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@oBIHGTHS Q5 WOHIHGYHOL 0)eHos
W®d36meo gumgGH03d> MgMEMM EMI0BYMOL HGMBsEdo sozm 3ghHo

65690 d3600d

33530 9690l Lsbgwdfioggm mboggdlodgdo
90500, LagdsOmMzgem
nanuli.bartia@atsu.edu.ge

bds@ool dobsbos, cooo s09Go39wo dfgoeol, 9. §.  “bodnGaecrob@doGo bzmerolb”
Po®0m0sc0a9bemol, mgmOme ©M0BYGOL 306390 HMIsbol - sozm 396Gol (1900) -
)635bemo gbgHO30L  TbfFagers. bBaB0sdo gr®msmgds 3s8sb30em9dw)emos bsd doGHoms
R59JHMODYY, H@Im9gddsz 603369cmm35b60 gs3amgbs 0Jmbogl @Gs0YgHOl  bsBIOIEro
0900020bs 5 MB5629o bg30l 3mGHI0MHYdsDY: 03060 0960370 F9asdercmoliol
3040A9JdIONo LogGEol 1393080359, Lswy3bgos doxbol Jsemsdm® R9gGfHgMHsls s
6599H5¢r0BIoL gbgH035D9; 359033¢970s CHSOYVIHOL bsHIHOLB B0 dbsB3GemO
090000l BMma09®H0 053059090985 5 359M339000¢0s 00 9argdgbBgdol %3v9bg30980,
HmIgg8lsz  ©M0YIH0 049698l MHBsbrcro  sBHFMLRIHML  Ggboddbgers.  LBaGool
bs39gb096mm Losbangls 3sbbsB3Ms3l ol BsJBHO, GMI 030 3960l MGHdSEXEO JbogHOIS
395BGYdN0s Bym@i 3999OMaIbIwo 302030696(5900Ls3sb F9ggbocro 30m03cwgdlwyo,
06535¢0060560 BAMBHSPMBo.

Us33568m bo®gggdo: H3s6weo gbmg®0gs, Bo@GsoBdo, M@HBEwo 5BHBMbRyH,
0935302¢nobo.

©QOEO 53960390 dPgteol, 9. §. “DBodumdocolddmo  Lgmenols”
fomdmBoygbeol,  omgmme  msobgmol  (1871-1945)  3o®3zgwo
OMIsbo sozm 3900 (1900) XIX-XX Lomzmbgoms asboystols sdgHhozmewo
3512950090 LEBMPSMIGBOL MHYoEMBDL dbdbogl. F0bgLz9 M35
3090l gob3bogdols, MHmA ol Fbmerme Lmms gomgdmgdsms bgwdo
Lo0635dM©  J3IMO MO0 3oBHoMs 5sd0sbol  FBMZMYPOOL gzgmws BB
939690065 99eedsgdes (Rusch & Pizer 2004: 3), Hm3s6do s0Mg3es
L5939969ms ox bOL 53900310 TGAS3Me0l/gd/0b (3brmg™Madol 356mMsdwyeo
LO00.

Mdsbol Fgmolol Mm30BgMOL MMdEMmO guogEHO3oL Rodmyseodgdsls
50096039 360936900M3560 BoJBMEMO AoBLEBEOIMEgs. 30MH39¢ Moydo, gl
ogm 35806@gwo 539M0329w0  3953meolol sOdodgddGviao LogmEol
139308039, 90  LO30PLMb  ©539380MGdOm  LoobEHgMalm  IMLsBMYOSL
259m0d35aL 3o 390, MmIgaroa gugodo ““From Cities of Things to Cities
of Signs: Urban Spaces and Urbna Subjects in “Sister Carrie” and “Manhattan
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6. d5MM0d

Transfer” odmgmals  doeodol  139bmdgbmemyool ™  Bm®Iszosl s
MOOBMo IMIEMBGEMdOL MG FH03L, MMIgdlsi obobo Fotdm]dbosb:
,, 85256005 Jood® s ,,60856m0 Joaradi®. 33393500 Boscs sh39b9dL, H™A
QOM0DIMOLIMO Josdo ,,Lea0bms Jognados®, begnm ,,60856ms Jognodo®,
Loog  bgdom@ozolbs s o0JdoGgd@emol  M3M9EIIbE™M  oe33900
390966939, bemeom Jmpols 5o0dbgdo (Lotgzgrsdm 50OV, AMOBOGHOO, LoaBom
6036900 s 6. 8.) MOHBdBM0 LogzMEOL EMA0bIBE WM Tgdsynbgw Bofowgdac
33930690006, HmMdgdo 93L9d96 A3960 50gdol 39wl s sdYbM3569d96
Jmpgdls o Fgbmdgdl, MmEaLsa ,,Loaobms  Jogsdol® gbogEogsl Mmd
$o60mddbobgb, 539M03M  WOEYMOEWMEMSdo  IM30569000, 1920-056
fergddo Bbgds! (Geyh 2006: 413).

Joenodolb 396magbmenmaosls s sMJo@gd@IOHIeo LogMEoL AbsG3MmIeo
AMBLRMOTo300L B3gE0R035LMb gMMI© M0BYMOLGMO YYHBdBWWO
bggols o guogBHozol  hsdmysmodgdebg  A9M33gME  BYaegzegbols
obgbl Lo39bgms Joxbol Jowodmmo ggMfgms. dBgwos 96 ogMebbIm
300 MmM3gel, MM bgermgsbols Lobg Ms0BgMmb Lsr3mbols doxbols
MEOHB6MEO 3BMZMHYOOL 50 0Lgo BmgsEM® TFbo@zomms d9dmddgrgdsl
9994o0Mgds, OHMAMMOESS HMOdIOE) 39600, 9396M9@ Fobo s A9BLLIMPMIdOM
xX™b Lanmmbo - 9. §. “993960L bzmEOL™?  FoMHIMIoAYBEGOL, HMIGdO3
JoeodmMo 3bmamadol »bgd Mgoemdsl Homdmobgbbgb (Orvell 2004: 130).
5939 003608653, MM 3M35¢IBOO30 60F00 oK 0EMdMIEo 93909
dobo M0BgMOL 3960 FgamdeMmO 0gm s bdoMo dmosbMgds, MHmymm3
3960500 G90mgdgol sMdg@odo Fgmeolismgob.

9L BOJBH™MMO, HMIYETs3 29IFY3IAHO MOMEO 0M5Tsds EMIODYMOL
dbsBH3MEo  dgoomEols  @s  EMdbo  bgzol  Bm®IoMmgdsdo,
BodmmooBdol glomg@Bogs ogm. GHmdsl Moxoml BmLBo ©e330M39d0m,
OmEYLdE EM0DYMBs oo 300390 MHMISBOL, @sozm 39l (1900) Foms
50{ym, BslBg dgogmo Bgas3wabs 0dmbos gMmsbao, Mo s 0byeroligwo
Bo@mmogobBgdol  sboseds  M9oeo®dds  (Riggio 2004: 35). FoOdws(,
QOM0DIMHOL 05mMmdOL Bg3™MTs  bsErRSBOs  AFgMods Fgolobbeobmtss
075, HMA FBSEZOHYE 30Dl Fggdanm MH75EMdOL 30306MH9ds dgbogtwaro
LobMEomsE 30. 899mdd9gdol 53 gBEedbg Mme0BgMo doohbgzs, MmA

OOYOE  oGHIOIGMOHMEO, 939  LmEoswvmo IMMmIOl  ©ILsMLO
Q5 omds LOTSMHMEOL ™dds 0gm, bmerm  IFgMHEOl  Joemdol  slisbgols

1 ,,60856m0 Jognadol® 3s6oogdmer 60dmds 933093500 d00RBI3L ¥ mb ™l 3sLmLol
B0y 03l MMBsbdo Jsb39B9b HGsbLRgHO.

2 ,,993960L Lamens” (The Ashcan School) - 303@0bsMYMds 53gMH03er BgMHgMmsdo XIX
L3MBOL dmEMb s XX Loy3MBol sLHYoLIo; FBMmdOWos Bovy 0MmM30L YmM39MELOYHO
(3b™3M900L LYYOIMYOOL, Joesgob WsMOBdO 1PBOBYIOL 3MEMGOEHOL SFLILZYIO FHOWPMIOO).
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bLRBIOM - NI OHGoMdS, M3 §o0bI BodrMmowobB o 3MH0bE030s;
dobo  Bsbogodmom, @sozm 3900 Mbs ymzgomoym Foabo, ®m3gwos
359L035EYMO sbeMl 0g69dMs (3HM3MGBLISG.

035630 sLobYIEos g3mds, MmES FBM3MIBOL 30MMdGOOL gordx Mmdggdols
@5 39m9L0 LsdMdoml 3360l 0890 gdoa®mabEgdo Abmaeoml yzgws
300b0sb 3093MH9dMm©BAE 539MH030L5396, MMM ;5000430 J399bols”
0v)  J0MOMHO  JEOMMEML3GD. 1880-90-056 {engddo IMgfzgemdols
5@M®MA0BIdOL 33500335¢ LMoo (3933000 0BMHPYdIMOS 53gM030L OO
Jonsdgdo. XIX  bor3mbol Bogogm, Losg Mmdsbol dmsgamo 3gMlimbagols,
3960 30d9MOb, 3bM3Mgds J0gE0bgds, Mool oMo qdL JoEbM3MIBIEXS
om©abmdsll 0 Rolmwo dgol dsdogdgero 9dog®msbEgdol dgdzgmdoo.
dombgsgs Rogogmli g3sdM039dd0 sMLGdYIEO o3 vy olg dbvdYydo
306HMdYOOLY, §mBgddo 35063 b3 0MHIMs LdwFsmls Bodogdger s@sdosbme
Bogocoo.

9000 LOAY30m,  @03Mm 3900  50M93wogl  gdmdol, Mm@
06MLEHM0s0DsE00ls s MMBBODIE00L  3OMEILO  MIbOMbMdOm
03090L doesl > 999NN WOGIOGHUOYWO > FNWAHYIONLO
b330l 9gM0-gMHm JoMOMO© A96ALSBEOZMGI BodBHMMO 3393e0bgds.
OOYMOE ©YO30Q  FMVIIORBOMEO 50B0Tbogl, MdBoDIE0s ghHm-gMmo
059mAMo3909e0  domods 83 39MOMPOL OB IMOBMEo  qLogBO3oL
39630mMgdsdo  (Goldfield 2007: 155). Ubgsg3sms@ MM 30d3sm, 099
@0 BIMSGHMOL LrymHs EOML 56 Bsdm®mBabms, dols MEMdIBmmO (3bmgMgds,
OmIgEoE 096539000M39 9@sd0sbol 3BMdogMgdsLe s LEBMYsMIdMO]
MOMOYGONMBSMS  oboen  35600gdols 4obLbBEZM3s, LoGYyzgddo wbgs
9056365, Gg000b3930m0 o0 Mol, MM XIX Lovy3zmbols dgmmg bobgzs®do
@O BIMSGHMOMO MH7oer0BIoL, MmEbsg dmaz056900m 30 Bo@GmogroBdols
259mBg6s Joaodgdol LMog3 50dalizenall g8mb393s, MoAE 0bLiE®Oow-
39303 50oLE™mIs MMdIBMds Lodystmmad goblsDrgMs “@gowmds”.

dBgos o 5gmsbbdm  FmlsBMYdIL, MM 5FGMHOIMWO  Joewsdmeo
OM3sbo 330P39690L LEBEZOOL 2odbEOM3569ds-45IdBILS s, Lodmermm
0basM0dom, Lsghmm odwsls 0bogoELs s Jogradl, 3oMmgagbgdolis s
LOBMYsEMGdsL IMol (Davies 2011: 380). 03 39M0 5333500 ,,LEBOIGOL
fodeolb® 3sMmoogdwan 60913 dgodargds dogohbomo.

Q03 3960l 3MYBHMEWMY0ME 1530L90MYdgAL 360369 mzs6foa
oo HMAsbol, GMymOE J397556M0L, BMYsE03MEMA0MO Bodsb-
30L90900 s BoBMmocrolB Mo dbsE3MW-glmgB0ZMMO  35M0E0Yds,
Bo@uMobB o BoMo@ozol mdoboMgds asBs3oMmdgdL.

MEOOBMo  OHMIsbol  Lowgggd o  Jotys, Gmamedas Hgbo, 9e3mdbgds
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b. doMmmod

3B 53MboLEHOL 4909060 6/30M306(300s6/LMARE0Esb o Jowsddo
2500530l IMEH03L; LeMREIOLS s Jogrsdol dobstrmwo M3mboaools vy
0dm@™3ool Fobs 3esbBy Fodmfigzsa 93 BHodol Hmdsbols Mbogg®dlswvymo
3Mb396305s. 599MH03e MMHB6LYE HMIS6T0 gl MO BHM3MUO Fo®dmUobuamos
OMQmOE 9B mmsb  8gmmoaqdgwo,  30bGGMLEHMo  Lafiyobgdo
9439ws »35LsBMolom - 3bM3MgdoL oo, gbEHIWMdOm, 5s30sbwH
MOMOIOMMISMS  BMIJO0m, LMRWOEIH  Joodo  2oodsMYGds 30
13538060705 3909L0 (3bM3MGdOL J0GBOL, FoBIMOSEVIMO 3G JMIOL
dm3mggdols s LO3Mmamo  FqLodErgdemdgdol  MHYo0BE00LE3b
39MLMBs70L JoLFMOEYdL, GO LOEYZ0m, ,,509M03ME0 Mm(369d0L“ sbgbols
099393009 MdL. gUBoMoE030 -Bo3BMdO 000E0MMO Q5MGIMOB LMWL
MEbm OB AoMgIMT0  oodoMygds - 0™ 390000, OHMYMO3
©@MI0bsbEHMMO  BsMo@ommo babo, 80035 3gMLmbogl w393d0MH@Ids -
OMIsbo 0fjygds 000l sefighom, mv) OHmymE x©Jds J9OHMEsob dodgmo,
09039 5030 3960, B03oam30 303535¢0 FoBoMgdYT0. 330d@MBMO35Q, Juod
3003900 39OLMbBog0 599gMH03Me OE Mo ™mado, MMIgeoa LMoo
FoMBHM 503mPBYds 0lgmo FMBLEBMOL [fobsdy, MmammMoa IgEMHM3mEolos.
39Omeobs dodgMmo  (oo3m 3900 - GmamedE sl mysbdo d9stmdzql
Lo5¢EgOLMO) O Joasddo o30L0 539030 MmEBgdOL sbgbolmgols
DOB3sL  0fiygdl. LfmMgo o0 dmIgbBH0b - 3s@oms  30Mm30630vo
505406 0@ MBBM (396BHMT0 2od3930b - 0fiygdl BodmyogodYdL
Lodgo®mmls 36300000/ 56@0MH™MIsEEH03Mmo 36396 Mo
GIJuAP@Mmo  bos@Go: Y] 0QOWOoOH/OMIbGH0ZME  Fbo@ztan-
JBYIBH03O 350503580 LadoMoL3oM™ IMEH030 - OO (3030¢0BSEOOL
3963®0056/39EMHM3MmEolosb LGB, (303000BsE00LoAE
d99My3bgao, 30Mm39wymaowo dBadol oo foswdo 4od393d -
©M30boMgdL, MHS0DYMOL HMBo6T0 Lodysmml 3Bsd96E™M® B gdu@vys®
bo@l  3603369cm356f0me@ MgoeoBdol/bs@®emoBdol GHMowoiosliosb
0535380090990 9. §. ,,™39IGBEMOHO JHMbMEHM30 3oBLsBOZMagL.!
90 IbM0g, HMIBT0 Jognodo obs@Em0s MMAMM3 ILBEMJEOVIEO
0396m3960, 060RgM96EHMwo FmBLEMO, GmIgmog s3BZMIY3L ,,0090M0 3L

I 59 ®»odob JOmbm@m3al dot@) 39mbgbo ,,gm3eolomdgger JOmbm@mal“ (“overarching
chronotope™) fimqol (Keunen 2001: 421). LogHom, 83393500 M09gbody GHodol
1,403000bdMI339 JOMBMEGHMBL® odm3ymals, Jom MOl ,,00WOMEM® S ,,M3w)dgbEMEU®.
0B Bo530380, LOEIE ,,O0POWONMHO“ JOHMBMGHM30 MIBoMmYBL, 396GMOMMHO sEYOWO
MFoMo3L  306OM  LEBMYsMIdMH030 iMols vy dzomg mgdol  (3bmamdOL  0bGHO0TGHO
FbsM9x9g00L 509l LR 96 SMPMMBBODBYOMWO 3MWEHWOHOL BoMYCGOTO. JOMOMSDO
39955 Joe59doab LoEgbmazMgds LmagEdo 4593939, bmwm ,,m3MdgbE MO §Ombm@Ema3o
»0OWOMMOL 9dMHBgdMEo 3gMLoss: 030 5MP393L  0EOWOVM  FLMa3EBEILS ©s
BLOJNEMYPOSL, MHMIJEOE  5M55©I3ZOGYIM0S  3930BOOLEBHIM  LsYsMmTo ... 0bo®gds
393030obGMMo  396¢)®0L 80ge 3OHM306(30ww0 00 ooHIoL 496 MMIOOL LMo
(Keunen 2001: 423-427). g7
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m3bgdsl - 3gMLbmbsggdL 96  BOBOIMGMO© 9BsAMMIOL, MIYMOE KMOY
3960LE3ML!, 56 L0 gMe, HMAMM30503M 396M0U. 3900 30dIMO FotmBa@gdsl
50f93L 39M0gMals S LaBMASMYPIM0Z 3bMZMGDOST0 - 030 JmbgdsL3 Ob3gF
5 §o03s@gdmo dbobomdoi bgds, Foa®med gmgzggerogg sdsl dolomgols
090b0gMgds 56 IMog3l: 0g0 o3l BoMEHMLMWSO s LPOJOVIMSE FMIBMBL;
3960, dobo 3bmM3MadOL 2B, BodBHMOM0Z35, 3935 Jogodl gobslisbog®madl,
Jowodm®mo  3bmgMadol  HAsH0sb, FIBM™MZsMg  LEHOWLS s  Fobogob
LOEIMOYL. 030 M9BIMIBMBOM JowsdmGmo 3bM3MdOL ToEgM0sEIME
©S BNAHMOM  QOMHYIMGdGOL  GIMMBOMGdY;  BoJEHMIMO35,  Joesdols
©MA0BbGHMMO  3MGHMEs  LOVIE,  BHMGHIW©  3939dmbosl  53ygsMgdls
5Q5300b6gd0%bg s BgdoLdOgMO  0BEO30WSWMMO  IFIMds  FoLASE
05300 @omfig30Ls domEbobmzoLss AoBHoMEo. bgsazsMo MM gmdzem,
O3sbol 3OMEHRMmBoLE0 IgBHMHM3MEOLOL EMINBBEHWMO, AEMdSWYYOHO
SBHIMLRIOML  493wgbom  IMEbOMIWS©  3EOEMBL  LmEosEEmHO
LEoBMLoL dm3m3zgdsls s 93mbMB03MMmo oM@ gdol domfigzsl, mdEews
50 30BBIOOL AobbMM30gEgdOl oLmZ0L S0 30MHM3bmwo 305gmMme30Egds
3mod3l o s dgbogMgds. MHMAMME FoMHMPOMWSE 50B0dBsgl dst0s
369Bg30b0, dobo 200  GIMEOIMSE  (9MOYE0s S IGMIBEOW MO
06¢)9MgLgdom  bgeddm3s6geMmdl, wyzsmL  o@gMmosemo  Lbsgbgdo s
LYOL, O™ LYY, OMAMOE Joebg, 30609 BOHMBs3IL. 3900l YOHBBO
3b™3MHgd0L oo sbdmdl Aol LEMIR3oL dgbogMadolisggb (Knezevic 2008:
135).

dgmég dbGMO3, 03 39M0do  393molo FoMmBmbsbwamos MrymmE3
sbogno 3bmgmgdols 0¥y 3MEEIOHIEo 390Dogol 396EMO0, oMo bgdol,
39630050900,  3OMAMLMEO  330EgdOL  AoBLEbogMgds.  LagHmme,
390dgds 000939, HMI MMBdBMO JumgEB03s $TgGMHOIME WOFHIMSGIMSA0
QYOO bolosmolss:  Jognado bAoMms gosb®gdMEos m3mbBoEoMo
0L3ZMMLYdOL  FMOoEdo — MMPNOGOPLISOMOL3OOM (369dsms MmMo {iygds
sMLYdOM BYA3e9bsL sbIBL Joemsgol GodEomboy™ bod®y. 53 bo@ol
3mDoE0M0dbsMmgIM0o353L0LGM BIBGMEMDGOL, MAMMOES (303000 BOE0,
30LIM3ME0E0Bd0, 3MI3gdlyOmds, Lobsmeng, d9dfiybotgdemds, bmerm
B9go@0mo  dbsy  sbmEomEgds  ©IRJBIMHSE0LD,  JosEMBILME,
obmAooslmsb,  LOdbYEGLMSD,  MBLIMOIBEHODIMB,  FMZILH.
503 390030 ghmo d9bgz00 ,,005 Jowsdo”  3MBLEHMYIOMOIE0S
OOYOE  9OY35M0 Lo@ymamos, wodomobmo, MHmIgwon 3o6mFy3gdwos
53503l LSO, 3MBHWOW 0v) BLOJMEMAOO DBLMIJOU.
»000Md0L”  MHOBMM0Zs>  Bowdsgl  ,,obHYEMdol”,  ,,Bs3930wMmdOl”
BogBHOZL, M3,  9MLYGOOMO,  ABLLDBPZMIZL sdOMOBMOL Botrs@owmem

1 3933990 MZFOMNFIZLIMB0M 530Z3MIOL LoMEEIL.
88



6. d5MM0d

LAOYIONOL.  @OGHIPOYOYo  BdbBgdol  YMBdBYE JhegdgLL3
50 ,,000” QS ,,BMMMEO”  LOgMEYJOOL  LOIBMEIMEMO OO 3IZIIS
fomdmgabol. HmIsbIo IgBHmm3meoliol gbmg@ogs LfmtMgo LogmEggdol
0639MLo0L my035L 9e3dbgds.

@©O03m  3960do Bo3oam obo@Mos,  Mmymmz  AbmBwom/
3MLAM3MEo@BOHo  Joesdo, 0bELBMommwo ©s 3MmIgMEomwo 396GMo.
SBlgd  LEA®OMLOL  Lo@yzgdom OMI  3dzsm, 00  [oMIMA30YIOS
OMAMO3 90ollogegmol oo 0bLEHMOmW-3mdghEowmo 39bG®Mmo
3B MO  FolBHodJOOMS O 05O  FoLHMIRGBGVOm,  MrYMOE3
39B™M3Mobo, b3 0339mads  939M030L oMM Lam3oboabm
@5 1530530M BoqoLEB®Magdo (Strauss 1976: 33). gm0 Lo@yzom, guos

3MOGHMOIMS Box35Mg0b0, 9. §. “melting pot”™!
05655MLGOMBL s 9 35030 0bsMTGds ¥159M530 gbmbO, 9bs, BHMOOE0s

) 0b9-h3gwgds.

35630 MM MOd6ME AoMm5dmTo F0d0bsMgMdL Imddggds: 300390
9L 1889-1890 {ienqdol Bogoepm, dgmdg 30 - 1890-1897 Famgdols bowm omM3o. x 96
300093 ®M3560L 30MH39e 1380, 39MH0 J0dYMOL GMMAZ5M0 F9GaDYdS bEgds
QQOQE Joe05dmsb qlobggmo, MHMEgLsE o@oMmgdgedo sboas3bmdowo
oboEg M YIofizomo - BoM® MH¥)g - “boegly’ Joansdols 3goBoggdls:

, LdQOE o3l 0yMol,

You want to see Lincoln Park,” he said, “and Michigan Boulevard. They are
putting up great buildings there. It’s a second New York — great. So much to see
—theatres, crowds, fine houses — oh, you’ll like that (Dreiser 2004: 4).

03002900 MBS Bobmm wobzmmbol 35630, - MbMs ydsfizowds, -
Q5 30B0BOL d3560, MBHIMBDoMO Lobergdo Jgbgds sbams 0d. g dgmey
B099-0m6300. ML o6 Bobsgm: MgoBMIOL, 5995MdGE bognbls, ¢sdsB Lsbargdls.
™... BoL0s3M369d0 WsMBIBOm (Ms0BgMmo 2017 :11).

MMIsbol  30MH39e039  339M©IO0D, 03 IMIGBEH0B,  Mmglog
Bogogml Logm®™do dgmg Jsmenobs dodgdl 3936mdom, s3BmMmo 0fygdls
39393m@obol  BMLAE0,  ©YBHI0DBIOMWO/bsEMMoOlEMMO  LyMImOl
bo@zel.  dGgdsgo  3609369crmgsbo, s®lgdomo  boliosmol  gEswgdols
3mbgmgdol 1S GdOm YMBdBMO LbsdE30Ol 0doEsE0sl Jabol.
Omam®3  dmbOgdMms  50bodbogl dsoze xg0, d3000bg9wl  9Jdbgds

1 The melting pot (JoOo. oodbMdYG0 §3500) - IMbM 3@ MO0 FYBHOBMGW, HMTJO3
39H90my96wo LEBMPSMGOOL 3MIMYGBMMOE FOMPIJIBOL 3OMEILL FoBMbOESZL, Lo
Lbgo@obbgeazs0m360 9ergdgb®Hgdo ,,90Mm@ 49@o0bsMdgds“ mdobsb@w®, 9goblGmodwye
3G IM530; 539H03MNWO LoBMPOMIIOL HMOIPOEOMO FJBIBRMED, HMIJOE BoMNOMO

2930390 @d ol 9009, Mo3 1908 (gl 9ggs 0BMogar Bgbyzowol 53o39 Lobgarfimgdol
309L0l 3098090,

89



030d() BIMATNNL  LOLIIGNB(M JEN3IGLOSISOL 31035, 2021, Nel(17)

09 F0gds, MM Bogsgm LmMgo sLgmo bs  gmmowoym 1889
Dol 230LE™ML 03 L, O“™mEs 3900 BsIM30S FodeMYdw0ILE Rogogmls
Loa®do (Jaye & Watts 1981: 67).

©M0DgM0  HdoMmo  Bod®oolB o  s©fgdl  olgo  ©YEIEIOL,
QMO0 Bobloadgwo, 39Mgdo, Lvbo s 58060, Mo, Ladmenmem ¥ s5ddo,
MOOBMwo  LogmEoL  SMJoBIIB IO ABBMI0EGdOL  sfigMelicsb
IO, 030 39M0L MHdBM glogBHOZol JIbol. Fsgowoms, 39MHO
dodgMol  IMOHMEMdOL IR MMO  S0fgMs  Booems  Fomdmobgbls
3Fmol LyH3z0mb - INs35M0 FA0MOL Bo33wemdols bobyslidoo dgdabols
30639050 5 339800 F0509FOOMGDS sbABIM©S JAMbols LmEoswrwy®
3903600gd5%Y;  Bo3dMEmds  MMdIEMo  bmEowmdol  BE®MIEBH0BOISE00L
LMo gdsl 033 Y, 3ogams 20l LoGYz000 MM 3;mdzsm, ,,d9(3Y39w
BoEdmemdo® (“Clothing literally speaks a discourse ...”) (Geyh 2006: 424)
093939 933™M0 53300F9OL 3900 FodIMOL M350 bsbYIEn Lodgo®mU,
Lo “Bormdgargdolmgol” 96 (391005 Bo3dEmsmz0l 39Mm0L gmbgdsls s
A0 SQYOWO o6 MHPBYdS:

She made the average feminine distinction between clothes, putting worth,
goodness, and distinction in a dress suit, and leaving all the unlovely qualities and
those beneath notice in overalls and jumper (Dreiser 2005 :64).

3960, OMamME 5593000 g, 5@sd0sbl Ro3dvyermdols dobgzom
0835909, 39MP o3IO 350 s OMLAgLEB0TBSZ 505F0sbs J0shby,
X9936005690L5 s boersm0sbdL 30 gIMIEIOIOL OMLOWSE ¢ MO
(®s0bgmo 2017: 50).

QM0BgMOLger 3ga3meolols glog@ogsls Jolgmeo BgMms 35e0E M3
J3bob. 3G9 obg mbEBsEGMMs@ 09gbgdl bbgsalbgs ggmms dgbsdgdgdls,
399-BOH0wdLs s Fgoms dbsB3MME 6ovysbligdl, Gmym®a dbs@zsMo
399m09gbgds BgMfaMH0 GHowwml Galic¥egdolsl:

On this was printed a picture of a pretty girl, holding a striped parasol, the
colours of which could be changed by means of a revolving disk in the back,
which showed red, yellow, green, and blue through little interstices made in the
ground occupied by the umbrella top (Dreiser 2005 :191).

BB GBS WsdsBO MmaMbs, MHMIgLsg Bmeosbo Jmays gFoms,
Jogaol  39MHgd0  03E3EIOMPS  BoMIMOL 396  dmmoegligdyemo  oligm
153950 gd0m, ©OL3M BHEMOSWdES, Jnmyol {39306 gofitm FMHowgddo
dmG0oygmdom BRbgdms foomgwo, ygomgmro, 8(3569 s wmGxo 39M9d0
(®s0bgmo 2017: 228).
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o) HmIsbdo, ghomo dbGO3Z, MMdBMO AsMBML IMS35¢RgMM3bIdS
3ma33MH0l 035¢0l, Igmmg AbG03, 53 Jogodols 3bmgmgdol dbgw dbstggdls
93085¢003L AfgMoe0. 5 b3oMs 3559gd00m dmfigocgdols mbmabol, §mpsdo
©53mbB300  BHobloEdgEdo  F9BMmEo  5@sd0sbgdol  ymazols  sdLobggen
L3969dLS S 9g30BMPIBL. 0YBsE FMEbEOS SPPIMOwo gl LwyMsmgdo,
Omd  9300bgzgl 9O MFoML  LEBMYPIMIBOL 3 ™GO  JMBEE®ILEMEO
0960l - BWRMBIdsdo RsdoMo FEOEMIdOLS s 1533900l d5d0gdgMo
donbmgMgdol - g bogmEgbs s M™do  Fomdmagbs, MmaMMO3
39393mobol  3bmgmgdol  893sagbgero  gobrygmaguo  bsffoegdobs.
B59nMOL bLybosb 59060 F13Y4osb, oamgx o LsdmMbdo AsdMEGYMdOEIO
2P0l Bombm3zm5d0 - EM0BYMOLYMEo IgEOHM3MEOLOl gOMm-9MHmo Lobgs:

It began with the approach of two or three, who hung about the closed wooden
doors and beat their feet to keep them warm. They had on faded derby hats with
dents in them. Their misfit coats were heavy with melted snow and turned up
at the collars. Their trousers were mere bags, frayed at the bottom and wobbling
over big, soppy shoes, torn at the sides and worn almost to shreds (Dreiser 2005:
430).

y39eobo bol 3033500006 d0goggamoy3bgb s 139bgdl  J30:3960e By
5349391690696, MHMI 3MEHM0 Fo0b(3 590tIM53900650 Ao4obmwo Lolbero.
05399 gobmbgdmEo J3sdMHgd0 gbMom. AsbogMo 30x 93900 ©sIBIMO
0OM3WOM  A3JM0IBOMPIm s  ©dI0TGOMPIM,  Laygarmgdo  sgfiosm,
©53mbBd00 Fo3eol Be@gdo, HmAgdoE GMIMYOL F05253005, MBIMHT>DIG
393390°0¢ 139bLOEIGEL 9B30bgdMm©s (Mo0bgMo 2017: 566).

©513360L Loboo dgodegds 00d3sL, MM MJMEMO EMIODIMO Pog30l
Jodm® HMBsbdo oozm 3900 JIboL ,,56@0bsmbM®, ,,063 005696
Q5 36FB0MHMIsbE03M M@MdIEmM glogBHogol; dFgemswo domgeo Lolsgboo
3300533l 59gM03M0  Jogrodol 3bm3mgdOL dmgwls EMsTsEHoBALs
9PJ9BoMgdL, 356mM5FMen MMBBIE o™, MMIGEOE 0353EMOMYISQ
3090 5390030 LoBMASMIdOL d9E™Mbodos §393w0bgds. #HgduBdo
Bo@mmooldmo bsMo@ng3o mdobomgdl, M3, ghmo dbMog, MMdSEmwo
239M99mb  Bo@e®moobBumo @O0 DsE300m  s0figmsdo  3e0bgds;
dgmedg b3, bsBOHoBIol  guogBolzol  Bgrszmgboo  Lovygg@do
©9»9M3060LE 0 oL3OLOORIBLMI3L—-3gMLMbsgMsfobsdgyedmagdom
5©035MMGds BPMI9d0 s FoMdmoddbgds godmwzsco LoEwmo0900, M3
3o dmgddggdsl BoGMO  aLBLOMWEOLL3h FoMTstmmogl; Lodmermm
x50d0 30 MHM3obol IM635¢bT0sbMds Ladystml g 13bsdgbEBHwe -

Bo@uMolE®/m3mdgb@ e - Abs@3mwe qLmgE03wM 3oMo0dol vy
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Literature and Literary Theory

Urban Aesthetics in Theodore Dreiser’s Novel Sister Carrie
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The paper aims to explore the ways in which Theodore Dreiser represents urban imagery of
Chicago (1889-1890) and New York (1890-1897) in his novel Sister Carrie and aesthetic elements of
the writer’s urban vision. The actuality of this topic derives from the significant role urbanism and
city play in American literature at the end of the 19% and early 20" century. Urbanism and literary
naturalism are inseparably interconnected, megalopolis being the main topos in naturalist texts —
the city, as a rule, is viewed as the center of modern culture and a metonymy of the whole society.
The influence of the city on the consciousness of its inhabitants is one of the central problems of
literary naturalism. The purpose of this paper is to identify and explore the elements that define
urban aesthetics of Dreiser's novel, shaping its complex narrative structure. The focus is made on
such naturalistic details as colors, the specific smell of the metropolis which is sometimes irritating
and often associated with immigrants, the noise that constantly accompanies the big city; and
finally, it is the weather that the author uses deliberately to intensify the urban impressions. The
paper scrutinizes Dreiser’s intention to outline the panoramic picture of the modern city as well

epic image of American life and society, differentiating between social classes and ways of life.
Keywords: urban aesthetics, naturalism, urban atmosphere, megalopolis.

The paper investigates the ways in which Theodore Dreiser represents urban
imagery of Chicago (1889-1890) and New York (1890-1897) in his novel Sister
Carrie and aesthetic elements of the writer’s urban vision.

The actuality of this topic derives from the significant role urbanism and city
play in American literature at the end of the 19* and early 20" century. Urbanism
and literary naturalism are inseparably interconnected, megalopolis being the
main topos in naturalist texts — the city, as a rule, is viewed as the center of
modern culture and a metonymy of the whole society. The influence of the city
on the consciousness of its inhabitants is one of the central problems of literary
naturalism.

The purpose of this paper is to identify and explore the elements that define
urban aesthetics of Dreiser's novel, shaping its complex narrative structure.
The focus is made on such naturalistic details as colors, the specific smell of the
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metropolis which is sometimes irritating and often associated with immigrants,
the noise that constantly accompanies the big city; and finally, it is the weather
that the author uses deliberately to intensify the urban impressions.

The paper scrutinizes Dreiser’s intention to outline the panoramic picture of
the modern city as well epic image of American life and society, differentiating
between social classes and ways of life.

The paper discusses in general terms the initial phase of the urbanization
and industrialization at the turn of the 19" and 20" centuries when immigrants
from all over the world come flawing to the urban centers of the United States
seeking better life. The article also explores the ways in which urban imagery is
represented in the novel; it focuses on two urban spaces where action takes place:
Chicago from 1889-1890 and New York from 1890-1897. It shows how Dreiser
depicts the contrasts and contradictions of urban life, its positive or negative
impact that determines the characters' consciousness and behavior.

The paper demonstrates| Dreiser’s ambivalent/dual attitude towards the city:
on the one hand, he views the city as a vibrant site of progress and development;
on the other, urban reality is associated with class conflict, poverty, despair, and
frustration. Carrie Meeber's social rise is contrasted by the the fall of her lover,
George Hurstwood who goes bankrupt and commits suicide. In the final chapters
of the novel, urban society is pictured as divided into two opposing poles: Kerry's
luxurious life contrasts with the lives of the homeless in New York, and we can
see Hurstwood among the latter.

Novel’s plot structure is based on the binary opposition between countryside/
rural and the city/urban, and the motive of fleeing from small rural community
to the big urban center: young country girl, Carolina Meeber, moves to the city to
fulfill her “American Dream.” But her life in the city turns out to be much harder
than she had expected. She has to struggle to make her living and achieve high
social status. Eventually she realizes that fulfilment of her materialistic dreams
and aspirations does not bring her happiness.

Naturalistic descriptions of such details as clothing, colors, smells and weather
ultimately shape the novel’s urban aesthetics. For example, a detailed description
of Carrie Meeber's adornment clearly illustrates the writer's desire to create a very
first and distinct impression of a young girl's social affiliation. In the following
chapters of the novel, the importance of clothes becomes more apparent, first and
foremost for Carrie herself, when she enters the society of well-dressed people.

Newcomer Carrie Meeber is impressed by luxurious buildings, colors, clothes,
and urban landscapes. Dreiser uses different color combinations, shades of color
and technique of painting as skillfully the artist would use them in his painting:
“She had just recently donned a sailor hat for the season with a band of pretty
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white- dotted blue silk. Her skirt was of a rich blue material, and her shirt waist
matched it, with a thin stripe of blue upon a snow-white ground—stripes that
were as fine as hairs. Her brown shoes peeped occasionally from beneath her
skirt”.

Dreiser also describes dark side of the city life as embodied in the episodes
depicting beggars, wrapped in torn and dirty clothes, begging for mercy. These
images are so vividly portrayed that the reader can easily imagine these two
contrasting social classes of society - the wealthy immersed in luxury and the
beggars seeking food - in one space and time as integral parts of the megalopolis
life. Street beggars dressed in dirty, torn clothes on the cold winter day is one of
the urban images of Dreiser’s metropolis: “It began with the approach of two or
three, who hung about the closed wooden doors and beat their feet to keep them
warm. They had on faded derby hats with dents in them. Their misfit coats were
heavy with melted snow and turned up at the collars. Their trousers were mere
bags, frayed at the bottom and wobbling over big, soppy shoes, torn at the sides
and worn almost to shreds”.

To create a gloomy picture of the city the author appropriately uses windy
and snowy weather when the wind causes headaches. Thus, the weather is an
important element of the metropolitan urban atmosphere: “A heavy snow was
falling—a fine picking, whipping snow, borne forward by a swift wind in long,
thin lines. The streets were bedded with it —six inches of cold, soft carpet,
churned to a dirty brown by the crush of teams and the feet of men”.

To conclude, Dreiser’s urban aesthetics is opposed to idealistic notions of
polished truth practiced at literary salons in the 19 centurys; it is “anti-mannerist”
and “anti-Romantic”. He provides a truthful panorama of dramatic and vibrant
urban life that can be viewed as a metonymy of the whole society. The text is
dominated by naturalistic narrative embodied, on the one hand, in the detailed/
naturalistic descriptions of urban space and its architectural dimension; on the
other, the aesthetics of naturalism can be seen in the deterministic discourse of
the novel — obstacles and deadlocks constantly arise out of nowhere, directing
protagonists to fatal end/s. In the final analysis, the polyphony of the novel is
subordinated to the unified overarching naturalistic/documentary textual image
of the world, or, in other words, to the dominant aesthetic paradigm shaping the
complex narrative structure of the novel in the monophonic way.

95



