdl dolo BobogM©o
dd39609M9ds. gl 5oL LfmMg ol JaMol dmdemEoby Jowo, GMmAwwol bgwol
Lsobmgbgua Ls¢)3000gLm 3535353900L 5®30S L. 3969w Mm3gl 3d3z9609M9dL
3m3890mLo 458mbs@egl glmgEMo Fgx3sligdol g30mgEJO0m, HMYMMOES J5em0IS
09396905/H6xs (poetvog) (3md. me. XXI. 258; 3m0. me. XXI. 67), s6@9doql
099 58360MO0A 9L Abasgbo (ApTéudt ixéAn né xpvoén Appodit) (3m8. me. XIX. 54).

3mgHmbol  g3mbdo  3bggdom 0333560 doaw  39MLMbYgdL, MMIWGdO3
399m0oMPg3056 Fomo ambogMgdom, LodMdbom, dgmweols mvy mysbolodo
9O GOom, L50FgEMMBOM ©s Y39 3H3IO0m 3gHLMBggdL, MMIWIdOS
9603369cm3s6  glogBH®  Bmbl  J9BosE  Bmgzwgbgdol  gebgomamgdolsl.
5023500 39MLMbYIgd0 HoMm©agbowbo M0sb mbgo glmgE Mo Jgualigdol
930m93Hd0m.  LsowlGMmsEgom©  dga300wos  dmz094396mm oo omgdo:
@535bmdosbo dMolgobo (17ikduoto) (3m3. own. II. 689), 393960960/crsd5bo
d60obgobo (mepikaAdéa) (3md. oen. XVI. 85; 3md. ow. 1. 276), sdsbsfzgds /
®3§39055¢m98w9cm0 d0Lgobo (kaAimdapnov) (3md. ogn. 1. 346; 3md. ogn. XXIV.
676) 8530035¢05 306:330/035¢988M05¢ms JMobgobo (EAikdmda) (3md. oqn. 1.
99), AORsM[3905/c505bMsf3905 JOHobgobo (kaAimdapnov) (3md. o. 1. 143;
3mad. o. 1. 370), JMolgolobs s dMobgolol Lowsds®y, Me3 43gwsby 39MYs©
9300939030 3eobgds, gugbgl dbasgls, dgodwgds dogohbomm dso Asdm
39J06oeo  ©s30lL Ls3zma3gblsgom. gumgEAVIMO g30mgEJool LsdMswgdom
258mbs@veno 3d39609Mgds 53 gdmbggzedog 5350 gdL Joerols 3sdm s@Egbo
©039L.

JOMSEIODO  A5dMBsIoLo, MmEaLbsi 3mIgMmbol dogH  godmygbgdwyen
JLo9gEMM0 Fgxsligdol gdomg@l dgodargds d93bgmm, MHmAMmME oMmborwmo
083woEo@dwmo  3603369mdol  oBoMmgdgr Lo M-365353E03w
JOOIML, 3538060 35MOLL,  MMIGELsz  3mIgMmbo  FomImopgbl
93009 BH0m sdsbo (Beoetdric). sbg SHLOSMYOL 3oM0LL 39JEHMMO - 4sdmEBgMEO
GOMIwo oMo - ,sdsbo 3560bo, F9Jscrmsby, 0s3076989er0“ (3md. own.
III. 39). gdomg@o bsBL Migedl 3smolol goBogzme ddz06096MgdsL, cwmdas
3MB636M9¢w 399mbgnz5do gl Ggaoligds, Igodangds, wystymaomo 960dzbgermdols
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b. oM3gmadyg

3535070903 30 04mUs, M50 56 3595 3530Lm30L FbMEME LOETsBY - BOBO MO
Q5 35 H0 LOAE0GHOL A5MYTY, 56 FoMTMaygbl Losdsym Bobsliosmgdgals.
5330 ®omdmb Bbgs M30Madglicmdsly 39 «9dgdbols 3se0obl s dol Lo sds®Bgl
ls3509L bobu.

83mmbombiol 3mgdsdo 4e8mygbgdmeo gbomg@Ewymo gxsligdol g3omg@gdol
dbmwme  dgoMg  bsfomo 5ol HoMmImoygbowo  bvyerogh  3gOlmbsgme
50bofgMs©, 0MBES  93MEMbomlo M BHM3dL  MYMMIEOIdMEO  JFOMm™
30voy®  9339609MgdsL s oo 3mgdol Fmez5M0 Joewo 3gMlmbsgols -
99©90L Fbo@B3MmYe0 Labol 25dmbsbo@s30 9d@0Mms 303sMms3L gugEweo
J9x3Lgdol 930mgBHPOL, OMAMOHOESS BMRs/8039690000 LGX)EO/OIOMRO
(avaoomnc) (93. Mm. Sty. IV. 39; 83. Hm. s6g. IV. 39) / 093960960/ Lsbrye39¢00
(iugpbeooar) (93. HM. sy, I11. 446) / 0205650200000 (53. . Sty. IV. 1296).
930393900 9ol Fbs@3MHIE Lsbgdo ol BoBogwe 3339609MGdL Asdmymals,
M3 03000b39ml  dggoLodo  3g0s®  gobsfymdl. oty sdobs, Tgpgol
93396090905 05LMbOL M5309305YgdOL GMMRZIMO AOTSMMUGDS(355. 0+ 35M0LOL
0530053004905 BoHNEds gegbgls LosdsBom 3mAgHmliols 3mgdsdo, 0slmbol
©OHMIB0MN0 3530l 390353 F90degds  ogml  2ob3ommdgdo  dggol
LogsdsBom.

30908530 ,50mbBs33H035“ gLmgBMMO  Fgxsligdol g30mgEgdom  swofgMgds
0309m39 0obmbo, Mmdgmoa Fomdmoagbowos s0dFgMHgdom  0dsgaderoero/
30390 d0560/0085B590mFemomo (kouéovar) (53. G™M. s6y. L. 781) / JgMHsomdosbo
(EaxvBoio) (53. M. s6y. 1. 1084). 50b0dbmmo g30m9@EHgdol gs8myqbgdol 3909,
9300bg9wolm3zol wma03w)MHo bEgds 05Lmbols s 39l YYOHPOYMMNBHYMdS.

39030@ombol  3mgdsdo  ,9bgos‘  3bggdom  qlomgEHmo  JgBabigdol
930m93HIOL, MHMIGEM3 53BMMO 0Ygbgdl 8m 3330 3gMLMBsYdOL sSOLsfgMs.
9053560 39MLMBs50L 30D mMo 33396090905 39MR0ONLMIBE ¥Y30MHMBMS,
o3 9godagds 333 d030Pbomom 0BgBs©, s3s30(ygdols. 3dzgbogMos
OEM s JoLo LoEsdsBHg dobo JogYdoLs s gbgoliols ogM Msg30L W Ist3z0L
93900 25FMMNEGDsS. 3m)3sdo OEML 0Tt As3MmYgbgdryero dmdozo
93009390l X330, HMIGEmS LEFMOEIGdOM JI0MBZYO SHEIBL 39MOLMbszOL
0963053035305, Jbol slsfgMmol 3mA3agdlrye dbsE3ME Labgl, bmanm
LogEHWOHO JgxsLigdol g30mgBHId0 30wg3 WRMM 5d0gMgdl 9dmEovMo Bmbl
93ombggrdo oMl  3gMLmbsgdo dodobatyg  gBLomemaommo  dgzmgdol
5©ddol 3OmEgLlido.

933MMO0  5bslosmMgdl OoEM™ML g3oMYBHO®  sdsb0/8T39609M0/BHHRgbO
(pulcherrima) (396g. 96. 1. 496; 396g. 96. IV. 60) dolio 3d396096M9d0L sebsHamo
51939 398MYMBO0s 9§30 YEYO0 bbgmmol 35¢39mwo bsfoargdol swbsfigmoc:
AR Loby (oML) (396y. 9b. IV. 499); wsdsbo 83960 0/R0dsemo 339600
(omb) (decorum) (396p. 96. IV. 589; ggty. 9b. IV. 30); mg@mbggmo »ds
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(flaventesque) (396. 96. IV. 590); £9839699e00/53963360:m5¢00 03900 (©o©Mb)
(pallida) (3969. 96. IV. 643); oo bbgs.

3960300Lol g3mbdo gugbg 33weg FoMdmoygbowos gdomg@oom radsbo/
0939609M0/00@9dwemo  (ornatus) (3969. 9b6. I 650). gwgbgl Lo sdsbg
Logm39emsM s BoFoMHPOLM SMHOL 5VOSMYOINYO. §303M 30gdsdo ,,0690s“
3b3gdom  Lbgs 39Mbmbssgqdlsg, MmIguoms  30bwmserw®mo  3339609M9d0L
399mbobs@o@ 53G™MM0 0ggbgdl glmg@Mo Fgxsligdol g3omg@gdl. g3omyEo
bsBo Jsemfyemo (virgo) a59mygbgdreo 3s6m3g5L oliabslioomgdws (3963,
96. V. 826). ©90m395L s0lbofgms 93¢ ™Mo 33esg 094gbgdl g3omgdl ¢radsbo
(pulcherrima) (396. 96. L 72). ommnlol  sobsfgdo  gsdmygbgdwmos
Qg AMM0 50dFgmo gedmhygobgdmero (laetus) (396p. 96. IV. 140). @wsgosbosls
bOLOSMGOOLSL 93BMMO 094gbgdl gbmgBMo Fgxslgdol g3omgdl Jer3sMmy/
6I6barm3560 @sfi3900 (flagrantis) (396y. 96. XII. 65).

gobogmmo  3d396096Mqds  Lo3zwgzo  93B™MM9doL  Igdmddggdedo
©535bsLosMYBY0s 3300530 LoBMASPMIdOLMZOL s gl FobsliosmgdgEro
©39MmMgdoLbmzoLsi 8608369wmzsb0 s WoMadrEns. JumgEmo Jggualigdol
930m9BIO0M 53BMMIOO 5450dIdIE oEIdOom ASB{YMdL WBgMHgdOL 0Tt
Q5 58539 MM, A5dMYMBID Mowsa 3MB3MYEGMIE, Fo0bE030©YYEOBIdY
30L9d5L, H®omoE 39MHO bgds 2odmMBgmo s Y39esligeb aoblibgeggdwymo.
9U, @30 IBOHOG, 53O EH0390L 39MLMbYIOL EsTobLMZMVOSL d30mbggEolsm30L.
©BMbo  50b0dbsgl, ®md  3mIgMmbol  dgdmddggdsdo  glogEBYIMMdOL
250m3bs@39  gMmMgMEgde©  bdoMo  oMmoL  fomdmeaqbowo  s@dfgdo
50LOfgMMB  ghms, Moz 3gMLbmbsgol  AbsGHIMMEo  gsdmbo@gzol  dgddbol
Lodwgoangdss (Dufrenne 1973: 525-535). 0go39 890dwgds 3003500 39600 lols
93093 90by.

3m0gMHmbol  g3mbdo  glomg@dumo  Jggsligdol  g3omg@Egdom 9B fos
fomImagbowbo  sM0sb  Jogro  3gMlLmboggdo, Topa®sd  Lszdsme  bdoms
3309000 0bgm 859MHMBOO Bgglbol Fomdmsagbger ©IgHmMadL, MHMIgEms
dbsBH3Mo Lsbol G9gdbsdo s3EHMMO guomgEwmo Fga3sLgdoL 50aFIMOL oobISML.
»O05530“ glmgEHMmOo Fgx3sLgdol 930mgBHom HoMdmagbomos s3memmbo:
b5009e0/398mbo (Poifoc) s3crermbo (3m3. ogn. XX. 68). 30gombols sabsfgMew
399mygbgdos g3omg@o dsgodosbo (kvavoyxait) (3md. me. III. 6; 3md. ow.
XV. 174). ,m©0bgs30“ sMgbo 500fgMgds gbog@Ewmo Jga3ebgdol g3omgEom
G090 089GHmo (xpvorjvioc) (3md. me. VIII. 285).

0009MmMmdom0  Ldglbol ©933053900L s@bsfigMo@ godmygbadwyen glmgdEweo
F9335L900L 930m93JdT0 3mIgMHMLO MBG® Mbg0s. Ob FoMBMoagbl JowrmdgMml
sogbs  gdomgBgdoon: 0350190860505/ 035¢8393bP05/035¢000b5000bs
(YAavk@mig) (3m0. og. II. 166; 3mA. og. II. 172; 3m0. me. 1. 44), ¢»sdsBmdosbo
(evmAdkapoc) (3md. . VIL 41). s@6Gm©odg 3m3ghmbol  3mgdgddo
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fomdmagbowos gbog@duymo dgielgdol g3omg@Egdoom: dmdmodsto/ogoemol
dmy3s6emo (pidouuednc) (3m0. ow. V. 371), 3060d93960960/3339609(0 (3ma.
o. XIV. 189; 3md. ogn. XX. 209) o5 36535¢00 Lbgs.

33m@mbomlo FomBmoagbl s3membl qlmg@wmo Fgxuoligdol g3omgEoom
bbogosdomggero (Satouévorc) (53. Gm. s0y. II. 700), bmwm s3membol 0ds
HILOIMGIMOos g30MgEBHOM MmIBmbrghmo (xpvoeor) (53. Mm. sty. II. 677).
o3 999bgds JordgMomgdl, Bomsb sx3Mm©od)g Famdmpgbowos glmgdw®mo
5030900 HORS/3s8Gfyobgdriemo  (yAvkov) (83. Gm. 1. 850; 53. M. 56y,
III. 112). dobo FBOHYdO sboLOSMYOM0s, BrRMOF MJOMURIHO (xpuoei) (53.
Mm. sty. III. 45) »ds 3o Bs8mTeroero/d3396096G0/bmFms (TAokdauovg) (3.
M. sty. III. 45). bodyqdol 3339609Mgdol sbsfgmo@ s3membomlio 0ygbgdl
930093L  AHR5/dgbs608bs30/b5w939009bm (TAgloTog) (53. Om. o0y, 1I. 712),
5935690/ bsbrB39¢00 (Epwuévn) (53. HM. sty. 1. 1224). gmbo sdmembomliosb
bb0305007039¢00/85b500m89em0s (paetvoic) (3. . o0y, 1. 519).

396030omlol  3mgdsdo  ,96900¢  Jowrmdghmo ombm  FomImwagbowos
B9 EHOHO FgBobgdol gdomgEom o)d«yero (decus) (396. 9b. IX. 17). oHolol
dbsBH3Mo Loboli EsLsbslosMGdWsE 3B MMO 0g4gbgdl JumgBMe g3omgBL
©ONdeolash dmdogero (excitos aut actam nubibus) (39Mp. 9b. X. 37). 396mLol
dbsG3Mmo  Lsbol Fgddbolomgol  Fomdmagzoaqbl gdomgdl  3596Mm3560/
AOxs (aetherios) (39My. 96. 1. 608; 390y, 9b. L. 589). 396L0L ygeo @s ™Iy 30
©bL0SMPIM0S G30MYGIOOD 35H0LBRIHO/Dmgengstyg (refulsit) (396, 9b. 1.
402) s s8dGmborembo (ambrosiaeque) (396, 96. 1. 403).

Mbogeoem bogbgdol  s@bsfgMs  gsdmygbgdmo  qbomg@mo  dgx3sligdol
93093 Jd0  FgIMd00  FM35BIMNMZ960s, MYsb olbobo  gobsEdo
93396090900l 200, Lbgs Bobsliosmgdwgdlisg  godmbo@sgl, dogowoms,
L5L05IMZBbM FLIMO ML, Losdm LBy gdls, LobsMBIMGL s 5.9.

3m89mmbol 3mgdgddo mEoddml df39Mm35gdol 3d39609Mgds s©HgMowos
930m9BH0M 0M3e0sbo (dydvvipov) (3md. oe. 1. 419), Gog 930mbggwdo Jabol
JBogAHM®  2obfymdsl, 830mbggaol  FomBmlobgsdo merod3ml  df3gMzsco
535D, MMM, MM3E0H MJoMdI©  500Jdgds.  oMs  STols, MMz OL
BIOO - MJNMO dbM(30530IMs© FJodgds ©353953d0MM™M LOLWBMEZz9glb,
2390PORIMBIMD ©s 30093 Bb3s 309090 sb.
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Aesthetics is the conceptual expression of standards of beauty in literary forms. The expressive
form can be a specific subject, event or lexical-grammatical unit. Everything that is beautiful is
aesthetic too, though, according to ancient epic poetry, aesthetics implies beauty in the synthesis
of morality. In ancient epic poetry epithet is the best way of representing an aesthetic expression.
In the works by Homer, Apollonius, and Virgil, the epithets expressing aesthetic view are used to
describe animate or inanimate objects as well as to represent the immortals. In the texts, the epithet
of aesthetic evaluation emphasizes visual beauty, expresses moral value, intensifies the reader's

emotional attitude to the situation or is an artistic identification mark.
Keywords: aesthetic, epithet; ancient epic poetry.

Aesthetics in art implies an aspiration to create effective and influential literary
forms, which affect the readers. Aesthetics is the conceptual expression of standards
of beauty in literary forms. The history of art proves that in its progressive autonomy
the factor of aesthetics has never been neglected, that cannot be explained by the fact
that the boundaries of art are strict. In ancient times, the representatives of ancient
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epic poetry, who offered a strictly formulated compositional structure, could not
escape the presentation of aesthetic forms. Moreover, it can be said that their works
serve to express the aesthetic forms (Adorno 1997: 3-10).

In ancient epic poetry epithet is the best way of making an aesthetic expression
(Pasakos, Raad 2009: 75; Pott 2006: §3.6; Cruze 1986: 272). In the works by Homer,
Apollonius, and Virgil, the epithets of aesthetic appraisal are used to describe mortals
or immortals.

In the Homeric epic poem, we find a lot of epithets of aesthetic evaluation,
even though its epithets often serve the purpose of presenting either a mortal or
an immortal character as closely as possible to modern people of Homeric age. The
special character of Homer's epithet is its emotional complexity with reality.

Most of the aesthetic evaluative epithets used to describe a mortal society serve
to describe visual beauty. In Homeric epic poetry, such kind of epithets apply to
different parts of the body: thighs, eyes, hair, hands, etc.

In the “Iliad”, the basic characteristic of the main female character — Helen is
her physical beauty, which is expressed by the relevant epithets: lighted (apyevvijor)
(Hom. IL. III. 141); whitearmed (AevkwAévew) (Hom. I1. I11. 53; Hom. I1. I11. 121), with
beautiful hair (itixduoto) (Hom. II. III. 329). She is beautiful according to the Trojan
old men - that mostly justifies the action of Paris.

The main female character of “Odyssey” is Penelope. The leading feature of her
artistic look is her attitude towards her husband, family and son — the wisdom that
distinguishes her from other female characters. Besides this, the epic author does not
neglect Penelope’s physical beauty, which plays an important role in the processes
surrounding her.

Homer expresses the beauty of Penelope through the aesthetic epithets, such
as: beautiful/the most beautiful of all the women (paeivog) (Hom. Od. XXI. 258;
Hom. Od. XXI. 67), as beautiful as Artemis or Aphrodite (Aptéuibt ikéAn ne xpuoén
Awppodbitn) (Hom. Od. XIX. 54).

In the work by Homer, we come across female characters who are distinguished
by their wisdom or devotion to their family and we, also find beautiful characters
who create a significant aesthetic background in the development of the events.
Such characters are represented by the epithets of aesthetic appreciation. Illustrative
examples include the epithets: beautiful haired (xénxduo towo) (Hom. II. II.
689), Beautiful (mepicoAdéa) (Hom. I1. XVI. 85; Hom. II. 1. 276), white cheeked
(kaAAiraprov) (Hom. 11. 1. 346; Hom. I1. XXIV. 676); black-eyed (Aikcdmida) (Hom.
I1. 1. 99) and so on.

The only exception when the author uses the aesthetic epithet for creating a
negative attitude, is connected to Paris. He is described with the epithet beautiful
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(Beoetbrjc) that is not a good mark for the man especially according to the heroic
values used in the ancient epic poetry (Hom. II. IIL. 39).

In the poem by Apollonius, only a small part of aesthetic epithets is used for
describing animate characters, but Apollonius does not abandon the visual beauty of
the heroes. The artistic look of the poem’s main character — Medea - is created by the
aesthetic epithets, such as: queen (avaoonc) (Ap. Rhod. Arg. IV. 39; Ap. Rhod. Arg.
IV. 39) / nice, beautiful (iugpdeooa) (Ap. Rhod. Arg. III. 446). The epithets convey
the physical beauty of Medea's artistic look, which makes the reader feel good about
Medea. In addition, Medea's beauty is also a kind of justification for Jason's devotion.
If Paris's devotion is true to Helen's beauty in Homer's poem, Jason's temporary loss
may also be due to Medea's beauty.

In the poem "Aeneid" by Virgil, we find epithets of aesthetic appraisal that the
author uses to describe mortal characters. The visual beauty of the main character
is essential as well. Dido is beautiful and her beauty somehow justifies her actions
as well as Aeneas’ ones. The chain of constant epithets applied to Dido in the poem,
through which the reader identifies the hero, creates a complex artistic look of the
character, while the aesthetic evaluation epithets further reinforce the emotional
background in the reader.

The author describes Dido with the epithets: beautiful/nice (pulcherima) (Virg.
Aen. 1. 496; Virg. Aen. IV. 60). Aesthetic epithets also describe her body: beautiful face
/ chest (decorum) (Virg. Aen. Iv. 589; Virg. Aen. IV. 30); golden hair (flaventesque)
(virg. Aen. IV. 590) pale cheeks (pallida) (Virg. Aen. IV. 643).

In the poem by Virgil Helen is again described by the epithet nice/great/beautiful
(ornatus) (Virgil. Aen. I. 650). For describing different female characters the epic
writer uses the aesthetic epithets: virgin (virgo) (Virg. Aen. V. 826); beautiful
(pulcherrima) (Virg. Aen. 1. 72); delighted (laetus) (Virg. Aen. IV. 140) and so on.

In the works by the studied authors, physical beauty is the characteristic of the
immortal society as well, and it is important and valuable to the gods. In the work by
Homer there are some gods described by the aesthetic epithets: light/Pebos Apollo
(Doifoc) (Hom. Il. XX. 68); black-haired Poseidon (xvavoyxaity) (Hom. Od. III. 6;
Hom. 1. XV. 174); golden-haired Ares (xypvorjviog) (Hom. Od. VIII. 285) and many
others.

While describing the female gods, Homer uses much more aesthetic epithets:
blinking (yAavk@mic) (Hom. I1. II. 166; Hom. IL II. 172; Hom. Od. 1. 44), beautiful-
haired (évmAdkauog) (Hom. Od. VII. 41); laughing (ptAopueidnc) (Hom. I1. V. 371)...

In the work by Apollonius we find lots of aesthetic epithets describing the gods,
like: light Apollo (Sauopévorg) (Ap. Rhod. Arg. II. 700) and the hair of Apollo is
described by the epithet golden (ypvoeot) (Ap. Rhod. Arg. II. 677). While describing
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the female gods, the author uses the aesthetic epithets beautiful/nice (yAvkdv)
(Ap. Rhod. Arg. I. 850; Ap. Rhod. Arg. III. 112). The shoulders of the goddess are
described by the epithet golden (xpvoeiy) (Ap. Rhod. Arg. III. 45) and the hair is
curly (mAoxduovg) (Ap. Rhod. Arg. II1. 45).

To describe the beauty of the nymph Apollonius uses the epithet nice/beautiful/
the best (mAeiotoc) (Ap. Rhod. Arg. II. 712), beloved (épcopévn) (Ap. Rhod. Arg. L.
1224).

In the work by Virgil the goddess Juno is described by the aesthetic epithet great
(decus) (Virg. Aen. IX. 17). In order to describe the artistic look of Iris, the author
uses the aesthetic describer born from the clouds (excitos aut actam nubibus) (Virg.
Aen. X. 37). For creating the artistic look of Venus, Virgil uses the epithet Airy (aetherios)
(Virg. Aen. I. 608; Virg. Aen. . 589). Her shoulders and the hair are described by the
epithet pink/shining (refulsit/ambrosiaeque) (Virg. Aen. I. 402; Virg. Aen. |. 403).

In all the studied works, we also find the aesthetic epithets for describing the
inanimate things. In Homer’s work we read: snowy Olympus (ay&vvigov) (Hom. Il.
1. 419); the city with wide walls - Troy (evpvdyviav) (Hom. I1. I1. 229); built up to the
sky - the castle of Hector (aflpa 6’ éme0’) (Hom. I1. V1. 370).

In the poem “Argonautica” we find the aesthetic epithets: wailing (Atyvpdg) sound
(Ap. Rhod. Arg. I. 1085); sweet-voiced (ovvoiutov) pharming (Ap. Rhod. Arg. II.
162); harmonic (evOrjucwv) song (Ap. Rhod. Arg. 1. 569); whitened (¢éAevkaivovto)
and flowery (Opovov) field (Ap. Rhod. Arg. I. 29; Ap. Rhod. III. 44).

In the poem by Virgil we find the aesthetic epithets: frequent horns (arboreis)
(Virg. Aen. I. 190), the city with high walls (urbem) (Virg. Aen. VIII. 716), starred sky
(stellis ardentibus) (Virg. Aen. IV. 482), shining sun (Virg. Aen. V1. 641), flourishing
field (gramineus) (Virg. Aen. VI. 642) and so on.

According to the studied material, we can conclude that the epithet of aesthetic
evaluation in ancient epic poetry is one of the main means of creating a linguistic
situation as well as intensifying the emotional attitude of the reader and identifying
the artistic look of any character.

Aesthetic epithets are used by the epic writers (Homer, Apollonius, Virgil) to
describe both the mortals and the immortals as well as the inanimate subjects. In
addition, the physical beauty of the gods in the poems is just as important as the
visual representation of the mortals.

Aesthetic epithets in the works by Homer, Apollonius and Virgil show that the
expression of visual beauty plays an important role in the simultaneous display of
the heroes’ moral characteristics in the creation of their artistic look. In most of the
artistic faces given in the studied epic poetry, physical beauty is directly proportional
to their spiritual beauty.
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As an exception, only in Homer's poem and only once we find the epithet of the
aesthetic appraisal, which creates a negative attitude towards the artistic face. The
aesthetic epithet applied to Paris is more insulting to the character than glorifying
him as much as in this case his beauty does not match his moral values. According to
the heroic values, physical beauty is not the primary dignity of a hero, as it is in the

case of Paris.
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