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In contemporary social and humanistic sciences, gender issues constitute a central
theme of research. Gender, viewed as a socio-humanistic construct, is defined through
cultural, historical, and literary contexts; this implies that the roles, rights, and status
of men and women have undergone continuous evolution over time. As a prominent
component of cultural discourse, belles-lettres reflects societal relations, gender roles,
and established hierarchies. When examining gender issues in Georgian fiction, applying

a feminist lens to the prose of Tamaz Bibiluri yields particularly interesting insights.
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Bibiluri’s female characters embody the influences of both traditional life and the realities
of their contemporary era. Each of the author’s female protagonists is of significant

interest in identifying lived experiences.
Keywords: Gender issues, Female characters, Unequal society

In contemporary social sciences and humanities, gender issues constitute
one of the central research themes. Gender, as a socio-humanistic construct, is
defined within cultural, historical, and literary contexts, implying that the roles,
rights, and status of women and men have evolved over time.

An analysis of the historical development of gender issues clearly
demonstrates that gender roles and the status of women have always been
inextricably linked to social, cultural, political, and literary structures. From the
symbolic matriarchy of ancient epochs to the patriarchal discourse of the Middle
Ages, and from the intellectual challenges of the Enlightenment to the political
activism of feminist movements, attitudes toward gender issues have changed
progressively. In ancient cultures, women occupied a significant role in both
religious and familial life (Meskell 1999). In ancient Greece and Rome, the status
of women was strictly defined. In Athens, women were excluded from political
and public life, and their roles were largely confined to the domestic sphere
(Beard 2017). In medieval Europe, gender roles were grounded in Christian
doctrine. A woman’s place was defined within the framework of family, piety, and
obedience (Bynum 1987). From the nineteenth century onward, gender-related
issues evolved into organized movements. Twentieth- and twenty-first-century
gender theories emphasize that gender is a social construct closely intertwined
with structures of power (Judith Butler 1990). Fiction, as a distinctive component
of cultural discourse, reflects social relations, gender roles, and hierarchical
structures.

In Georgian letters, the study of gender issues is a relatively new and
actively developing field; modern researchers strive to integrate feminist theories
into the analysis of Georgian texts, which facilitates a re-evaluation of the female
role, identity, and experience within the national literary discourse.

In this context, examining the prose of Tamaz Bibiluri through a feminist
lens is particularly noteworthy. Bibiluri’s female characters synthesize the
influences of traditional life with those of their own modernity. Each of the
writer’s female characters is significant in terms of elucidating the lives Georgian
women were compelled to lead within the patriarchal society of the past century.

Across the novelist’s prose, including stories and miniatures, numerous
female characters such as Natlideda, Shukia, Garso’s mother, Eliso, Lela
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Ghudushauri, and Maiko represent a generalized archetype of the Georgian
woman. The writer portrays women in almost every aspect: within the family
environment as wives, mothers, grandmothers, and daughters-in-law; in society;
and in romantic relationships. While some are not only models of moral integrity
but also equals to men from an independent, social, and humanistic perspective,
others remain victims of prevailing “traditional” prejudices.

A study of the feminist aspects of the writer’s work should begin with
an analysis of Tinia-Natlideda, the protagonist of the story “The All-Holy.”
She is one of the most prominent characters in Bibiluri’s entire body of prose,
highlighting the author’s own attitude toward woman as an equal and indeed,
superior member of society. The character of Natlideda embodies both the victim
of stereotypical thinking and the image of an emancipated woman.

The source of Tinia’s tragic life is her own family, which succumbed to
anti-feminist societal attitudes; through a facade of care, the orphaned girl is
married off prematurely to a much older man. Most distressing is the fact that
the decision-makers are women Tinia’s aunt and grandmother. Through them,
the writer illustrates the result of a degenerate collective consciousness, where
stereotypes are so deeply rooted that women themselves become ruthless toward
members of their own sex. Society’s disregard for a woman’s opinions and desires
is vividly reflected in Tinia’s thoughts and feelings.

Initially, the child unaccustomed to submission attempted to resist and
fled from her husband’s house, but due to social coercion and harsh influences,
she was forced to return and diligently bear the heavy burden of her life.
Consequently, one part of the story seemingly ends with the defeat of the woman
as an individual.

However, the second part of the story features a complete transformation of
the disenfranchised woman. Through her own intellect and moral responsibility,
Tinia manages to awaken and change the attitude of society itself. The villagers
come to respect her, recognizing Natlideda not merely as an equal to men, but as
an exalted, exemplary standard.

In the story, the woman represents the lever of society’s moral and
social existence. Without Natlideda, nothing and no one existed in the village;
everyone held her in high esteem and awe. Jughura’s heart-wrenching weeping
at Natlideda’s grave is a symbolic expression of the grief caused by the regret of
being held captive by anti-feminist views. Through the description of Tinia’s life,
the prose writer clearly shows the dualistic attitudes regarding gender equality
that existed among his contemporaries, while in other texts, he explicitly depicts
the types of the submissive, downtrodden, or fully emancipated woman.
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In this regard, the character of Jighauri’s wife in the story “The Complaint”
is quite noteworthy. She is the complete antipode of Natlideda—an oppressed,
insulted, and disenfranchised member of the family to which she sacrificed her
entire life. The text clearly reveals society’s callous attitude toward women. No
one, including the girl’s brother, stood against the husband’s physical violence
toward his wife, which was sparked by an entirely absurd reason. The whole
village knew Jighauri beat his wife, but this was a common occurrence for
everyone, and no one attempted to suppress the man’s coarse, violent nature. As a
product of an empathy-depleted society, Jighauri’s wife herself was so subjugated
by her environment that, hiding behind an inferiority complex, she silently
endured the abuse. For her, as for the rest of society, the reality of violence
against women had become normalized.

Bibiluri describes the woman’s patience in detail, attempting to show
the reader the depth of the problem through the character of the oppressed
protagonist. According to the text, the portrayal of women as mere servants is
one of the fundamental problems of the social mental credo. By depicting such a
relationship between husband and wife, the writer tries to make society reflect
on its own mistakes and demonstrate that a family lacking mutual respect can
never create a healthy society. It is the collective of such degenerate families that
creates an anti-feminist social stratum.

In such an inhumane and unequal society, the only spark of hope again
stems from a woman’s actions. When a son was born to the couple, the woman
categorically demanded that her husband never lay a hand on her again. This fact
indicates a “correct” ideology still surviving within an unhealthy society. The
mother did not want her own child—a future husband and father—to be like
Jighauri or the other villagers.

Another equally noteworthy character is Shukia, Kitkhuli’s wife in the
novel “The Time of Kitkhuli.” Her position and status in the family and society,
much like Natlideda’s, can be interpreted ambiguously. Shukia is a woman whom
Giorgi Baliauri took as a wife without her consent. The heroic story of saving a
fainting girl from fire appears, at first glance, to be a romantic plot of savior and
survivor, yet here too, the problem is more deeply rooted. Kitkhuli married her
solely for her physical attractiveness and never harbored genuine feelings for his
spouse.

Shukia does not appear often in the text, but her shadow is always felt
beside Giorgi Baliauri; initially, despite the strength of the patriarchal order, the
woman seemed to influence her husband, trying to strengthen her positions in
the family and society, but she still could not overcome the views that had reigned
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for centuries and, despite her own truth, was forced to flee into exile. Despite
the prevalence of such anti-feminist views, Tamaz Bibiluri always manages to
highlight the role of women in every aspect, and here too, he links Kitkhuli’s
awakening to the aforementioned actions of the woman. Although it cost her
her life, the woman still managed to unveil the truth; it is here that the writer
most clearly reveals the vital role of women not only for the family but for the
life of the entire nation. It was thanks to the woman’s observation that the village
managed to escape Khirchla’s evil and Kitkhuli’s unworthy rule, while Giorgi
Baliauri himself was able to repent for his sins through his wife and face death
with remorse.

The unjust attitude toward women is also evident in the second novel, “For
Seven Voices and a lark,” where one of the main characters, Eliso, becomes a
direct victim of established societal stereotypes. Naturally, Eliso made a mistake
and trusted a stranger from the city out of overwhelming emotion, but the
problem lies elsewhere: the girl was so oppressed by the views of those around
her that she could not even confide in her own mother and was forced to flee
from home. Through Eliso’s inadvertent action, the writer showed the attitudes
of men themselves toward women. For them, women’s feelings and conditions
were irrelevant; the main goal was the satisfaction of their own immoral desires
and the subsequent spreading of a shameful reputation among the people. In
Eliso’s case as well, the writer does not lose hope for a change in public opinion
and brings the girl back from the banks of the Chalauri, calling her toward an
active life, as if giving another chance not only to Eliso but to the entire social
fabric, so that everyone might collectively learn from their mistakes to create a
better life.

In the same novel, the label of a “harlot” is groundlessly attached to a
divorced woman who barely managed to resist the village governor’s indecent
desires. Even though Zhuzhuna did not even open the door for him, the sound of
the drunken governor’s voice at her door was enough for the villagers to brand
her a suspicious person. Such groundless negative attitudes toward women were
the fruit of discriminatory views accumulated over time, forcing people to regard
women as inferior, disenfranchised creatures. The village considered the ruining
of a woman’s reputation so insignificant that no one thought to ascertain the
truth.

Despite such characters, the same novel features women standing on an
entirely different level, through whom the author presents a real picture of what
a woman’s role in the family and society should be.

Fully emancipated women are represented by Maiko, Garso’s mother, the
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“Magpie” Old Woman, and Lela Ghudushauri. They are the driving force of the
family, the pillars and the ones who set the course for life. It is unimaginable
for any step to be taken in their households without them. Tamaz Bibiluri uses
them to showcase the image of mothers and wives as the “creators” of the family.
Maiko was the impulse for Makhauri; Maiko kept her own hearth alive. Lela
Ghudushauri saved a progressively thinking future generation for the country in
the form of her grandson. Garso’s mother was able to protect the family’s dignity,
and the “Magpie” Old Woman managed to carry her truth through the entire
society.

Despite these heavy examples, Bibiluri still develops the idea that the role
of women in Georgia was considered as much as the ideology of the era allowed.
A very good testament to this is his miniature “From the Vineyard to the House.”
The episode of an old couple walking through the lane, resting periodically,
where the man walks ahead and the woman follows “nearby” (Bibiluri 1973,
202), is a passage reflecting national reality. With his characteristic laconism, the
writer manages to create national color. Beyond the ethnographic perspective,
the writer is also interested in this image from the viewpoint of the social status
of men and women.

By presenting female characters, Tamaz Bibiluri manages to portray the
views of a society divided into two poles and highlights the superior one. Bibiluri’s
works reflect that transitional era when traditional patriarchal structures were
gradually collapsing and the woman was no longer just a secondary character; she
became the center of domestic and moral views, and sometimes even stronger
than the man. Bibiluri creates complex, internally contradictory female images
who fight for freedom and self-expression in a society where the pressure of
traditional norms still operates.

The gender aspects of his prose show that the author does not provide
simple answers, as if he were exposing the woman as a victim or elevating her as
an idealized figure. On the contrary, Bibiluri’s women are living human beings
whose internal drama reflects the social contradictions, public morality, and
cultural breakthroughs of the era.

In Bibiluri’s texts, gender issues are significant not only on a thematic level
but also represent the search for human/personal freedom and dignity. His work
provides the opportunity for women to be discussed in modern literary discourse
as active, self-realized subjects, which accords Bibiluri’s prose a special place in
the Georgian gender narrative.
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