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Every new era brings its own views and values, both in politics and in culture.
The beginning of the 20th century in Georgia also started with very complex events.
The poem Galaktion Tabidze would write in 1924 is titled: ,,John Reed.” Who was he,
and why did this person interest the Georgian poet so much that he brought his name
and surname into the title of the poem? An American journalist and writer. In March
1919, his famous book ,,10 Days That Shook the World” was published in New-York in
English. It is precisely these words that the Georgian poet quotes in the poem. His text
describes the October Revolution in Russia in 1917. As mentioned, John Reed himself
was in the country at that time, as a direct witness to the events. These images are seen
and experienced simultaneously by both the Georgian and the American poet-at least,
this is how Galaktioni perceives it. Galaktion Tabudze’s poem ,,John Reed” - artistic-

documentary frames brought onto the big screen.
Keywords: Politics, Culture, Poetry, Georgian poet, American poet

Every new era brings its own views and values, both in politics and in
culture. The beginning of the 20th century in Georgia also started with very
complex events. There was reassessment, but there were also many innovative
developments, especially in literature. I mean not only literary genres, but also
themes. The formation of several literary groups (Symbolists, Futurists, the
Academic Group, and Proletarian Literature) created a completely different
aesthetic space.

,»1 stand on the mountain, I stand alone, / intoxicated by a new vision,” -
Galaktioni notes (Tabidze 1977, 374).

There were indeed many ,,new visions.” In fact, the poem he would write in
1924 is titled : ,,John Reed.” In every text, the title is of utmost importance. ,,A
title is like the first swing of a warrior’s sword,” wrote Konstantine Gamsakhurdia
(Gamsakhurdia 1963, 146). Why John Reed? Who was he, and why did this
person interest the Georgian poet so much that he brought his name and surname
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into the title of the poem? Was he a real person or an invented character?! One
evening, Galaktioni titles a diary entry as follows: ,,John Reed.” An expectation
arises that he will say something about this person. Where did the idea come
from to make a real person the main character? Yet, he does not say a word about
him. Excerpt: ,,Ancient Russia - that night lay like a wooden log, a stump, in the
forest, which was being struck by an axe; sheets of fire, and leaves lay scattered
across the field like books.”

Enslavement placed a huge lock on Russia. The people found the key” (SSLM,
diary 549, p. 3). Here I will also note that these phrases are already included in
the text exactly as written, unchanged (,,Russia that night lay / like a wooden log,
a stump, / in the forest...”).

The poem was published in the 1924 issues # 4-5 of the journal ,, Mnathobi”.
In a letter sent on July 18 to Olia Okudzhava, he himself writes with excitement:
,,John Reed’ - is creating a real sensation - although it has not yet been released...
The journal has been printed. It will be out today or tomorrow.” He begins
preparing it for publication as a book. He also writes to Olia about this: ,,I have
started rewriting my book. The book will be ready in two weeks. From the first
of August, I will begin printing and will finish on the 15th” (Tabidze 1987, 197).

The poem was published as a book. The text is interesting from many
perspectives, but this time I will refer to one fragment:

,»Ten days / that shook the World” / have passed. / But still, there can be
seen / a huge placard - / ,,All power / to the Constituent Assembly.“ / Oh, of
course, they were not waiting for me / when with great speed / I was hurrying
from Georgia. /He came from New-York... / The real John!” (Tabidze 1989, 35)

Two people - the author-character and the main character, coming not only
from different countries but also from different continents, are supposed to meet
each other. And the meeting took place.

,, We met - when the shackles were felt... / and the times of destruction. /
When the masses plunged / into fierce struggle, / We were together” (Tabidze
1989, 35).

Afterwards, he will repeatedly use the pronoun ,we“ (with a symbolic
meaning, of course).

And yet, who was John Reed in reality? An American journalist and writer.
A graduate of Harvard University (according to some sources, college), where he
studied from 1906 to 1910. A tall, good-looking, cheerful young man, involved in
all kinds of student activities, who was awarded the title of ,,Ivy orator and poet.”
In his senior years, he became interested in politics and attended meetings of the
,,Socialist Club.“

Already as a young man, he traveled across European countries. Along
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the way, he also earned his living through physical labor. Later, many events
happened to him, but going to Russia became his firm decision. He arrived in
Petrograd together with a friend. In reality, both in life and in their creative
work, this proved important to both of them. Bryant (his friend) published a
book titled ,,Six Red Months in Russia.*

John Reed became acquainted with Lenin, Trotsky, Kamenev... It is said
that he not only attended the opening of the Third Congress of the Soviet Union
but also delivered a short speech. In March 1919, his famous book ,,10 Days
That Shook the World” was published in New-York in English. It is precisely
these words that the Georgian poet quotes in the poem. Reed’s sympathy toward
socialism is well known. His text describes the October Revolution in Russia
in 1917. As mentioned, John Reed himself was in the country at that time, as a
direct witness to the events.

He mentions a number of leaders of the revolution. In the book “Under
Foreign Skies,” G. Sharadze cites Reed’s phrase, which the American uses
when evaluating the activity of Karlo Chkheidze: ‘the old eagle of the Russian
Revolution’ (Sharadze 1991, 38). This name appears quite naturally in this
context; since 1907, Chkheidze had been a deputy in the III and IV State Duma
of Russia. During the days of the February Revolution of 1917, the Soviet of
Workers’ and Soldiers’ Deputies was formed in Petrograd, and he was elected as
its first chairman. He was also the chairman of the first convocation of the All-
Russian Central Executive Committee.

The author, the book, and the time are indicated very precisely. In the
poem, one can read the era, the mood, and the chaos that prevailed at that time
in Petrograd and Moscow. There are many vivid phrases here, more precisely,
strokes, that paint a detailed panoramic picture: ,,Rasputin’s cigarettes,”
,,Kerensky’s appeal and Kronstadt, ,,a fallen tree on Tver Boulevard,“ ,,children
wandering,“ ,,a book... ,,Pro Grishku”, ,,Pro Sashku”, ,,Pro Tsarya Nikolashku,“
,»-a crushed head, / impossible to recognize,” ,,Andrei Bely waiting at a meeting,“
and right there:

Portraits: ,,of Irakli Tsereteli, / of Kerensky, / of Rodzianko, / of Chkheidze, /
of Chernov” (Tabidze 1989, 11).

Two Georgians are mentioned in the work. This is history. Real history.
Party comrades. No other Georgian politician is named in the poem. The lyrical
hero, however, continues to describe the struggle:

,,Continuous cannonades. / Terrible hunger, / and I with a rifle” (Tabidze
1989, 10).

There are also quite naturalistic scenes in the work. At times, the author
seems no longer concerned with rhyme; however, the rhythm is maintained.
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These are street scenes. The situation in hospitals is no better. And yet, there
it should be at least somewhat different. Unattended, dead people are brought
in, whose identities no one knows. They have neither passports nor any
documents. Gymnasium students are distinguished by their clothing, although
this ‘distinction’ is very conditional: ‘parts of the body: / right hand / left hand.’
Women enter in tears, who, among hundreds of laid-out dead / search for their
sons, search for their fathers... ‘with broken bones, / with spilled brains, / with
shattered faces’ ” (Tabidze 1989, 22).

And the question arises: what did the revolution bring? This is a description;
it is not an ideological attitude. What is it like to witness this and to desire to
capture it?! Here, Mayakovsky’s phrase may come to mind: ,,One should not
write about war, one should write war“ (Mayakovsky 1977, 246). And in this
bacchanalia, precisely a Galaktionian artistic image:

,»There stands one grand / chair, / which indeed has / three legs broken, / and
on it, barely sitting, / remains old Russia” (Tabidze 1989, 24).

This, of course, will immediately be noticed by an attentive critic. In
the pages of the 1925 journal ,,Mnathobi,” issue #1(9), an article by Bessarion
Zhghenti is published, titled: ,,The Year 1924 in Georgian Literature.” He reviews
French, German, and Italian literature (in a general overview, of course), and
names many authors: Guillaume Apollinaire, Paul Fort, Paul Claudel, Jammes,
Suares, D’Annunzio, Marinetti, Gorodetsky. He speaks about war and peace...
Then he turns to Georgian literary journals of 1924, briefly discussing about 15
authors and their texts. ,,To be continued®- is indicated at the end of the article.
Galaktioni appears in this first part.

,»In 1924, for Tabidze, a new theme emerged: the revolution...

It should be noted that in these poems and verses, there is only the feeling
of the external pathos of the revolution; the revolution as a destructive dynamic
(emphasis ours - R.N.). Here, the second perception of the revolution is not visible,
the second face of this Janus, which is the most essential, the immanent meaning
and idea of the revolution. That is why the revolution is always analogized with
wind, turmoil, blood, fire, general destruction, and annihilation. The revolution is
understood in the same way in Alexander Blok’s ,,The Twelve as well” (Zhghenti
1925, 166).

The critic does not name the poem itself, but the reference to Blok has, as
they say, ,,leaked through.” His conclusion here is also very important. Bessarion
Zhghenti is an intelligent man, and he draws a conclusion that is not devoid of
logic:

,,For him, the revolution is primarily an object of assimilation, and it provides
him with its descriptive chronicle. Will Galaktioni present the second side of the
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revolution-its content, its idea, and the realization of this idea? The answer is
difficult” (Zhghenti 1925, 166).

In this context, why did the Georgian critic recall a Russian work? Especially
in relation to a literary piece published in 1924.

In the poem, Galaktioni mentions two literary texts side by side:

,»The Twelve” - by Alexander Blok, / ,,A Few Days in Petrograd® - mine”
(Tabidze 1989, 12).

He deliberately mentions these works.

A dispatch! News has arrived from Petrograd: a revolution has occurred. It
is interesting from what angle the eye of a genius will perceive it. The climate
changes, and for him it changes in this way: ‘the dampness of weather, / warmth
of frost, / muddy air... everything is the color of fog., I think this is a sign of time,
not of weather, because

,,1f someone had asked me the time then, /I would have answered: / Eternity!
/..../..../ Tomorrow did not exist! ” (Tabidze 1989, 15).

Let us ask a question: to what extent does the author see the perspective
of the future? In general, Mikheil Kveselava writes very precisely about the
perception of ,,seeing and acceptin®: ,,Strictly speaking, it depends on how one
views the perspective of the future—whether one believes in it or, like Rilke,
declares that ,,the future has not yet begun.” Such a question does not even arise
before Eliot, because for him both the past and the future are given only in the
present-,,and everything is always now.” This is what is meant by expressions
such as ,,the present of the past,” ,,the present of the future,” which J. Joyce calls
,»-the simultaneous unity of time” or ,,the real existence of the past and the future
in the present” (Kveselava 1977, 37).

These images are seen and experienced simultaneously by both the Georgian
and the American poet-at least, this is how Galaktioni perceives it. In the finale
of the poem, the foreigner is no longer among the living:

,»Red Square, / where rests / John Reed - / poet of the revolution, / delegate /
of the Third International - / a person / with whom I experienced / the revolution”
(Tabidze 1989, 36).

In 1920, the American writer died. It is remarkable that in Moscow, in the
Kremlin wall, considered an honorary burial place for the leaders of the Soviet
government, John Reed also rests. Apparently, for the authorities, the author
became a certain symbol of the scale of the international communist movement.
(Later, many differing opinions would be written about him, but this would
already be the work of historians, not the poet.)

In 1925, in issue #1(9) of the journal ,,Mnathobi”, in the bibliography section,
under the signature G.A. (according to Ioseb Lortkipanidze, this refers to Gobron
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Agareli, Gobron Tsitskishvili (Agareli)), on page 251, a short essay is published
titled: ,,Galaktion Tabidze. ,,John Reed.” ,,John Reed® (that is, ,,Two poets in the
fire of the revolution,“ - he thinks, reflects, and concludes: the poem ,,will more
than once in the future captivate and make a person reflect” (G.A. 1925, 252).

It will certainly make one reflect on the author-character, on the main
character, on the desire to express the central message, and, of course, on the
great narrator’s new artistic and poetic possibilities.

Galaktion Tabidze’s poem ,John Reed” - artistic-documentary frames
brought onto the big screen.
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