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@0BIHGHOS 5 @oBIHGIAOL MIHos

5¢gdbsbotg gsbdgaol 3BmBbs sMg89MdMmMO
bgdom@ozol FHogmdo

6obm smsbody
39335L00b 216039MLOGHIGO
®d0E0LO, LogdsMmzgem

nghaghanidze@cu.edu.ge

bgdomBozmmo bodbgdoom  sergfbsbo®y gsbBdgao  @®Ds GboJmermaon®
3mOA®YHIOL @5 FomsendbsB3em e Hgdudgdl Jdbol s dobo F9dmdingdoomo
060003000215¢n0BIol 00753560 FsbolioscBgeros. 33000b39e50¢0g ol 50539(HB5¢w9H0
30396035300L bgtbgdoo dool ©s gb bsdwsemgdsl odemggs, Gmd  39Gbmbsgls
©o  G300b39cmb  Fms 56 bsagl 93MM0. LAsA0sdo Fo®mdmaggbocno Gsloens
3560350 330639693L, H589gbs d0@sMO s IMs35¢RYHM35605 sem. gobdgaol
36530035¢»M0 bgdomBHozs, sz dfgecemol d9dmddgwndol swbodbmero 3mboo
Jd9bpsgemol 0bH9egll s3bm39e9dU.

533560 bodgggdo: ysbdgao, LgdomEo3zs, FLOJMMEONGHO 3MBHEIHIdO.

3900mEMEMmy0w® 3mbEgJuEdo 60dbgdom Fgmol bszombls 3oMmzgmwa
3MoLBMBGYIY obobowsgL. ol ,,3mgE030L% 8g—13 15330 5©bodbagl: ,,35Ma0
030090 MBS 0gML MBMM J5MEH030, 30MY ,,0MT520“ (s®OLEHME g 2013:
67). gL Abx gemds 3mb3M9E o 50d69dL 56 gbgds, d 3o ds0 d3Mmdlind e
Log™EgLBMBOTBSZL. LogryerolbIms, HMA FgJlEOL MMASBEOBIdOL d3MMmEgLYdOL
ablBoLsl  s®OLEMEgrg 60dsboms 9603369wmdsBg Ay gemdl. 39MHdm,
4995 EgdL BB ,,259MEBMBL, MMM 3MBEI3EHL s 2oBobos3l ol
LobgMdYBL: ,,30M3900 s Y39MWsBY YYIMOEM, HMICOMSE do0st bdoMao
LoMgd™dYE LH3s 353mbogaol sMJmbol asdm — qliss BodBYBOm 2odmEBMdS.
650369006  Bmao  bIYMEOE0s,  FogowOmMO, ,,d9900, OHMIGELSE3
5BHMdI6 (03006  Lbgmwbyg) ,,0000003md0bo, 96 300333900
3960 3069L ,,0009L3gud0%; Lbgsbo d9damad dgdgbowbo, 53sLmsb 56 bbgman by,
3529W0Md©  BoFM0owmdg30, 96 Mbm Loabgdo, Fsgowoms© g4gabiodsdo
o6 6530, GMIols d9339MmdomoE bgds 4o8mEbmds BHMoyg0s ,,GoMmdo®
(om0bEAMGgg 2013: 73-74). GmydmE 359030, 50360 AsBMEEMdSL
SMOLEBHMAGII ,,Y439OBY MBMSMU 9 ,,LbZs AoTMLSZ35OlL sOJmbOols AoTm*
259mygbgden 3mMIs© IMosBMYOL s 5360690l dolio, Mmam®z  bgdbol,

dbsB3OME  WoMGBMEgdsL. sMOLEMEI™gL gl Fgbgegds JmEr0sbo
MOMYMBoEos Mobsdgdmag  Lgdom@ozol dogh.  FbsBHIMME BgduBme
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10500 BZOHMMdIL, oo, LimMgo 60dsbms  LoliEgdgdol
$9M0bL 53B0® 0bliEMHIgbEo godmynbads 4oblsbL3z™3L. ol BogE0, MmA
B0dsbo Lbgoalibgs 3mw@Ewmemven LogMEgdo 2oblbgsgadmmwa 030mbgds,
dols dgrog® dbstg obobowgds s My doMmodom (60dsboms s®Lol gls
JOmbydozmwo dg@sdmmxambsi  bgdom@olzmo ImdMmsmdols 333960960
3oQ00M0Y).

50 3MmmEgLbol  LoobEHgmalm ©gxr0boEosl Jobol do®@EHo gudlengl®y
QY4MEObMdOm s AgE0 3MEIMYEIEPMdS Fgdmadal: ,,9dbengzol msbabdao,
OIg0ds3 3MBME 9305 oblsBEZMs, 3bmEe300 IgmMgmeo 360d369wmdss,
OmIol 5036033690, moegzol AbMog, FoMdmaqbowos Ms0dg Bodboom
o6 domgmeo 6odbgdol LobEgdom, Moi 03039 IbMEHE0ss: vy E  sMol
9gu3eMqLos, C-80bsMbio. bmerm R 53 m®l ImGol »OHm0gMommds, HM3GEos
$om3mgabol 60dsbl, 3mbmEsE00l Gm™mImms sbgmo 0odbgds: (ERC) RC . gb
0Bg0MH030(359, 3065096 3MBMEHSE00L LaBW3z™gdo STMNMGMM305 S o6
9939909056Mgds 50565060 FHgJuEBOL BH03MEMA0L. 5d0EMo oM [goenmdgh*
(dodE0 2013: 13). dmEgdmwo dbxgemdols dobgzom, dFgMowom s
3300b39e03 0530L¥1R0¢05 R 835d@ ™m0l Lwydogd@@mdsdo.

0595053300l SBEOHOm, BgdebEHn3zmbgdls qbdoom, MHmA olobo s@fggb
Q5,56 50056 YMx0gMdOL Mobo@sdLFMmYB0*, beagnm 356mbgdls, HMAEgdLS3
d9LPogamol  3MmEgdo  IMosBOYPDL, ,,5009M0L 396mbBgdL“  mfmqgdls
(85950533000, 305@0am®ML30 2020: 120). sbgmo MmbEMmEmyow®o ymgbs
»9MB0GMJOOL  M96sALHIOGN“ s ,,d0gM Mo FgJuBoL WoMgdMEgds
5¢9dbsbmg 4oBdgaol d9dmddggdol sbengdw®mo Jgufogeol 0bEgMgll
5(3bM3z9egdL.

30063 M5 3mB63M9EHMo  FbsGHIOEO  333mbYHEEHJOO  A9B30MMDdYOL
650369000 300 FHgJLEOL FoMoeTbIBHIMEMBL? COESMSEH MO
609930 Mbs 53054MBOMIdEIL MO MIM3ML  3MoEIHomAlL: ogml
JLIHOZIMOIMOGMM0ZE0(Bg8nddyrgdEgbdzombzgwty).833wggzamo
gEaxs 35350539 BsdMmmaddo — ,,3069303MM0 A33mbsE30L BMMIGOO o
3mgBmo Loyzs“ d9bodbogl:  ,,00039Mdscre Ligdom@H03sdo godmymagb
OHOGHMOHOZM  3mDIOL, JUGHO BHOM3GRL — TbBsGHIMWIEO  A53mMLab3ol
505390056 9e9d963JOL. MHOEHMMOIM0 FguBOL 4o3mygbgdolsls sd3gb@o
1539900M03 39O 08 30DwsEYM bo@ by, HMIgwbsa gl Lo@yzs ImdL s
59 MMUL LoEYasL JsmEHM LIgbomo BsdwsEGBO? 30 56 5©Z0J390m, s
3H9o3m 303 FBoBHIMMWo  3m3boIeEool  @MML  A3BLEIMMGdOM
bAoMo 5MHOL godmyqbadeo olinmo HOEMMO N0 JIUEIO0, OMYMMGOOG3S:
30396M0dms,  39BHOBMMS, S B0s,  0MMbos,  WoFMAGILO.  50bodbmwo
73MmM3GO0 BHMM3ME0 396900Lss S ©YIMPOMIBIL 0bMgl, Moz bmeme
FgLodsdol 3MbEHJuEHT0s Flodegdgero® (Fs3sMmsdg 2013: 101). Lmmgw gL
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3mdd990s, IZMPOMIDs, A5BLBOZME3L d30mbggmol MMl LgdomEHogme
A9JbGH96 B0 Mgds30. F00AYBHIL, 079 49300035¢0LF0BGdM, mMT 5©dds
©53m30900s B936 3MA3MBI6E DY, 3500 MO, LogOmm 3@y
dBomd5DY, ,,JMIBHOIMM Jo3M(30GdsDY%, ,,bgErm3bgdols gbol (3mbalis®
@95 300 ,,2580836M30L% MBoMOBY (deatigzo 1986: 280).

3 3Mmgoobo 30l Log@doedm bsddmddo —  ,,00539M0SOHO
LgdomE0g3e“ 53 MM, 3MI3gdlry®o Ig6ogMgdol YOl Lsbwlmaddo,
d9L5d530L0 3MbEYJLEBGOOL gomzoeolfobgdom, M3gb0dg sdm«)30adIE
OLE03WOobsl  AsdMmyma3L:

1. 3565¢00b30L303s (3936090905 5615390 1igdomEH030L bdmgsbo
3mEgdol Jgbobgd); 2. 3obgbogs (gEbog®ads ggbBdOLs s FabEvo
dmdM5md9d0L; JguBMo 3MmEgLlgdols s JgbGmo Lol gdgdol dgbobgd);
3. m3megbogs (9g3b0gMgde 350l 9bol @ MmO MHMMBdOLLL SEsdosboms
30D MM0 J3930L globgd) 4. smlizmemds30s (393609M9ds bscmos Ldgboomo
5dd0b, 3m3B035300L 3MHMEgLIA0 5083056M SO MO J3930L glsbgd);
5. 353035 (dgbgdols s BodBHownmo 3mdmbogsool gbol dgdufsgangwro
993609M9ds); 6. 3sbB03s (gabogMads Logggdols @s Lalidgeol BodBgdLs s
3M3M603530M 13BJ3090BY, Fodols s AsLadsliBobdargdgaro Bmadstols
B036g0dLs s 3mINMB03sE0H B3MBJ3090Dg); 7. meegsdgos (Bgsbogtgds
bBoL, LYYMbgaol LsdrsEgdom gdmaEools s sHBMYPIOL YooiEgdols
30603530580  bbol gmbdEool Bglebgd); 8. 3Memgugdogs (gabog®agds
Lo3m3MbogsEom LogmEoL, dolo LEMWMIGHMMOLs s BMBJ300L Tglsbgd);
9. §Ambgdogs (3g3E0gmgds 3m3b03sE00l MHMS, Bobo LEMWYIEWMO,
LgdomBHOIMOO S INWGHMOMEMAOOHO  BBJ300L  TgLsbgd);
10.  LobGgImermaos (393boghgds  Mmdogddms  LoLEYBGOOL,  5sF0sbMs
3096 9MqLEAYSOML 5Jdol, BBIE0sMs s sMLOL Fqlobgd, MMAgELsE gl
093900 253mMbs?396 3m3Mb03s300l d3MmEgldo) (Kpeitamun 2002: 22).

BodmmMZ3ommagob  ygzgams  30doMmogdsls  dg3bogtgdo 0030560

306309 330930 3M5dBH03O0  05B65d  gMOgdL o6  5930390.
d 3Mgo®wobo  y3geby ,,03g@b" @ 08300 L fimcgdl
3oM50ba30LBH0ZL s 30BgLogsl, bmerm  srlize@oEosl,  3sbBHogsl,
MExJ3osl,  JOmbgdogsls @s  LobEGgImemaosl  MBEdIMN M
3RO 300RBY3L, MY M3eol, MM 8930 LEGOH® SMLGdMAL,
LoQSE 35000 LOMAZ3E0s60 (3MmBs o BMds FgmE3wgwros (Kpeitmmun
2002: 22).

XIX Bo3mbols dodanggen dGgmogms dmeMol  sengdlobdg yoBbdgao
5615396050 159d0MmEH030L Y39es 3033MBI6EHOL BEWMBOL OEMLESE0..
ol Lom@Esto  3Megowa3gmmgbgds, ®MmIgeoa s©0bodbmmo  3mmboom  dols
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3B Lbgomoqsb 259mambgal, dg®-b530gds LMvEymaoms dgodegds
fomdmgobobmm, 4. 3Mgo@obol  3m33egdim®mo  3g3erg3ol  dgomqols
359mygbgd0m. BoMmM0s, 439w 3mbEHIJUEH0 MobsdIM0 MH3m©obmdom 56
5oL Fomdmagboo, 353693 B3BJ30Me s IbsoB3Mvyeo batmolboo —
0bobo MabLMM0s.

Q5330630053  250m33gms  Modbodg LsobEgmalm  dsbsbosmgdgeo,
OIgdLs3 J399mm 3996JFgds® FoMdmagsaqbo:

1. ®mge 3FgOHobomzols 3609369crmgs60s, GmMd  60odsbo 3mb3Mgd o
LOBNYLEBHOD A50aML F30Mb3gEds, Ol MOZgMVIEYH  3obogl 39MVoEIwH
BoM5@ 03l MOz, HrIGeboE 9MHmM35M0 2o635MEHGOOL 136300 530LM00.
oLy BBgds 3093 gm0 LgdomGHozmMo dmgwgbs — LobmgBoMgdmwo
306905, 0og0m0m5: ,,9eyNR0 390G m0mdobs, ssbBHS ©s ymwdo
B0365 Jogwo, Gmigwog TgBobgdywro @s  swgWEPRYEo, Gowsgs
3980930l 3HdbcmBOLsYs6 s3MbgdEo 839MEL dsewbe 933GM>.
30 fgogddo gsBmobsBgdmEs oo, Bobo, Loggstryero, dGMAmEs
3006l 3HA6MBILE, BoyMa8 08507936 3gME 9HOO 30 39H JIAYMID —
65 8mbomEsm, Ml I3MYdmEBIB, 56 sy Mow 0d3gm©bab s Lbgs Mogswm
307 (4obdgao 1993: 18).

05dgbodg  BHgduBL  goBdgyo  Ldmeombiog  wOHmagl,  Lssag 9.0
90bmbgdom@ozol  9wgdgb@oe  2oblsbowgge  MmMIgerody  3m33mbgbEL
29635M@F3L 96 oLBMmMome  3603369cm3zsb0  Bod@ol  m3MAgbEe
fgommlb  dommomgdl. dobsbo  3bsos — LoBMLEBg 93 Fgdombggzsdo
360836g9mmgsbos.  Bogowom, ,,050L  933wgenl*  gd3bo  bbgoolbgs
F0bssMLoL bmaerom gMm30l (yoBdgyo 1993: 344, 348, 354, 356, 357, 365).

2. 306909030900 9gdgbdhgdo 0305 33b3EYBs  (353).  IBO™
bdotMo olbobo Mo BHadude  Jumgowl  Jdbost s mdgogmgls
903 gdum® gdudmglosl 0f39396. Fbo@dztar Lobgl bdoms ®sdgbodg
LgdomBozmemo  3mA3mbgbBHol gMmommds Jdbol. LooliBMegom®  goHm

3039 dmbs3zgml  90350036Mmm  ™MZowo: ,,gwaxsd  Jogno  Jgoygsbe
U080 (003mgd@obdo, Gmymmy 608sbo), smbom BoMmswo ©s G
9gbgs, 3993 gMgdrmo By (30Bglogs), 0ol M3al  (M3Meglings)
fomdmmys  obgmo 333960960, B03B0e30,  MbMIgEH0—009d3LdgEH0
fools Jogro, HmIgendsi dmwyanm@bgs 4o s993obEsbs @s doMp3gddo
Lolbero sm@Ms (0bglogs). Mols B3MIBMS, L 0gm — 0Bl LOMOs©
2965530{9s (3MmJugdozs, 35Mys LogMEolL smgds. LobEgdmemmyos). ol
399396Hm dsd@GHM 9ol bry™zowl, ™A sy 2obMHy39E03 9ym™gdobs 3
Joool 3839609M9d0Lsmz0l s dEIBIMOYm 03 AMABMdOm, MMIgELss
3063900@  399®030d5 0dol  amendo. oo 30 0Ys  BgHIobowo,
©oMBIdIo (30B3), M35@POEITZIOYO (M3NEILOZD) > BIHIFIVILO
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50535 M3 godmoom  (3GmJugdozs).  .gwaxsl  ofbgds  0dolo
9aMdsMgmds, Mbms alvdd30Idgo BoGYzs godas ,053M53 gbs o6
03MES ©d, M¥I6s LzMmbMs 303 (MHIsxIds 3sGsE0byz0LBHOZMGO
bgtbol gmbdgos: gbol dsMogMmo; gdmgool BsMogMo) dbgwo Fggderm
Lo@Y30L FomBmmdds, MosbsE M0l bmedg oligmo dAMIsMmYMdS 3530
3b™M3M0530, HMEYLSE ZMIBMDd, 0Fsbxgd0, Fobs FoMmBdmmdgzs Modg, dopa®mod
965 5056 3gdmMBOgds o LoGY3s 39006 203m360s (3sMaobazol o
365¢0010), Ui 53350l 3YMBIMYMBSBO OYM JEIRMKI3-

dmml dmbgzg amBl dmz00o, 3535300 P00 (Lol®gomemaos)
30©gw8o,  ofggbs  (306935) 03y @owspgdYlL  LsdsE-ymdEBI©
(LoLEBHYIMEMY05) s> 560365 (FobYLOZS) 0TsO FoTs. 3093 3G bIbL
(JOmbg303s) ombs, dgbgs (M3megbiogs), sdmombms (3s0Moobagolitozs)
Q@05 399mdMBs (3069103s). 390 gdMB MM IM30s, JMHO 30093 doobgs
(30691035), 206sb> (M3EILOgs), Hm3 Jocrols MZawgdo  JEryIRLII6
043696 dmgdagmmgdo (m3memgliogs, LobGdmemyos) s olgmol  bsboo
»gm090b36  (0039), Momgml  0domo  ga™Mabmo  dmbggzol Aol
dmdMomds (35M3¢0obagobdogs) s olobog Msbsramadbmdbgb, dsamdals
9990690m@Bgb...“ (go%dgao 1986: 11). ,,3093 gomo Frmo (JHmbyogzs),
3 39w 3oryderem (LobBPBmEneIy0s) s F0zL300 B3M (3069l03s)”
(45%Bdga0 1986: 12). 53 J39399 3590300 3BoMUYE gegmxsliscdo LGwwo
Bomds. gl dmddggds 3m3Mb03o30530 256D IMIE MMl SLEEGdL.
509bs, ol 306930, 8300, dMbIMBOE  Fso0mMI0  Y39W Y

bdomos 3069L03MEO, ™3MEgLOIMEO, 5MUIMEGHIGOIMO s 353BH0IMO
998966 9%0.
3.3mmbMHMd30,, gER KR 353900L M3 lMds 0fiygdsJMmbgdogmmo

93399 BH0m. 053 33980dBHMOdOBYOL, MM 59 yz9wsbg 3603369wmgzs60 Lmmgo
0ss, ) GMEOL  IMbEs bsfomINgd0 MPbOMBOEO glis 3¥g Ol 53ds30.

I oogo: ,,1864 Fgaml 03305 Lobosdmzgbm Lossmds o 250m3bos
239b35:3900L 256m30L9TGds“ (4odgao 1986: 5);

II 530: ,,25009605 os...“ (gsdgao 1986: 13). 5 mmomdmlb 390Bogol
50f9Msl 0fygdl, cmgdEs Aol 3MIMB03Io3099M0 BMBJE0s 893L, B0Tbs3L, rmd
dmddggds, HMIgebog sbens sfigmMl, dmbs IgmMmg OIS,

I »s30: ,,900b 350056 Loesdml, Mm@ domgero dmbgzqgdo
L500d 043696 Yoliryambo...« (4sdgao 1986: 17);

X 0530 ,,0mqLs3 gugbo 59 IMIsMYMdT0 0y369b.... 53 CEOMU...“ (4odgy0
1986: 57);

XTI 006301 ,,30@0 bobds 400565“ (ysdgao 1986: 59);

XVI 0530: ,,390005 3565 bobds...“ (4odgao 1986: 84);

XIX 09630: ,035 155000 04690Ms 3oL (godgao 1986: 116);

111



b. momabodg

XX ,, 000l 500 Lss00 0g69dMs...“ (4odgao 1986: 122);

XXII. ,,b53d5mq dmmgbs, HrMEaLse...« (4odgao 1986: 142);

XXIII ,,493965 3690l 999mbgg30l 899ge oL bobls 6ot aswzos...
(40090 1986: 152);

XXIV,,25009600 dgmeg 9...“ (4odga0 1986: 163);

XXV, bogsdm ogm® (ysdgao 1986: 169);

3LBOLOEO ,,350M5 Fgerofogdds... (godgyo 1986: 178).

4. agbgzgds  Lgdom@Bozme  bodbs  Jgmeo §OSHgdo o
BO3DINEmy0bIIB0. ,,y@b3s39d8s 339 obgg msggdo, dgdsGmbygdo
30 3%0050mbgb FgmBo“ (9odgao 1986: 6). o3BMMOL  30Bsbo, gBHMO
99b9300,  BoBHMBYIMBdOL Fooz5MmBOL d9dgy wdofim® s EHYJME
2390030LBWGRIMWO  gagbgdol  LsdmEmm  039EAS(MGOOLS
0dgEmdols  B3q6gdss, Foa®ed AoBLE3MMMIdMEO GIME0IMHO OBHZOMOMIS
3593l m®B0EIs 530l IbMOL s dgEL Tgagdol Asdmdbo@Ezgan 3mbsb.
390oBHMmbgms 980 25FoMmM3oL%, MmammE  30693sl, MmMY35M0 Fozombas
593L. 9O0 IYYE35Md0L FoDIHBOL QogMHMds s Tlodsdobo ,,dcIMOMdS,
39mMM9 BOSHIMMAO0DBTE FMsDBMYDS, M3 ISEIM0SEIIHO 3900 EOPIMDOL
29BOHIL 2eolbdmdL.

3 3M90E0bo BMBYMEMRoBIGOL bgdomEHozol 3g3engzol MmdOgJEo©
MBOYOL, QM3 3935 Logrgeolbdm 0bgm™asizorya 60d6gdU. ,,59b3H g0,
OmamoE Bbgs 6036980, @MmMms 496353ermdsdo Ggodangds dgo33owml s
35909l 300093 PLGL TBMEM (35¢ 3O BOHSDBIMEOMAO0UIMHO QoM JdGdO
339bL9BRAL MEILSE FMEBIO HIBEJOOL SOLYGIMBL. To.: BYEmsmMTobols
290053000, 3MbgdbBg (3995 ... (s bbgs)“ (Kpetipmuu 2002: 58). o gt
Lo0bEHMgLm 3mdgbEBY oML FghgMgds. gMm—gHm doaswoms dgsbogto
abobgengdls BMEBYMEMyoBAl: ,,mpunaza0 K BalIMM HOTaM‘. dv)335¢0w)M0
05035600 ,,g396L BGHYOMb 393900°. Ml35330039e00s, Jolo ABE0TZ6g™dS
Ubbgos 1gdsbE03MMO 3mbEHYJLBHO0m. sSBOMBMOZ5 Ol AMAZ53mBIBL Alsgz0L39
LEHOMIBHMOOL, I60I3BYEMdOLS s BMBJ300L  ToBsMVIE oI
L539BY39™ GOPGML ,,390009356900m . ©®I356go I60d36gEmdom
Bo3emgdo,  9BHOIMWMYPOMEs®© 30 0IBGHMM0  5d@os  Fgdmbobmemo
dsl8o. dzgandsmoams gobs dofiol 50dbodgbgmo 36gds ogm (,0035M©s
J9gBsby Bgs“. LoMadg 1987: 25). dofobyg 10350 ©s JMBdwom
dgbgds Mwogomemo 30bgdss, MMIgalsg LbgsagzsMe dg@sbos gfimegds
@5 3063093 Mms©  ©03000Lsd0  ,,0003945b0l3gdol“  Bodsbos.  mdEs
dma30569000 RMIBYMEMY0BIo© Jago 3 J393000 sd@ol Ibmerme
MYLS3 SOLBYOMBBMS FMOsHBOYDL.

5. 45Bd9g0L 39MLmbBaggd0o 3069390L msgsE 09xbgdgb B0dbols 3mbjizooo:
502X bgMobogs (B3MZgs60), MdEs dowo sE 30 F033oMgdms. 5356
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395366935 2530. 4B Qos0d0K ...  (4oBdgyo 1986: 12). ,,d5b05... sanslido
9embge 09 Ggbge30s od306530L 39 MOl MZoOm, HMIYEPOE Y39e0s
@563035L5 s MMHY35HBI® NBOM sBRYMS30, Fgdsfibgdgo (Mm3nmegiogs)
0y™ 3903530 BBzl (4obdgao 1986: 230) s Lbg.

6. dbgds  ABLEIMMMdMo  LgdomEH03NMO,  LOLEJIMEWMYOIGH—
360OmJugdozmmo  Bgbmdgbos  gobdgrmeb:  ,,00  3dz960gMl, gl
(5M63990E9303) o LoL0sIMZBM LsdMb, HMEILSE YBMUZIL I5BHIDMDDS
LOBg006 435300 gd—-3M90 0306 Lybo (MEBsdE0s), 3930 MOsB3d
505390530, IMmmM3z5d0 Fgoms* (4obdgyo 1986: 478); ,,5500swfma 35U
8b3da®mEbYB, OMIPBIE ZMlgzsgIRL ©HM (JHmByBogs) bws
93969006500 (goBdggo 1986: 20); ,,3580529090 B349EH3IMYO0 Jobgzmol
303030 936 930gdMbg6... 3Bol Fmdo (39U Sfomwgds... yz930@0l
30360906 m©bog googbsom dF3969 306MmdsY... ddo—0gd 800l §39Mgdbg
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Literature and Literary Theory
Alexander Kazbegi’s Prose in the Context of Nonverbal Semiotics

Nino Gaganidze
Caucasus University
Thilisi, Georgia
nghaghanidze@cu.edu.ge

Alexander Kazbegi creates deep psychological portraits and highly artistic texts with
semiotic signs and it is the main feature of his creative individualism. It reaches the reader
through non-verbal communication and this allows the author not to be placed between
the character and the author. The material presented in the article shows well how rich
and diverse is Al Kazbegi's non-verbal semiotics, which arouses the interest of studying

the writer’s creativity from this point of view.
Keywords: Kazbegi, semiotics, psycological portraits.

The issue of writing with signs in methodological context was first discussed
by Aristotle. In ,,Poetics” Chapter 13 he notes: "A good plot should be simpler
than a 'double' (Aristotle). This reasoning does not refer specifically to signs,
although it does refer to their proxemic space. It is noteworthy that Aristotle
discusses the importance of signs in explaining the processes of organizing text.
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In particular, he pays attention to "guessing" as a concept and discusses its types:
"The first and simplest, which is very often used because there is no other way out
- is guessing with signs. Some of them are congenital. Others are subsenquently
acquired (Aristotle).

As we can see, Aristotle considers guessing with signs as a form used "for the
simplest” and "for having no other solution" and diminishes its artistic value as
a means. This view of Aristotle is completely rejected by modern semiotics. The
"high artistry" of fictional texts is largely determined by the use of sign systems as
an active tool for writing.

The fact that the sign is read differently in different cultural spaces is
considered to be its strong side. (This chronic metamorphosis of the essence of
signs is also a wonderful example of semiotic movement).

Bart creates an interesting definition of this process based on Elmslev and
brings more specificity: A connotation is a secondary value, the denoter of which,
in turn, is represented by some sign or the system of root signs, which is the same
denotation: If E is expression, C is content. And R The relationship between these
two that generates the sign, the connotation formula will be as follows: (ERC)
RC.

This is also natural, since the boundaries of connotation are inexhaustible
and are not subject to the typology of any text. That is why they do not show
mercy” (Bart).

According to the given reasoning, both the writer and the reader are free
in the subjectivity of the R factor. According to Mamardashvili Semanticists
understand that they describe and "are not co-existent", and the laws that he
considers in the process of study are called "laws of description" (Mamardashvili,
Pyatigorsk). Such an ontological presence arouses the interest in a new study
of the works of Alexander Kazbegi, the "co-existent of existence" and the value
of the "written text". What specific artistic components contribute to the high
artistry of a text rich with semiotic signs? A literary sample must meet two main
criteria: Be aesthetic and rhetorical ( to affect the reader).

Researcher Elguja Makaradze in his paper "Forms of Kinetic Expression and
Poetic Word" notes: Non-verbal semiotics is divided into rhetorical poses and
gesture tropes which are Non-verbal elements of artistic representation. When
using a rhetorical gesture, the focus shifts to the visual icon that the word gives
birth to, and this time we not only perceive the word through hearing, but also
see it. Rhetorical gestures such as hyperbole, metaphor, allusion, irony, litotes
are especially often used in artistic communication. "These forms are tropical in
nature and require decoding, which is only possible in a relevant context"(Elguja
Makaradze). It is the decoding that determines the role of the reader in relation
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to the semiotic text, especially if we take into account that perception depends on
many components, including general cultural readiness, "aesthetic experience",
"knowledge of the language of art" and its "decryption" skills (Borev).

In his landmark work, Nonverbal Semiotics, Cridlin distinguishes several
independent disciplines within the confines of this complicated, complex field
of science, given the relevant contexts: 1. Paralinguistics (about sound codes).
2. Kinetics (about gestures and gesture movements. About gesture processes and
gesture systems). 3. Oculesica (about the visual behavior of people during eye
language and communication). 4. Auscultation (about auditory perception of
voices, auditory behavior of people in the process of communication). 5. Haptics
(Learner of Touch and Tactical Communication) 6. Hastics (study of signs of food
and drinks and communication functions, medicine and host nugget signs and
communication functions, 7. Olfation (about the function of scent and smell.
8. Proxemics (about the communication space, its structure and function). 9.
Chronicle (about communication, its structural, semiotic and culturological
function). 10. Systemology (about systems of objects, human perception of the
outside world, functions and essence that these objects express in the process of
communication) (Kreidlin 2002: 22).

Scientists did not pay equal attention to all of these areas in their specific
research practice. Among the 19th century Georgian writers, Alexander Kazbegi
is a master of all the components of non-verbal semiotics. The astonishing variety
which distinguishes his prose from others in this respect can be more or less
perfectly represented, by using the G.Kreidlin complex research method. It is true
that notall contexts are represented in equal, but functionally and artistically - they
are equal. The observation revealed some interesting features, which we present
in the paragraphs below. 1. When it is important for the writer to understand
the sign with particular accuracy, the reader also attaches the non-verbal passage
to the verbal narrative, which has some kind of function definition. This is how
another semiotic phenomenon occurs - a synthesized semiotic sign. Kazbegi also
attaches several texts to the footnote, where he explains any component that is
considered as an element of ethnosemiotics, or points to a documented source of
historically significant fact. The goal is clear - accuracy is important in this case.
For example, "Father Killer" has six footnotes with different content.

2. Kinetic elements are rarely found separately. More often they form a
complex textural tissue and cause the strongest reflex expression. The artistic
look is often created by the unity of several semiotic components. To illustrate,
let's look at one broad section: "Another minute (chronemics), the heart could
not stand it (systemology) and rushed like crazy (kinesics)". This action caused by
complete confidence from Mzago to Elguja. This is the semiotic sign. The most
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common elements are kinesitic, ocular, auscultative and haptic elements.

3. Most of the chapters in the story "Elguja" begin with a chronemic fact
which makes us think that the most important thing here is when happened this
or that story told in the work.

4. There are phrases and phraseologies that have become semiotic signs. The
peasants let their heads down again, and the peasants' owners celebrated the
victory.

The author's aim, at first glance, is to show the ultimate frustration and despair
of the peasants left landless and without forests after the fall of the dictatorship,
but the special emotional load brings an obedient posture of bowing down and
getting used to fate.

C. Kreidlin thinks of phraseologies as objects of semiotics as all meaningful
informational signs. "Gestures, like other signs, can change over time and even
disappear. Today only a few phraseological expressions remind us of the existence
of once living gestures. For example: throwing down a glove, falling on your
knees ... (etc.). It is worth stopping here for one interesting moment. One of the
examples the scientist names the phraseology: "npunazaio x Bamum Horam'. The
literal translation is "I am falling at your feet."Of course, its meaning is different
in a semantic context. Mentally, it reminds us of a Georgian language unit with a
similar structure, meaning and function, "I adore you". Less in the present sense,
an etymologically identical act is preserved in it. "Falling" to the ground and
touching the forehead is a religious semiotic sign, otherwise known as Metania,
and specifically a sign of "worship" of God. However, this, which later became
phraseology, is no longer used with this meaning.

5. Kazbegi characters use the semiotic signs themselves with the function of
a sign.

6. Nature is a natural semiotic, systemic-proxemic phenomenon in Kazbegi’s
works. The writer describes in great detail and calls the harmony of nature and
man, "common harmony" and imposes the function of sharp contrast, rather than
introducing the unfortunate Makhvala in the text.

7. The decision of common Caucasian belonging and identity is indicated.

8. Such texts need prepared readers.

9. The language of clothing has an interesting proxemic load.

10. It is rich in hastical material. The specific identification component of
a mountain or ravine is specific food, and the language of hospitality tradition
carries general hastical signs. (Hastics is the study of signs of food and drink and
communicative functions, taken from Russian term “Tactuxa”).

Alexander Kazbegi creates deep psychological portraits and highly
artistic texts with semiotic signs and this is the main feature of his creative
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individualism. It reaches the reader through non-verbal communication and this
allows the author not to stand between the reader and the character. Thus, the
presented material shows how rich and diverse Kazbegi's non-verbal semiotics
is, which arouses the interest of studying the writer from this point of view.
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