53530 F9Mgomamols Labgedfoxm mbogglio@g@ol 8msddg, 2025, N2(26)

@0AIMGMS O COGHINSAMEOL DIME0S

@oGINGIFDWO Joesdo @3 Foersgto oBIHedOs:
0gMOOYIE-3g00MEOMEMMAOINO 3OHMdHINO0

6060 §m®fogdos

nino.tsurtsumia@atsu.edu.ge

53530 FgMgool babgedform »bogzgmlbodg®o
Jms0bo, Lads®mzgam
DOI:https://doi.org./10.52340/atsu.2025.2.26.10

UAsHoolb Jobsbos Fosemsdol gogombserobsgoobs @5 w96G8s6w9emo bogepob

0B IBSAIGIC0 39630980l s65¢70bo, Gog GgrdemgBacros Feersdol bgdoeao-
20U 22960058969 2950 300659391590 BsBmb Bsdmyserobgdol 3se9dg. pstrdmco-
89600 337935 3560b0C33b LPOAIHIAIOLIC0 JoroJob 3RbEISHOS @5 Joersg)-
(0 POBIH3IGHOl 090G0wew bogrdzemgdl, Gsg deogogb bogmzo0 deaogemgdol
356300056980 565¢v0DL 0bBHMGOrEr 39(HU39HH035T0. 330793500 YLIBSOMIBS Fo-
0563009829005 Jsersgols Ggbpsgerol 0bdgHobrodcobayt bsboso by, Gemdgerog
J02000bm3L obAMBOm0, beagoseryHmo ©s 329 OIGI0 302609996 980b 3o035-
olfobgbsl, s8939 AaFbAHOb B3GIscrIHo ©s 756686030 dsbsbosogdargdob sb-

bbsb. 6536230 5565¢70Bg8L OB IBSANIGICI0 Jsemsgolb g302cmyz00b bb3ssbbgs
CP0AIOAIOXIP0 93Job - GdsbHO Bdob, BgserobIol, dmpgHbobdol - 360597-
bddo s sb3360b, Gad 938569¢m0 Loz arodgmsHI0s80 3w9695002606980, EGea-

30203 BI5GB 3IBEOSR0LI0 28097HIB0b FbsHZHLIr0 06(99H3EIHSG0s, PO0b-
@@ 3026U(H59069829¢70 [530mbsbz0000 bog@ig 6 58 m&o dogmdol 89demddyog-
8000 boboybo.

U53956002 boBg3900: J5¢7550, CPOBIGSAIOLII0 J35980, XGB560LB03s, FbsH-
30290 ¢POBIOSAOS, bgdocrBHozs

WOGIOIGHMOMEO Jogado JOMMWMYONMO, DIMLMYOYMO, bmEos-
W0, oLEGHMMOWWOo ggIgHEBHJOOLRSE TgdYIMHO 333egJLIMO S Bto-
35 3dM0560  Bgbm3gb60s. (30300BHEO0L [omBMIMdL Joemsdols, MmymM3
2bgmob, 50BmEgbgdoL, 96v) LogMEoL FgaMLEBPIMOL, BodEHB ©353806M9-
096. 300390 Jogodm®mo alivsbgdgdo W3m9gdM030 Falmogol dmegwls
3965L5b0gMYdBIB, HMYMO 3 JMMRZM LOIMOWIEM T53530MGdGEOL 5T~
BgdLs o (30996 oegdl FMEGOU. s5@sdol 30¢00, Aol 3330 35960, 306M-
3900 J5e5gols o3soMBYGdEI® 33930bgds. 353MIMOMBOL OLEMMOsdo 53
3m3wgb0sb 0fyqds Joeadols seLOL 2osBMYdS, M3 MMM ob3s3wMdsT0O
033W9OMPS - BOBWOVIM-NJMEIMAO0VIM0  LoTdMEOBYIO0IE Imgmbol-
G Mg0bEI3M96E30g0d90g. gl ghmazsm0  39MIghg3B03 o FMYs,

151



6. 6005

0ol Lomseggs Joersdo 9bmdos, 9gdamad 30 LMo, AMIMEMO, BSBOM-
6o (3Mm©30L Joesdgdo), 0gMlaerodo s M0 (FsMOOEO Joensdgdo),
smgbo  (Labgadfoxzmgd®ogzo  3963™0), 35000  (Loygzs®MyEols Josdo),
©wmbmbo, ©MBdWobo (Wo@gMsGYOMmo Jowsdo) s Lbgs. olGm®ovy-
o, 0bobo 043696 39FMMdOL, dgEBogMgdol, by mlbmdols s 3w E-
oL 396GHMYds©. MabsdgMmgg ,L0dEs3MwE“ Lsdys®mdo gHmosbo Jm-

©99dAH0ME0 IMmgeol Bsdmygoeodgdols 3MmEgldon 30 33ee3 beogds stdswm-
o  30L3MEMPONMO  gagdgbBHgdolizgb  dodMNMBIBdS.  OEYMSGHWIOHIEO
53mMH3900  500LeEgmagdol  qobdogarmdsdo  sliMmegdbgb  Lsdmdsgnodm
0096G™MdOLS o IGO0 398330M)MdOL F9bstBmBads-goaEgdols
96008369m356 53196d300L, MMIG0oE A0asdgdol g3mlido d30M39ws Bob-
1969% OEIMOGHMOME Joensgdo 0LgdL olivdsaA.

WOoBIMGHMOMO  Jogsdol  ob30maMgdols  3s6ooads  dobatmen
3M0b303L 93dbgds. Jogradols 30MH39ms SOUL goblsBmzMogs GHOsbm-
dobs o ORIMI6E0E00L, W3MegdMOZ30L s Foffogmol M3MBoEOOL 3HOB-
3030. 56303760 39MH0MEOEB 5EMIMo FmEIHBOL 39MH0MmEsdEg MEdS-
6o LogmEol LoddMEM®O 30BLIODOE0S SOHOMMOEIEYITPO 0YM Joes-
Jobs ®meols 00gGH-00935GHw0 3mbEJ3EIS0DBIOOLL. TogoOMO, Sems-
AMbob bobgerdfonmdo Jownsdo s0faM0wos, HMAMME JM00sbo LM Ey-
M5 LogMDM LEBMYIMYGOM030 0B6JOOL doLoEFg390. MH9bgLEBLYYO MEM-
3060 Joensdo 365350 dM0060 LEHMWMIEIMSS, MHMIJGOE JMNOOMUISQ
3m0@3o3L: LogmEOL BodEo® JIBMAMITOME SEHIMOWMBdLL; Fobsswdwy-
3MdM030 LOZMEIO 99;396GHOMIOOL IMmYWL; Fgdbmenmaom®o domfigzg-
d0ob, LSOO BGBHIOOL MHYMERIBODOEFOOLS s MYBMMOTOLEo bygy-
B0l 493m3mgbsls; 3Moadodwe 2oofiY39G0WgdBY MMHOYbEHOMGdMEO 93m-
Bm303mMo §MHgdOHMB30L (Fo0dmgds-0mbaamgds) dmagels. 89-17 Lovzmbols
3LFYoLOID Joamodo gos0g3s LaBMYIMYdIMH030 JOHPMDdGIOL 3MmbI3GMMB-
Ad300L 5O, LOHE 09390 JMIIJBH030 3MM35g6OL MFgzoloZM-
056 BMEO0SWIOH-3MOGH03YO 0¥ 3G Ggbgvangdgdl. 89-19 Lo-
3996930 0fygds MHgoMo MEMmdIBMwO LogMEoLy s dolido dodobamg Lim-
BOSM0, 9§3MmbMI03MHO s 3WEHWOHYIO 3MHMEJLYdOL Bodizombagrobes-
305 FbOEGZOHM WOEIMSGIMST0.

0950 Jognodol B30d30mbogroBoEools @s MMdBo LogmEol
@OGIOGNONO BBI30gd0L 33wgzs 8grIdewgdgwros Joarsgol Lydom@o-
30U B3MBFNBEBHWMOO 3mbB393E o EOo BsMPBMl BsTMYSE0ddOLS S Wo-

152



53530 F9Mgomamols Labgedfoxm mbogglio@g@ol 8msddg, 2025, N2(26)

AINSGHMOO MHBBOLEHOIOLOT MHYMMOE-TJNMOMEMAO0MO LOoMHDVY-
9900 565Dl 2oMgdg, MMIgdLs3 (oG ModMmen) «MmdIBOLE0IoLS
©3 Joedgol ZNAHNOMLMIONO 3339080 35yEgdoo.

6536mddo “Semiology and The Urban” (,Lgdomemaos s «9edabmero®)
OB d9ME0 Joeadls o6obognegls, Hmym® 3 50db0dzbgergdols s sbod-
Bagdo 39930350 BHMBLBMOI0MGOs LOLEHYISL. dMEO Lovryd®MBL Jo-
@590l 30BOIME A5M9dMLS s ol LoBMOLL TmMOL sOBYdEo Lado GHodol
fobosmdgamds®y: 1. s30MHol3oMgds 53bJ30mboee (3Maads@eo bs-
Jo6OH™Mgdgd0) s 19gIbEHOIME (CLEBHMMOMEO LOTdOMEOZOM IEHZOMMW)
dbsMggdl ImGol; 2. ad0MoL3oMmgds Mm3BH0ToerE )AMYdsLs o g-
356303 A9bLBZ039dM, 01F3d M9BIBMOE ABLEBOIGWMWO I60d369-
@dgdoL IJmbg Jognodols gargdgbEgdls Imemols; 3. adoMmoL3oMmgds Mmdogd-
GO0 39MRMIR0IE0 SA0OL FmM3gdL)emdsls s 8603369 mdsl ImMols
(Barthes 2005, 160). 3ogo0mo, d5MOEH0 ,9083900l 3033l asbobogmagls,
MOmamO3 §00bs  50360d3bgeml, HMIwol  360d3bgermdgdo  dvdogs
(3350005, 3m330 Adbs MBoggMLsgMo Loddmerm, MmIgeroa LEEYDdS
05300930039 3659303 Lodgabog®m FoBsbl. dodEol dobgzom, 3ma-

300056 obsbamo 356mEsds 0segdB0IMMO MYos0ss, MMIYELoE o8-
0M35¢09MGOIE0  35M0Bol OLEMOOMO s obsdgMmgg dMgqdols fo-

300300 o 2530x33MH0m Mo Rofigogl.

Jocmado 8godangds gobgobowmm, Gmammi wobygzolEmmo Loli@gds,
3gedoE oL e30LM835 SMOL 9bs, B3 gU FgEOMYdS 56 VMBS S30Y-
3956m Fbmem ©olizOlol ds®@H03 FgBITRMOIE 565e0Bs3Y, 5M53)
020 21605 29630bowMm, MMYMME3 IZMPOMYdsEO JEMBGOZOLOLEYTs. Jo-
@odols, GmamM3 9bol, FqLolfoguo LsFomms oo OYMBS JOMOMS©
999963900 (F0bsogdgd0, LoGHY39d0 s 5.8.), F9gdYMI Fom0 J>BHIYM-
M0Bo30s O 93 3m33mBIBEJOOL  sd535380Mgdgwo  [algdol  sygbo
(Barthes 2005, 161). 533350500, 3500 2300535DMBL Jogaodols Bodomemaoy®
9BoOBL, Foa™M0 @M 2060bOEIZL WMBBEO Lgdomemyools 3603369-
m3560 95399 0L gbsdenm dggygdl.

WmddgOA™M  93m  LEsG0sdo “Function And Sign: The Semiotics of
Architecture” 56Jdo&gd@veel §omdmabgbl mbo o™ gdom@ozw® Loldg-
950, MHMIJWOE JOHNOOMNO® SLOIEGOL OHMAMEME BMb30me, olig 3m-
3996035309960 OHMEL. $6Jo@gdGHIOMo gegdgbEndo - 39M9d0, 53sbxMado,
050900 - B3b930Mmb0MGd96 MEMTo50: OLOBO MO FbME M 3ModEH03 bo-

153



6. Gy&fmdos

FoOHMYdYOL 53054mM530¢09096, 565390 25003MB3396 3N GBS J3O-
530306090 3603369cnmdGdL, MMIGdOE SLsboeggb 3bmgmgdol 3mb3mg-
A F0MIGOL O 0EIMEMAOME 3nDOEOJdL. FoBLEIMPMGBOD Loym@s-
QOJOIMS ob, GMI 5MJo@gdBHMOMEo gangdnb@gdo Fgodwgds 0bstBMByd-
636 530060 LgdomEHozme gmbEosl 9580bsg 30, HmEs 3Mad@03mwo
5603699gds 9356190500 - 361 BBX GO0 Fo0b(3 5004TGdS RsbX YOS s
dmbsfoggmdls s0doBgd@MOen 3033mBO(30530. 5323505, SOJOBHIIBIOS

bgds OO INLGHNONWo GaJuGo, basg BbJeos ©s 360836gwmds
3 5MH0L 56308 Y3MMdOMO, 50539 FFOEOMP JooXSF3Io LolBdss,

OMIgoE 3990303500 INdOMBL 30M30MH0 YBMES(3000056 FMegz5¢e39-

63560 30mBm@530900L396. MMM FobdsgeMmdsTo sGJodgdGVIBMEo gwg-
3963900l 306039500 134964309003 30 FJOAEgds CS03ISMAML F5gw)MmadIEn-
09 5043590, HMEIBSE 3L EHVIOMEO 3NPIOO 0E3EYdS. PoMBo@NdmEO 56~

JoA9dAMOS 9ME0dEs© FMmombmgls doesbll 0bmgsEosls s 3 Ev-
e 53905L dnob (Eco 2005, 173-195).

99-20 Lowy3MBol dgmMg babg3m0L FgMAMOBOOL MYMEM9EH03IMLYdS
bgemgzs6900l 0b@GHgMgLo 29maMmsg30vwo s Bo3MEOMO JargdgbEdol dgl-
$o3e0lodo 0obsdgdmagg mgm®H0mEo dmEgergdoom AsbsdE303EqL, MH™A-
9003 §om3mobgbgb 5008300690 o FMEZ5wRIMMZD obTsx3BHNdL Tm-
Mol HOIE YYOHMOYMNPIIMINIOGIGOL. FIMAMOIBOVIENO OEIMOE)V-
Mol 56539M™3g 33930l 3060390 FoEAMIS ,AGIMIMOFHOIOL” BOMAWGD-
o dgobfiogeol sMgool, 5a0ols s Fbo@ztwan BofomBmgdms obsdo-
36O MOD0YIOHNJIGIOL. s EHIMbsBHommo  39ML3gdBHozol  dobgzom,
WbBoxzBHgdol Mg3MaBYBEHE0s FboBH3GMWMwo Bofo®mImadqddo obEHmMovy-
o 3m639JuBH0 Mbs 2oboloBOIMML, Moms sh39bml 0d3gMmomo Log-
®39900L 33w ghs WOBHIOGHUOIL BB s LAHOWNO FdWFY39HO-
@wgd9dbY 3mbEHIMwmbomMo Mgm®ool BsMAwgddo. Moz Bggbgds, dguedy
9608369m396 sL3gdBHL, 020 AJMAMIBOMEIO SMGENGOOL BLOTdMEIWYM-5¢ng-
3060 06GIM3MYGHOE00L v)3530Mgds.

39-20 Lovm3mbols dg-2 Bobgztosb MMdsbo o@gdmodmmols 33e0g3s
MO0 JoM0MSPO FgMEOm J0FEOBIMYIMOL. 300390, 3¢ol03M0 JoyM-

35 WoEIMHSGHMOMO Joesdol 25630050980l oLEHMMOsl MgseroliB e, Bo-
AMOSoLEAMO s IMEIMBoLEME MHMIsbgddo godmbsbmeo MBSO
L03ME79d0L Mg3MYBIbESE300m 50fg3L. Jobgsegzs 0doby, MmMI 33¢g30-

Lol 3bg39eMdsdo J00Mgds Joesggdols LemosM-obEmMomwo 3mb@gd-

154



53530 F9Mgomamols Labgedfoxm mbogglio@g@ol 8msddg, 2025, N2(26)

LEBOLS S WOGIOSEHYOO F0IEOBIMYMdIdOL FHBOZ0 s YYMHNOYMS-
33000900 45630m50Mgd0l Imgero, LimMgo gl doamds 3MoE03mUg-
doLm30L B3MOGMOs 3MUEIMEMBOWMO, 39MHOBINOMO, YYBROM M ISEY-
M0 Joe5dMMo LogmEJgOOL SBsEPOBOLLL, MoEAE oo L™, gOHPEOMvY-
@5 9500 996035¢MMHMdSE Gg0bsMRMBME s BHMOE0WO @ gMod) -
a0 IGBHOHM3ME0gd0LYRE 4obLb3e39dven MEMBIBLIE 45TMEOEGdIOBYS
0LsMdOME AbOBHIOME WOBHIMIEGNMT0. Fglodsdols, dmEM smfieng-
9030 3M0303MBYdO J00hbg396, HMA s FoMMs 0dY35M0 doAMAOL Fgdds-
3009, Looa 3603369wM3zs60 Logombgdo (RomEbmgds, gobozm®mo s Lbgs
MAE0MgLMBGOO Boombogrmo o@gMed Mol 3M0B3sdo s Lbg.) gobbo-
oo 0dbgds 3mbB3MgEMe LogmEgbg MmMgBE0MYdMwO 3MmEbols 360%b-
dsdo.

dgmMg doa™ds - 3mLiE3eoliogMMo 0@ eo@wOHvyemo MMdsBolE03s -
d90LFo3c0l 439ens BYIMsmbodbr)e bo30mbl, HMIEdOE 300390 Igonm-
Oobm30L FgmMgbstolbmgsbo o6 bdomao ymmgdguymaomos 30 0gm,
30650056 gl 93565136900 JOMOMOOE OYMIMJOMENSE AOdSEMBYdMO
MOOBMEo BogMEgadolL 356Me0ydgd0m M3HMHOMYOL. dgmMg FoaMIoL-
30l 5MLYdOM0s BgdOLINYGMO Jognadol glifagers OLEMMOYYENO, Lem0sEwy-
M0 Q5 3MEHWOHO 3063 9JLEOL Qom35¢olfobgdom. MMBdBMEO od)g-
M5GMMOL 3300930L gl Fgomo FoMdmabgbl 396EM0-39Mm0RgM00L odm-
A™305L, O3 3MLBHIMEMbOMO MMHBBo BoModn39d0l yEgbGMmowo-
D5300L 33YEMdYdT0 RBUL.

21-9 Lom3mbgdo LogmEol 3603369wMdOL 310305 BYESbEs YoosH-
09059 WoEgIMHGMOMwo BHaduBgdoa dmoags. 3fgMwgdo Jdbosh Mgowmo
1LO3M (39900l ,,OEHIMOGHMOM JoOEMYMITBOSL, BMIWOlL 3309353 b
9Y4OHbMdMOgL 06EHJAM0Mgde IgoMPIDL - 29M3IMOE0IL, 39Mm3MgEHO3OU,
WOoGIOMIGHMIOM 3)MMox00L s BbZs. g3, 360836gwm3z5605 Boma@ovy-
@O GHM3MAMox300L 9egdgb@BHgdol s Fomdmbsbgomo LogMEol MHgowvy® a9-
MAMIR0ME SQPO0GONE 3MI3g]lMO MONOYMISFFOMGdOL sBseoBo.

dbs@30Mw 39duBdo LogmHE0™MO FMEYEPOL FobIBOSMGONOMID ©o3o3-
Gomgdom Auxgmmdolisl God@l LgdomEo MmO B3meol Jmsz5MHO MYMEY-
Gogmbo 0o wmGsbo bsdMmddo “The Structure of the Artistic Text”
(1977) LogmEol MmMysbobgdol smEowgdge Bbgsslbgs Bodsb-mg0lgds®y
535b30gdL 49O s Fom Lox3wydzge Dy FbsBHIMEO BgduBoboc-
do (LoWY9EHOLOI0) LEHMYIBHOIEOLEBYE FoEAMISL 2300535DMAL. Ol Yo-

155



6. f9ofm90s

8emgmgzl bogggg@Bosb s Iborggd™ GadudoL, s6939, GadbAob LogMEOL o-
3mMbgMe BHM3MEMY0e gegdabAL - LsbEZsML, HMIGEOE 930B0 Jos-
MEabsMmdOm LMY oblb3e39de J39L03MEYgOL Jabob. MLovyggE™
G9JuAFO0 (B35, 39WgboMO, FoEIMIOEOL ABMOYIBO, LsdsMomerols Jm-
©9Jbgd0) 3sbommo  FHgduBgdos, MMIgEms ,dMO3“ 39MHLMbLYOL o6 do-
@©@9dm MO ogmz0eo 1gdsbEozMMo 390l Bsfioagdl Fmmol sGligdvy-
@0 LSBOZMOL JoIEb3s, M3 Fgdeosm BovgggEMO BgJuEOL ,dMIMS3“
39MLMBO7YOL, MoABsE BOYHgEOL 29B3005MYdS IBMIMEGDIOOL Q5s-
@obgoLbmsb slmEoMgds.

50 Imegol Jobgz0m, LovyggE0sbo EgduEol, MmIgwoE w30l 3o-
Mg 50blbYds, oMM BEAMJGHVIOVIEO 3OHOBE03Gd0s:

1. mbo9yg93™ G9dudo, Hm3gedoa Bbgosalibgs dobstvyaro 1gdsb@ozy-
M0 M3MB0E0d (OMIOO/MM0dJB0,5Q0MDM039d0/1)(3brgegdo. Jo-
0 d®(3MBg00/96M9303MLgd0) JaB0sb BESE03MO 1ndsbEH03 e 3gwl. gUs
1935630360 F0bss0dgaMdId0 ynggem3zol LogME0m MY3MIHBIBESE05T0
29800bs@gds: WMOdMS BBYdO, 39M0TGHOMED MS0MBYdO (VSMOdMs o3~
g456mH™); 3960 JMPgd0, Ladsbzm 33oMESE0, d30M5MOMIdEO Lob-
@900 (80oMms 153YstIM); LOBMASOMIBMOZ0 303894MOL  SWAOIDO,
963690 339006 MB0YJBHIO0 (5QYOEMIMO030); FoAMBE M olisbergdg-
00, BHOHoLEo Bmbmdo (MEbmgargdo) s bbgs;

2. $odmmo §99qdol ombg, HMgLYE 9sF056ms 2oosY0wgdol Bo-
35600Md030 1dgdgdo s0bobgds M35g DBMASOIMWEHWOHWO s LmEos-
OO IMEYgdol gomgzsolfiobgdom. 3. 3mb3MhgEveo dmddggdol om-

B9, O 3MB3OgEHWwo “MiEgdsdmbiogo” 3000 GHaduBol LogmEoom
LA BHYOH5T0 5OLGIE BoDBPZIMU oo sbsgl (Lotman 1977, 240).

5033560, M35, MMAMOE3 LOZME0MO  BHM3MUGIOL  GOHOMILOMIOM
8980500 2LoggaGH™ GHIJLAOs 33O0gdBIDS LoLygaG0B Gudew, 0 gu
JODMBOWOMdGO0 IMgIggdsdo dmgd O GMHM-9M0 FomPobo LEBOIMOL Y-
©0533900L 399097 GHMBLEMMT300L 200300, WOEIMOEHWIHE Jowsddo
33060 LHimOgo ol ,5Egdsdmbomo® s39b@E0s, MHmIgaoa aoblibgoggdmem
153gsmHMgdL Mol OGO LEBOIMGIOL 453390 30MM3BdOL Jo-
Bo9b0 FHMBLRMMTs300L Bl FoMImoPabl s LOTBdMEIMMI SLOb3L ss-
30560L BLOJMEMAOO 25630 MGISLS s 3oMM3bMwo BMEOL MbogzgMUss-
@ B0,

156



53530 F9Mgomamols Labgedfoxm mbogglio@g@ol 8msddg, 2025, N2(26)

,003ME30M0  gadmdM6gd0L* (“spatial turn”) &9gbgbEool BmMIoMgds
3mbALEHOIBHIO0BIoLs s 3MUEIMEIMBOLE MO glmgBOIoL Fot-
2030 Imbs. LogMg FgmOgba®olibmgsbo s1s3gdE0sb oEgModmtvy-
@0 3309308 @MI0BIBEHWOO 3565005 2obEs. MHMYMM3 FoM3 dMMBM 5g-
6036ogl LGsG0sdo “In, Of, Out, With, and Through: New Perspectives In
Literary Geography“ (2017), 1990-0s60 {iangdols cosbsfiyoliosb ob@gdol-
303060 Lsdg3609MHM-3309300 bgd056MdOL 06E Bl 353050 o-
AINSGHMOO JMAM5300L  3MB(393BHYs0DE05DY TMabobs Qo3wgbs,
OMIgeo 9dmbggzs mEoserme dgiEbogMgdgddo ,39wEwMHero 99dmdmy-
Bgdob* (“cultural turn”), bmem 343s60@ SO 393b0gMadgd30 ,LogMEOMO
390mdEMbgdsl“ (“spatial turn”) §gMEHoUb. 5053056®0 899mddggdommdo-
Lo o Ldogd@Omdol otmdmbisPgbo ggmamegomemo 33¢g30L bsdo do-
00 3035OMMgds  2ob30moM@:  FoMImBobmemo  ggmaMonogdo -
“imaginary  geographies”, {oMdmlobgomo  ggma®mexzogdo  “imaginative
geographies” 5 29Ma®o3000 FoMdmbobggdo “geographical imaginaries”
(Brosseau 2017, 121).

300390 3gomEo,  fomdmbobmeo  agmamsxogdo - “imaginary
geographies”, dgolfiogenols 500530560l qmbgdsdo Fomdmbabwyen LogMEggdl,
OMIGd0E dbobogab 9qsd0sbols g3MEOMO s 0bEYEGIE¥ISWMIMO QodM3-
Ogdol MboggMLogrm® Momdols BODBOIMG 5YOME F0ToMHYdT0;
fomambobgomo ggma®mozgngdo “imaginative geographies” ool d0dstovyeng-
05, HMIgaroa FomImbabryemo LogMggdol Mg3MgBIbEs300L BgmmEgdl dg-
obfogamol. 3mbEgBEos YMMmemadsls 935b30egdl oligo @ M@ Eom-
33mbgmdom Logzombgdbg, MHmam®oEss LEHOWwo, PHBOMBOL Fgdbogs s
bbgo. 51939, 98 dmgerolomgol 3603369wmgsb0s Fomdmbobryemo LogMg ob-
GHMOOME-LME0sYMHo 3mbEHIJLE0m A9B30MHMdYdMwo [obsswdwpgymdmo-
30 0QIMEIMA000) IOEGZOMMMU; FJMAM3099e00 FoMImbobgs 360d36gwm-
39560 g4bmlgmemaom®o 3Mmglbos, GMIgEroE, 99539 OML, MW EMMOL,
393609MHgdols s OGEHIMIGHMMOL 35353800900 333MmbYBE0s. 5dol
035¢LoB0bM o 0c0m0s BodgEboghm GoBELEH03S, Loog FoMdmbobmewo
LO3M3) 9OMP3M0  3MmboGWmO  0blGHMMIGEEH0s Bglisdwm  BHgdbozm®o
3MmaMgLOL Fo@Imbokgboc, M3, 930l ABMOZ, sOLYdIOM A93gbsL sbgbL
LOBMYIMGOM03Z 3BM3MGdIBY.

Jo53d9H0 o@Egmo@d®ol dglfagems vbs dmoeggl LogmEMdMOZ0,
QOOMOM0, LEBMYSOMIOMO3Z0, JOIMMO s obyz0LEWMmO 0bEg3MgESEO-

157



6. 96590905

900bm30L Lamsbom 3mbBoEombomgdme 39ML3YJEH039dL. 833wg35MOL
3096 YoM MMdBMOo LogMHEol 0oL MMIMO ASBFYMdOEgdOL
3536Md0gMHGOs B3MMMO MMBIELEO A3FM(3000¢gdOL 3MbEJUEWsEODo-
300oLLSHYOLO gEHS30s. 3MBOEOMBOMIdS olbIMBL slsg3zg 30MeO 39M-
1399303900l oAqBsly Jglolifoger @ gMs@d e BHgduBmeb dodsmog-
0530. 06&9M0LE03E06MMO 330930l grMemgds MBS gAML (¢gd-
UEOL BMOTSEMOHO 5 FIBOMOMNOZO FobalnsmMgdEPGdOL SbBSL.

Jogodm®o  3bm3mdol Moo 4939l sbgbl 0 EIMoEWIHYYIEO
A99bGHOL 9bmdMOg SL3gJBHBYE. bdoMe 39MLmbaggdolomgols 60d3bgermags-
Boo M@MdBmo LogmEol gobdLabmgdgao Bodsb-Loddmemgdol s dolo
96mdG030 o9dmb o30mb3s, ooBMGdS o 2o9MYgbgds, Moms A533000Mb
3M63093M@0 »Mdbe0 obogma3gdol (FoMgudebls s Jowedols 39BGH®L
FmO0L) B39O0 S 2obbgb sboero Lmowmdols LM aslmgsbo §93¢gdo.
9300b39wds3 b adeoml eobaz0LEMHO odMMYdYdO, Moms Jo3d0-
M0 03m3mL o@gModWOHe GHadlBLs s Jogsdm® godmE0wgdsls dm-
Mo, JoesdmEo WoGIMOGHIMS Mo o FoMImlobgom GHm3mlgdl dm-
Mol 5OLYdIMEO ITMMHYPOOL AoBMIZ0M S TS0 YMHOYHNI0TSOMDIOOM
06¢9MgLgds, MOl EOMLSE 30MMBOMO - IMMIEYMHO, 4gbLIHwI O,
LME0SEMOO s bbgs - LoBEZMHGOOL Asssbzs bgds. Bmax I Jogodw
M™3565g0d0 04dbgds MEMdIEMwO LogMoL LodwWs3IMO.

MoPsM© wqgsbols Goabdo The City in Literature (1998) 330mbwmmmdom,
M3 »gosdo EgBMBmM30L sbgdMo 3bM3MmYBOLYMEO FodmELOWY-
000 ImEo 3mIgH oo Loghag ogm, Bo®d ©ozgbll combombo ds-
GIM0SWMO EIAMIEGO0L O BEBMPSMYIM030 MMOIOHNMBYOOL Tob-
3096Mg00L A53M30bgdgds@ GuobgdM. BMHIBAO IFIMHgdOLMZ0L 35000
X IO IR gdOL IM3M3900LS s BOJMMSMO TOOEF0YOOL S3ToYMIBOY-
d0b LogM 39 (B529C0M, d3EBOZOLOMZ0L, MOl 3gMLimbasggdo bodgl
B93530L0 s MLEHMY3LZOL MOligMeBozM3z0L Fobsdm®mdgwgdos), 89dama
30 L53mmaMo 0530l Ggabmdol sMgomos Jomlivy®o »mdsbmmo 33aomgdg-
b0l 3mbE9duBTo (gdogn Bmns). 39039 IFIMHGOMB (M0DIMO s
BmMolo) Joensdo 0bMLEMOMEO doEsmRwgdols s 0339MH0SWOLEWIMHO
3oLfM5390900L bgedgfigmdols 56Mgsesss Fo®dmpagbowo.

OMdIOE Se@geol (Imagined Cities : Urban Experience and the Language
of the Novel) 5600, BanmdgMHobash 2sblbgozgd0m, dogBs30l doamas Jo-
@590l FgomEE 35@9MA0DoE0dL, Jognodols Jombry@dmdols MoEombowvy®

158



53530 F9Mgomamols Labgedfoxm mbogglio@g@ol 8msddg, 2025, N2(26)

053939350 s ol L3MWY3MEMBNG 5@FgMOl olsbogl J0Bbs, MFEs do-
Bo30LgMo 3MoaToBEo 3MJoBgdBmbogs 3Mbxarod@do dgwols s3mgb-
GO MOBBE A5FMEOEGBLME. BoeBs30L AAs3BE©, OIIBLOL CPMb-
@MbM&mO LogzMEJgd0 ToEbM3MYdMIdOL MY Lm(305¢M gma3sls sbsbogl.
530@MIs3, ©0396LOL Joesdmo o@ghod®s Mm3MAbEMmo Fystm(3oss,
296L53MnMHgd0m 35306, MrmEs Fsldo sEfgMoE0s MEMBIBMEO As8m(i393000,
AMoBLBMOTS305, 3H9JbMEMAOMMO 3OHMYMIBO, 0BEMBEMOSCOBSE0s, Im-
Lobgngmdol BOHs s bbgs 3OHmEglgdol 253wabs 5@sdnsbol 3bmaMadsby
5 Homdmbobgzomo Ladystms, HMmIgebsag IFgMogro FbsBZOHYIo HOGMMO-
300 bgmbgdols o dMsg35ma3qgmmgobo Lsbsliosmm 39Mbmbasgqdols qodmyqba-
B0 godmbo@egl (Alter 2005, 43-61).

3B Mol Bgdmmblighgdver 653MmM3To  sln3g  YMeEYdSL  s3sbgo-
@gdL. O™ 25MS WOFINSGMIOMo BEOWOL (33000 9gdoLs, 300X 0b0s
370xol HM3s630 dobiol omere90 ©039bLOLYMYO 53MZSWORLMGO YO~
05690 bo@gdoligeb 24s6lb3z539d9mo doamds BBl wEMdsBmmo Log®maols

dbs@3MMw0 BY69(30900L5T0. 53 MMHBIBM JBOMbMmEHM3Me 3MBToyMGs-
BOSMS  GODMBIWOMds  2obLEBO3MEgL  MMISBol  dmerod®dmbm@mamen

LGOI EHOL. 3953090 3gOHL3gdE0gs 3odmf3939d0Ls s Bgladengd-
@MdgdOL, 3MI3gJurOo LYBLMEMMEIO FodMEEOWYBGBOL, SolEHMMIEMEMO
LOEsdoBoLS S BHMIBL39BIBEHWMO 3300390900l PsbssMLYGdMdOL bog-
ME9© 2393w0bgds (Alter 2005, 103-120). 5393505, SEEIMHOL b sboewobo
594o0dgdL WOEIMOGOIO Joanodol 3mBEgRE0L, LooE Jowsdo S0
3oL AbmEM© IMggbsmd BMbO, 5MedgE dms35M0 IMJdgo 3060, HMAg-
@03 obLEBEZMHZL 3gMLMBYgdOL 3FBMdOYMGdLS s JIgYdIOL.

FoOO3,  INIMBOLEH™ME  WOGHIMIGHVMST0  MMBdBMEo  LogmEg
b, MBG™ 3MI3gdl® IM35¢TM056 LoLEBYFo 2393WW0bgds. MMM
60RO wgobo 50bodbogl foabdo “The City in Literature: An Intellectual
and Cultural History.,” 3cm@g®bobddo Jognodol cro@g®modmtmwmmo obdgm-
30935305 9gnAbgds 96356smwgdmMmo m3EH0ToBIOL  3M0E03Me/Bgys-
GO Fgx3oLgdols, MMAEol Gg0amdsi Jogodo LryarogMo 2o0mR0EYIEo
@5 6930M3M@obmsb 450303900 (garom@o), sBg3g YM3GLRZSMHO GHEMb-
bEIBLRIBOVOO ROMYPOTLIOIOLEIBIFWOWO, LAWOIOIQ EIIOIQOM)-
00 (5390030 WOGIMOGYIMST0) LogM39s. 333W035M0 0d39 $0bodbogl,
O3, F5MM30s, BHMIsl 306PMBIs Joamado garom@oligreo dommermyovy-

M0 5OLOLS s IBMLGMWO FHMIBL396IBEHMMO LoTdMEOILYE oGOWS,

159



6. fmefmdos

35M53 356 J9gdbs cma030L FoEds SMBYGOWO, 35MBMOMO, MEOMbEvY)-
M0 5 0M530MBIMMHO LggMmgdoom JgMfiydwrero MMdBEo LogM). 306-
Bmbol Joawado, 0ebsdgmmgg Lsbmysmgdmogzo 0¥y 399GV Bodsb-
LODdMEMIION IBZOMNYO BHMB3MLYdOm, FJ0degds 0J3sL, d3mbBIm-
9MBoLEM LodwMs3tren 39MHL3gdG03sL gbdosbgds (Lehan 2003, 269-
272).

502350500, OEJMHIGHWIOHIO Jognodo F9odEgds 0gmls MgowyMo Jogns-
Job dbs@3MHo MHobEHIM3MYEHE0 (300K 0605 399ea530); LEOHYYEP0S Yodm-
amboo wM@mdBMwo Loghig (Barmdgmo); Moo s FoMmdmbobgomo
99396@900L LoBMGBO (B B30 WS WOZIBLO). OEIMSEEOIMEO Joesdo
bgmgs60L d93mddngdomo 3mbEgxEool dbo@ztwyamo asblbgrmemgdss, Lo-
QO3 MY MMO MMdBMEo LogMEg boB3d e Lsbgw s Bafomdmgdols
36083690 m356 dbs@B3Mmem BsMBM© 3393e0bgds.

Bt 396960 LBo@dnsdo “The Aesthetics of the city” (2023) bgermgbydos-
do domadols M9369Hgb@oEool Lod 360d3bgermasb BHEMbLEMMAs300l godm3-
gon3ls: 3993560LEHOHOED Joenadol gumgE03wO bo@dndsdg (From Humanist
to Aesthetic City Images); &®MobL3gbgb@MHosb 0dgmlover glmgBolsd-
9 (From Transcended to Immersive Aesthesis); 0©0goc0b30056 53960m96m-
ma059g (From Idealism to Phenomenology). 53 &®Moblgm®mdszngdds Lo-
0333900 EEIL Josgol mmb 9MdgBHodl - Lvderodm®L (the sublime),
Foogmbgdwemls (the inspired), LoddEHmAs@w®L (the symptomatic) o goblbg-
Mgden Josdl (the embodied city) (Keunen 2023, 64) 5933500, 3969-
Boliogol gl mbogg Jogodol GHodo gMmy3oM0 Lobgeddwgsbgmrms MEmds-
Bmamo 3gML3gdB03900L Qologgdo. MHMIsbEHoBdol 39MH0M©OEE »MdE)-
@O0 25Mg9m gobs 060gz0MoMMo gMmdbmMdYdOL AsdMbo@30l Bodwyseg-
05, beagwm dmgmbol g3mdsdo go0MTogs BwId0gdBHYIM0 Fodm(300egdOL
sbobge gm0 3Mb3IMgEIE0 EMBIBLIEO boEgdOL Fo@Imbgboo.

OmamM3  3bgezm, 06EIMHOLE3obmmo  dgommmeErmaos byl
MFYmdL wo@gMHOGMOHMEO WMHBBOLEOIOL 3woLOZMMO LEBEOIMGIOL yo-
BoOHOMYOL O 3B IMEMBOMEMO, 39MOFTIMOMIN0, SOYOLMIMOZ0 MDS-
Bryawo gmazol L3gEox0399M0 60v9sbligdol Low®dolgryen Fglfogansls. wWEds-
Brawo LogdEg Wo@IMsGMmsdo B3bdE0mBoMmgdL MMAMME MmYswMo ag-
MAMBOIE0 Md0JJBHJOOL FBsBZMMWO 0bFBHIM3MgB309, idobsw mb-
LEAOWOMGOMEO FoOHIMLobgomo LogmEg 96 938 MO Fomdol J9dmddgwg-
0000 Bobmgbo. WO MGMMMEo Joamodo bgwrmgzgsbols 899mgdggdomo

160



53530 §196g0meols Labgmafiogm wbogglio@g@ol dmsddg, 2025, N2(26)

3Mb3983300L  AbsBHIMMO  AoBLbYMEIgdss, L3 MmO MMBdIEMEO
LogM3g ABsAZOME Lobg s b3fomdmgdol 360d3z6garm356 TbsBgeHvyem

BoMPBM© 239300bgds. 533350500, COEHIMSBHIMIEO wYMHBBOLEBNIO0L 0BE M-
OobE03E0bMMO 3300935 bLBOL sboen b0 BH03MO 3MOBMBEYOL, Mo Lo~
39500905l 03935 MMdBME0 LOgMEOLS S EOEIMSEWEMOL MMMOYHIM-
do 2ob3z0bomm MM 30m33gdlMMo  3MEGHWIOHIEo  Bgbmdgbo. gL
d0amds 59M05690L  BHMOOE0 oEIMSBIMHE sBsEroBL LmEom-
WMYPONO, 3YWEHYOMELMA0NO, OLEHMOOME S WMHBBOLEME 39ML3gd-
30390056, Goi §dbol 136csdgBEBL MEMBdBMEO WOoEBHYMIEMIMOL WMAs
3653500 56BMA0qd0s60 06EGM3MgESE00LMZ0U.

@OAIOGES

Alter, Robert. 2005. Imagined Cities : Urban Experience and the Language of
the Novel New Haven: Yale University Press.

Barthes, Roland. 2005. “Semiology and the Urban”. In Rethinking Architecture,
A Reader in Cultural Theory. Edited by Neil Leach. 158 - 172. Routledge:
Taylor & Francis.

Brosseau, Marc. 2017. “In, Of, Out, With, and Trough: New Perspectives in
Literary Geography”. In The Routledge Handbook of Literature and Space.
Edited by Robert T. Tally Jr. 9-27. London &n New York: Routledge,
Taylor & Francis.

Eco, Umberto. 2005. “Function and Sign: The Semiotics of Architecture”. In
Rethinking Architecture: A Reader in Cultural Theory. Edited by Neil
Leach. 173 - 195. Routledge, Taylor & Francis.

Keunen, Bart. 2023. “The Aesthetics of the City”. In The Routledge Companion
to Literary Urban Studies. Edited by Ameel Lieven. 57-71. London& New
York:Routledge.

Lehan, Richard. 2003. The City in Literature: An Intellectual and Cultural
History. Berkeley: University of California Press.

Lotman, JurijMichajlovi¢. 1977.The Structure of the Artistic Text. Ann Arbor,
Mich.: Univiversity of Michigan Press.

33€7935 35630 ,,0mms Grybiorsggemol bsgstorggerml geezbsyamo bsdysbog-
G2 geabol “ dbstios 2gBHoo [3sb¢hol bmdgio - PHDF-24-060).

161



6. fmefimos

Literature and Literary Theory

Literary City and Urban Literature: Theoretical
and Methodological Problems

Nino Tsurtsumia

nino.tsurtsumia@atsu.edu.ge

Akaki Tsereteli State University

Kutaisi, Georgia
DOI:https://doi.org./10.52340/atsu.2025.2.26.10

This paper examines the fictionalisation of real cities and the literary functions of
urban space—a task that first requires establishing a conceptual framework for the
semiotics of the city. It explores the theoretical foundations of the 'literary city” and
urban Iliterature, emphasizing their inherently interdisciplinary nature. The study
considers the historical, social, and cultural contexts that shape representations of the
city, alongside the formal and generic features of urban texts. Tracing the evolution of
the literary city through romanticism, realism, and modernism, the paper argues that
urban space in literature emerges as an artistic interpretation of real-world geography, a
wholly imagined construct, or a creative synthesis of both.

Keywords: city, literary eras, urban studies, fiction, semiotics

The concept of the city is a complex, multi-layered phenomenon
encompassing mythological, theological, social, and historical dimensions. In
ancient times, urban settlements were often conceived as models of divine
order—a sacred link between humanity and celestial powers. The biblical
narrative of Cain, the son of Adam and the first fratricide, portrays him as the
founder of the first city. From this seminal moment in human history, the idea
of the city begins to evolve—from a biblical-theological symbol to a site of
modernist reinterpretation.

The literary city has developed alongside shifts in philosophical and
cultural thought. From the unified ideal structures of antiquity, such as Plato’s
Republic, through Renaissance utopias, the city gradually became a locus of
social conflict and representation, especially by the 17th century. By the 19th
century, fiction began to portray not only the physical urban environment but
also the social, economic, and cultural dynamics it generated.

This paper investigates the fictionalisation of real cities and the literary

functions of urban space. Such an inquiry requires first establishing a
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conceptual framework for urban semiotics. In his work “Semiology and the
Urban”, Roland Barthes views the city as a constantly evolving system of
signifiers and signifieds—a linguistic construct that can be read and interpreted,
though not simply equated with language itself. Rather, the city becomes a
decodable system, shaped by layers of meaning and social context.

Umberto Eco, in his article “Function and Sign: The Semiotics of
Architecture”, reinforces this view by presenting architecture as a unique
semiotic system that performs both functional and communicative roles. In this
system, function and meaning are not sequential but intertwined—moving
fluidly between straightforward denotation and complex connotation.
Successful architecture thus requires a balance between cultural legibility and
innovative expression.

Since the mid-20th century, geographers and theorists have joined artists
and writers in examining the interplay between people and space. One of the
first modern approaches to this field, geocriticism, focuses on the dynamic
relationship between place, space, and literary representation. Alternative
frameworks, especially in postcolonial theory, emphasize the role of historical
context—how imperial and colonial spatial paradigms influence both form and
style in literature. A third key perspective foregrounds symbolic and allegorical
readings of geography, viewing landscapes as repositories of ideology and
metaphor.

Two primary scholarly approaches to urban literature have emerged since
the 20th century. The classical approach maps the historical evolution of urban
literature through major cities in canonical genres such as realism, naturalism,
and modernism. This method views urban literature as a product of socio-
historical development, tracing its progression in a relatively linear fashion.
However, this model struggles to accommodate postcolonial, peripheral, or local
urban experiences, which often deviate from the norms established by
traditional literary metropolises.

By contrast, the postclassical approach attends to these overlooked or
marginalized spaces. It emphasizes the need to consider cities within their
specific historical, social, and cultural contexts, rather than through hierarchical
or universal models. This method foregrounds qualitative analysis and opens

space for alternative urban imaginaries.

163



6. fmefmdos

In the 21st century, space has shifted from being a secondary backdrop in
literary studies to a central paradigm. Writers now engage in “literary
cartography,” mapping real and imagined spaces in ways that demand
interdisciplinary approaches—drawing on geocriticism, geopoetics, and literary
geography. As Mark Brossard (2017) outlines in “In, Of, Out, With, and
Through: New Perspectives in Literary Geography”, three major perspectives
have emerged: Imaginary geographies: spaces constructed in the mind that
reflect universal emotional or intellectual experiences. Imaginative geographies:
how imagined spaces are represented through narrative technique, ideology,
and literary style. Geographical imaginaries: the broader cultural,
epistemological, and ideological frameworks through which geography is
conceived and expressed.

These models, especially in speculative fiction and science fiction,
demonstrate how imagined spaces act as cognitive tools, enabling authors to
explore the social consequences of technological and cultural change.

Urban literature, therefore, must also account for how the rhythm and
complexity of urban life shape not only narrative but also language itself. The
linguistic density of urban texts often requires the reader to navigate between
literal and symbolic meanings, negotiating the gap between the real and the
imagined. Literary representations of the city frequently transcend traditional
boundaries—moral, social, gendered—creating a simulacrum of urban space
that questions the very nature of reality.

As Richard Lehan observes in The City in Literature (1998), literary
depictions of cities vary across traditions. In English literature, London appears
both as a space of commercial innovation and as one of material and moral
decay. French writers portray Paris first as a site of ambition and power, then as
a space of introspection and chaotic transformation. In American literature,
cities are often seen as engines of industrial might and imperial desire.

Robert Alter, in /magined Cities (2005), argues that the literary city has
become more than a setting—it acts as a narrative agent, shaping the
consciousness and behavior of characters. In modernist texts, the city becomes a
fragmented, multilayered space, often disconnected from Enlightenment ideals.
For T. S. Eliot, it is a necropolis; for American modernists, a spiritually bankrupt
site. Lehan notes that Pynchon, moving beyond both Eliot's mythic vision and

Defoe's transcendent symbolism, constructs cities that blend rationality,
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paranoia, and absurdity—spaces that reflect postmodernism's embrace of
simulation and disorientation.

Thus, the literary city may take several forms: an artistic rendering of a real
place (e.g., Virginia Woolf’s London), a fully imagined urban world (e.g.,
Flaubert’s fictional settings), or a hybrid of both real and invented elements
(e.g., the cities of Balzac or Dickens). In each case, the city functions as a
reflection of the author’s creative vision—an aesthetic framework that shapes,
and is shaped by, the narrative.

In his 2023 essay “The Aesthetics of the City”, Bart Keunen identifies three
shifts in the artistic representation of urban space: from humanist to aesthetic
models, from transcendent to immersive aesthetics, and from idealist to
phenomenological perspectives. He outlines four resulting urban archetypes:
the sublime, the inspired, the symptomatic, and the embodied city. Since
Romanticism, the city has served as a site of personal expression; in modernism,
it becomes the ground for complex interiority, often distilled into a single,
iconic urban image.

This paper explores the theoretical foundations of the literary city and
urban literature, analyzing the historical evolution of spatial models across
genres and periods. It outlines a semiotic understanding of the city as a system
of signs, emphasizing the shift from classical models rooted in canonical urban
centers to postclassical approaches that embrace marginal and peripheral urban
experiences. Through an examination of Romantic, Realist, and Modernist
literary traditions, the study concludes that urban space in literature functions
as: 1. An artistic reinterpretation of real geography; 2. A completely imagined
construct; 3. A creative synthesis of both—reflecting the layered, symbolic, and

ideological complexities of urban life in fiction.
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