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033000985  ds¢rosb  bsobdgdgber  Jobsstlmdmogo  dmdgbBdgdo, 98 boldgbsosmo

368¢905H035 ©5 58 3HMBngIsB00b gsodmpgdol byerobygtoligcro bhogro.

bs33560c2 bodggg80: boddeagres, b6m30bsgos, 93 bobBgbsormo 3Gobobo, G-
30bdo

$obodgdemg LBoGH0sdo 3033e30 bmdobszom®ma 96w Lobgurgdo-
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,,000565093%B0l 98060 (“A Perfect Day for Bananafish”), 306369@wmwac,

3900bBEo 3MA3MBOGOL — 05656000930 (‘bananafish’) — ob Loboo Fot-
dmeygbo LoddMEIOISL. GMYmOE BMdO0s, LgEobxgmo Lsdmeasfgm
3b3sMYBBY g-20 Lo3zmbols dgmeyg BobgzsmBo odmgzogs. dol Ggdmddgwg-
05Bg 0O A93w9bs 0dmbos ImegmboliEends d0dobatgmgdsd s mdols
3990amdo LsBMASEMGdOL LYyEogMds gobfigmdsd. Lgwobyxgol 8gdmddg-
Q90sLdE SHBIBOLMYOS FMMBOLEBYO B03ObIMYMBOLMZOL sTsbslsos-
09090 $H9bgbE0gd0 — LOTdIME0Is, BEAIIBEHWWO LEHMJEHGS, (36MdO-
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90900l 6535000, 4933930 Mds, 5J396GH0 50580560l Fobsgeb Lsdgstmby
Qs Ubg.

OMAMOE 36MdOwos, 3mgMbolEwan oG Mo@wMsdo LoddMEML 9o -
0—9MHM0 MINOZMILO SAOO 35305, SAIAMOHO0LYRSE AoBLb339d0m, M-
3903 39eolbdmdl gm®mdsls s 360d369amdals MmOl QotMgsh, bgarma-
696 MO00gMHT0ToOHNGAL, LOTdMEM MRMM oMM (369055 S FoMImo-
396l 3m®dobs s 3603369MdOlL gMm0sBbMdL, MMIgEo Ggodergds Ms0-
9603965005 0gbsl 0bFHIM3MgEH0Mgdmwo (Crisp 2005, 323). 0wy Loddm-
@ MmO6Mmo s FoMImLabgomos, sgam®os 500ddgds bawrmzbmMaco
Q5 39996030 (Crisp 2005, 323). cro@gtMo@ o Loddmerm dgodengds
0ymUb B3d0LT0gMHO MdOGIE0, 50830560, LoEYSE0S 96 MMBSE JdgYds, M-
39wl 3003000 36033600Mds g3l MbOMBsT0, 5953 J0)PO0MYBL b
24eolbdmdl Bbgs 3603369cnmdol. Loddmenm Fgodargds 0gml BMASO s
3M63609¢ 0. Bmyeo LoddmEm MboggMLsEMEmOs Megolo 360dgzbgwm-
d0m. dobo 3603369 Mds 2ologgd0s WOEBHIMSEVIOIO BYJUEOL FoMIMSE.
3591 ,39M000°, MMIgaEo bdoMma 43bgds 3MmgB0sd0, 5MH3TME™M Y3530¢00-
5, 353900 MHMBsbGH03Mo LoyzsMm)Eol BMYso LBOAdMEM. o3 Gggbgds
3MB3M9EE, 1393013036 LOTdMEIML, Fob 56 593L Bmyso 360Tz6gEMdS,
0059900 36033690Mdsl 0dgbL dwmsgm@ BgduBol (HMdsbol, gdlol s
5.9.) 0Bs5MLOLL Q9dMIObIMg. sligmo LoTdMeEM FobosMLMdMOZ IBHIOM-
358 0d9bL FbMEM 93EMOOL JogM d9ddbowro 3mbEgduEol GoMAwgddo.

5333500 L3gE30R03MO LOTIMEML FoASWOMOS ,,056565093B0“ Lgeob-
X960l Bmggsdo ,,0565650093%0L 58060, MOl gEIWH gobbogn-
39—95965¢00Bgdsl 9dm3bgds [obsdgdatyg LBs@os. sMLgdo Loddmerm
3590 93GMMOL d0ge 0dbs 0bGHIM3MYBHOMGOI0; ToYIWOMI, YIMMH)D
03M96P0, 836565 g3BL 500d350L MMM MIoldgdymdo s39MH0IEwo dma-
b3sMgdEMdOLS S JMEOMHO LoEsMogeol Loddmemls (French 1963, 66-
67); 39690 Leoggblizo mogol foabdo “J. D. Salinger: A Life” (,,x.co. Lgwrob-
X9O0: 3bM3MHgd“) Lodm™ol 3dodg BLOJmEEMAOME BEYMTSOYMDLS O
30L3gdaM3I BHModZ5Dg 535b30¢dL YMMOEEGISL; 53 dOMYMOR0—3LO-
Jogwmyom® 3mb6@gduETo dsbsbsmg3zbols Bg@emmms Ggodwgds 0bEgm3mg-
GoMIL HMam™E LOIMGOHOL BMdOYMGOOL FMOBOLOL WOEINSGIYWO Yo-
dmbo@magds (Slawensky 2010, 174-178); xgodl 3650560 5J39b@L 5300090l
500530060l Lofdobglis s YAMIHEOSL FMEOL S30MOL3OMYdSDY S
50b0dbsgL, MM LodmML FbMEME B53330056, LB sOLYdLMIB Fgrydaros
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MOHMOJOHOMDS QS M5 BMOILOWGIMD, HMIgdOE dobsbsxg3Bgd0300
Bob3o 5006 ,,399m3(y309wbo“ (Bryan 1962, 345-350) oo Lbg.

$0b5800gdsMg LEsGH0580 50b0dEMmo LoEYzs-10ddME™ Asbbowmmos
SbwgdM® FMowdo, 306309GMws© 30 93LEHM0go Blodm—sbswro@ozm-
Lob, 304G™O BBl mmgm®oobs (Vitor Frankl 2009) s aqM3sbyero ero-
AINSGHMONFEMEBOL, 03mdM530L (Braak 1966) BosBbMg3z0L Logzmdzgmby;
MRO™ DML 30 29dMmYgbgdemos BMB3Iol ,,93B0oLEbE0MO sbagno-
D0“ s 0M5530L BHMR03MdOL JMbE3gRE0Yd0. I 3990 LOdMEML A5-
3BMYd0LZ0L I60d3690M3z5600 A9300035¢0LFobm® ol 3w EOHYE—Lim-
BOSCMMO BMbO, HMAEoL Foomdoa sofigMs gl Bmggams (1948). 306309 Ew-
50, BodsM0s Fgmeg AbmABEom Mmdol Jgdymd 39M0MmEBY, MHMIgEdos
05350 bgerobxg®o dmbsfiogmds o HMIgEdsE OO 353¢gbs 0dmbos
36595M G ™ IFgMHol BLOJ035BY, 05390 Mg 539MHO3ZNE LBMASMYdS-
bg: mbs GHMOOE0E0 GBolgEMBIOOL JooR3elgds, MoE S0Lsbs 3093
LgEobyxgMol dgdmddggdsdo, dolo adomadols oboysb dMdmesdo, Lolim-
£o6339000¢gdsLs s Lryarog Logs®ogagdo.
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309IMH09W ™96, 905 LOJMOFOBM IMYBoMOMBST0s BEMMHOEOL MM
LoLEBIOMT0, LoOE MI3L 03aogl, MydEs 50 FomEH030 LoWygEOL dowds
898500@s© 56v) J39GILAUMIP BdEIMEIFNWO OO HMIPIVOS —
50530560l dog® 3bMzMdoLgMEo LEBMOLOL 396 3m3bol s 0TYLOYSEM™MY-
B0l BHMo29005, MHOL A9IM3gdsls galabYIMds 3gMBSWMIMO v 530D~
@GO LOFdME0ZS. BIAOMIT0 ,, 9™ I o300 bgcrobygmo s dobo bsd-
G502 “35600Mg0 SUBHI3IGIOMZ0 50b0dbs3L:

0O Beo00bEGB0bsgsb Jgdogs® 03¢700 Ugerobygmo bgcodofigz600
53026029505. 080 0 Jl (3C00¢PB IsJbodseroBso FgsdFommzml ob
35602505, H0cmol Rbbgz 30005650985 Jz3ecm9b980 ©s 58 dgdFooBm39-
80l 3 boor 000700l 35(33b dsb B3960 0935¢»0589030006. H95¢80L G2~
dgerodyg 56389690, 003¢m9bs, OsCrmzo 39Hlebsgms dmmol, byerobyg-
®ol dmob&H089800 0 bmero®gdrcms sGol hsmdmoggbocro. olbobo 03007~
Jobs Imfy39¢90¢bo 56056 939008356 3006(9996A. dz000b39¢7L Fber-
P OO ds¢rolbdgz0lb 895 dsereydlh s@sZobml (Hgs¢roit0 brytrs-
mo. bmg d9do;bz939300 gl womgmlbios gstoobdoyero bocreygdolb bsbood
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5985 B396L G9bliog®98s30. 9600 dgbgwoz000 Bsbl, (b yrzerobdmdiszgero,
35650 r9cmo bggs doobeHmB9cmols 36 s6Gb9gdmBl. 0dol Jsgoztsq, Gmd
82300066l 396bbs5198Yg g39¢75Yg sGLgdooo, bgerobygmo 3300835~
BYBb 959053 36530650379 ©IHSb, Gdcmgdor 00JIob SGSRHOL-
dorddgcros” (Acreanarypos 2002, 6).

b5 5006036MU, MMA gls ,,5MH5BMHOLINIFG0“ IGO0 LOTBMEIE
QBZ0M™M35L 5BMOL s LoyggEoL J3939JuEAG Mol Jabob. ,056565-
093B0“ L9 YEHIWMIYsb0s, MMIgeroa Bmggwrol Fbo@ztwer 3mbEgd-

U330 39MB0SEMMSE FoIMboEe LOTdMEM® 073939
dbsB3OME gAMLy s LOTdMEME BMIobsEosl BmMol 3538060l

330930Lsls Bobm FoEo®madg qodmygmals Fbo@BzMwyeo 9GSOl MmO Godl:
»BAG0ZNO-3 MM o ,,065303M-Lobyestvamls”:
»U93H039-3cn 3650l dItrs0” Bs30035¢900 dbs93629¢m0 @ghserol
ob 306399305, Gdgcros Pse0mg9b0¢0s CrOBIHSGLIBS0032069028500.
o0 3065956006 Gobgyozom ob, Hsbsg B96 dbsd36w1c ©IBHsers© doz06-

6930, 23S SOHOL PsGImpa bocro csz30bo 0bAGSAIILAISCr IO
50U9B8B0Ls s Rw9b550606%980b y39¢7 9H33YY, 080 56 3sbogol HESb-

b306033056 @5 802¢ndg ©@IASCPs@©@ ©Bg8s. 3050056539, 58 302603993000
0565635, IbsAZOXIC0 OIHSCPO CPOBIODIOS000;32bgBsT0 sgbmb-
%030 Usdygs®lb 9950 bsiosl 9obsbe98s. G9bsdsdobsgo, dbsBgmoyen bs-
p36382980056 0056098500 w9bos 3560boengdeaogl s6s 90 dbsBzmrIcro
@IS0, 305990 OIS Lods3¢m9“ (Bo@otsdg 2004, 112).

M3 999bgds ,,LobgMWsGME-06530 3O TboB3MYIEn YOI, ,,Ro3-
035w, ™I ,,L06gWIOH-0BT03MMHO” 3MBEIBEOOL Pebobds, Bad-
LEMOB F0FoMMGOT0s M IYEHSMS LOIMIZANY, 5MSTJLO JMPO OYEHOIWO,
OIgeog Lomeggl Lo@ygzoLysb 0wgdl s FHaduBTo goTgMMmYdIOL Fggys©
XIO 9GHIWO©, 3999y 30 LOTdMWMD FoMWSOJIBYdS“ (ToBoMsdg 2005, 7).

fomdmagbowo 33em930L 3mbBEBHgJuEHTo gl FMLsBMYdS LoobEHgMgbms
00965, 38096553 6m30bs30Mo@ As8MmbsE¥Eo LOTdMEM, dbBs-

®93%0 LfmMgo 593356 FboB3ON@ @gGHOIe® 3303w0bgds. 3mB3MA -

W5 30 LObAMsMIE—065d03w6 FBSEZMVIE YEHIWS®, MMIgEog bo-
539¢G0L 3080bsMYMBOLSL LOTdMEM® 0d3939-

OMAMO3 Bgdmo 95006036, IMPBOHMBOL BHMBIEIMdIL goblsBrg™agl ols
Le30sEOHO A3Mdm, HMIol fosmwdoa goddbs 0go, s ML s0d)-
AmGH0305 BHM9303w0 (36Mmd0gMgds. BoMo@oz0l 93930duEIMo BgdebEogols
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39L55650BGIWI© Lo0bEHIMJLM MgMGO Bo@BM© FoMIMa30AGdS 0ro-
B5990MH™39 93BoLEIBEMHO BLoJmEmyool oligomo 360d3bgemgsbo Fom-
3m35gberol 3mBE9BE0YO0, MMAMMOES 30JBHMO BMIBIWo. RMLB3wds
09530l 0gM®osl LogzmAdzws M dmbsbmgds, MM 5es30060LM30L
305356005 (3bMm3MH9doLgMo LaBMOLOL 3m3bs, bmerm 5@sd0s60 0Esbxgds
(5 98 BHobyx353 Fg0degds 030 300093309 MdIY3 30 F00Y356ml) 0d
3990bg935d0, 009 080 396 3M)EMdL bligbgdwam LsBEOOLL. sdy356 deogmas-
9edIL BMHIBIWO ,,93B0LEHIBEMO 35379999L“ MfimgdL — OHMmEgboE $0s30-
360 296030l LoEsM0gEol, dmFygbols s FBM3MABOL MsBOMdOL Aob3sls
(Ppanxis 2009, 47). gMob3eol mgmos B3zgbmgol LsobEgmgbms Bmggmols
3053500 39MLMBoz0L, LodmE garsliols Lyerog®o gobHigmdols Tqlslfsgwsco,
MO™Igeoi dob d98camd Jdggdgdl 4obadoMmmdadl. 53Mob3wols dobgzom,
50530060l 3bMm3g™MdoLgMo LsBMOLOL 35MA3s J3BoL gaboliBIBEOY®
3939906 — LodmMo 3bmzmMBL  LEBMYsMIdsT0, MMIYG0E FoE0sbs
MMH09bGH0MYOME0S F5EIMH0SEIE 39000¢EMIMBSDY, B30t 303~
B03o30sbs o LEASGHMBDBY. sLgm FEYMIsMgMdsTo LOIMGMO 396 3EMBL
3BH™3Mg00L LEBEOOBL o 53 BogBHOL AodM Ldobers 0ESBXGds. 53 Bobx 3ol
300093 MBO® 53(35390L 0l QoM33mgds, MM LOAM™MO, Lb3zxdOLEAE ASBLbZs-
3900, 00mMdml MRG® 33390005 5¢0d359L sOLYdME LoEMOYEL, Toy-
50 396M5x39ML (3300l — GgLsdsdoLOE, Fodmwzoen dYMIsMgMdST0, 9.5. ,0d-

BobEIbE0MO 35321330 gdi393°> o LoEMEbEgl 3033 GEOMdOD SU-
Ogdb.

505300MMYE0Q, PoLvm35e0fiobgdgeos BHMog0BIOL, MMM BowM-
LegoYO-qLIYGHOZMNOO 36900, Foagds. HMAMEE GoB0sbs WoBOdM3s d-
B036ogUL: ,,BHM9303Mds (5699 BMO0B30) 0O Bowrmbme30w®-qlogEo-
399600 39B93MM00d, HMIGEoa dLsbogl 3bM3MdOL 00 W33 S -
Gobg sB3gdBHgdL, Lobsd30WOL 0T FoorEsbsg ffobsswdgMdYOL, HMO-
9003 bganmgbgdedo goormamobogo 3mbrwod@dol Loboom FoMdmazoygds”
(JTro6bumoBa 2010, 85). Mo 043> Mbs, GHMog0BIoL 00 Drysds goagdsd g3m-
305 296039 Lo 3Bggdol gobdsgenmdsdo, cvd3e 360d369wmzs60s ol
356M99mgds, MHMI ,,d9m39 Lo3MBId0 BHGOR0IMWMDS AOAGOME0S OHMYMM3
50530560l 5MLGdMBOL gaBOLEIBEOMMO sbslosMYdS” (JIrobumora 2010,
85). bsbaslidoom by 500bodbml, MM Msbsdgmmag gdmdsdo GMogo®dols

299905 d9w9dagdgeo bgds gaboldbaool 36gds®g syghbmdols asmady.
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GM53030L MBOHM LOYMIOLYOE ELsgIgEs s 030l sbsba,
0¢) HMYMO 0bBgbL ol o3l LgErobxgMol Bmgzggersdo, d030sMm0300 gMdsby-
WO @OGIMIGMEMI3MEbOLs s MIMOMYBH0IMBOL, 03m BdMss3ol  (Ivo
Braak) 3mlsb®mgdsls GMoeaozwaemols dglobgd; 3mb3mg@rers®, ™30l gto—
960 y39eobg 3603369emzs6 65d0mddo "Poetik in Stichworten" (,3m9@03s
LOEY3900m ), B30 2obTsMEZL, MIMT ,,EMog0320l 36gdsL Qobodotm-
090l 3990090 3mIgbBHYd0: 1. BHMg03wo SHBOHOLMZOL sdsbslnsMYdIXO
259M9935¢0  IMIsMgMds; 2. 430M0L  FBHMO03wo  36MdOYMHGds; s 3.
AM9303000 ©obs3seo” (Braak 1966, 151).

AM030Dol 53935600, 3M035¢al3gdBHMZo60 9©4ds MM LMWEIsE o
oMLY WR3565bdL 0T 35380, MMIYEPOE SOLYIMBL Brmggwsdo
258mbs@me 9abolBgbao® s bmdobsEow® sldgddEgdl Fm™mob.

Y9 HMoa0DIol dM530LgMe 3MbEgBEOsL Bywobx gtmol Bmggesl do-
3b5Q5390m, 999 290MgIMgdals J0300qdM:

1. 3M53039900 Lo@vE00b 259meyzsemdols 603s6-mg0Lgds: Bmgg-
ol gobserols dobggzom, Im3gdvero 60dsb-mgz0lgdom godmo®Bgzs Lodm-
oL BoE¥YE0S: 030 M3l 03W3L o BHMMg 53590 bgagls ,,a00mlogols”.
beagnm bbgs 39MLmBoggdolbomgols gl 3GMmdangds 56 gsls: olobo LsgMomme 56
96 396 500935396 0530560 (3bM3MGIOLGNIE LOEMs300L FMOR0IMEs. T9-
LodSTOLO, BS FogohRboMm™: BHMOa0BIoL BYIMbLGBgdo LoE¥sE0IMO
60856-0030L9ds 339 0degzs 0dob Logdzgel, HmA LHmMgw LodmMO, Hm-
33 6m3obszom®o ghmgmeo, Fomdmyz0yqds (0049 Fo¢sMmsdolgren o-
Jm@mIosl ©3994MHbMdOm) LobM MW -ObsdogMeM LOTdME M, Mo-
396 Lfimégo 3sb8os (o dbmeme dsldo) 3mBEgbEHMmOMdMEo Mryme3
LOBWSOMEIMBOL, 0l OB5F0INOMBOL FobsoMLMdMOZ0 dIMIgbEgdo: gM-
00 GbM0g, 05300639 BBL LoEOE00L BHMIR03EMdOL dolgEo ABES,
dgmeg dbMog 3o LimMg 93 2063l 303gsgl 00 59 LOEYSE00SE godmyy-
35 MdoL FgMdbgdoLmE;

2. 30060L BHM03Mmo 36MdOYMNYDdS: ,,BMog0Zol“ Zoeg®mo Bov)3s-
LgMeo Egnoboaool dobgwz0m, ,,0MLgdMdL Fobssmdgamds oMmazbadols
3096 L53sM0, G0bogsbo Fglisdegdemdadol 50ddslis s 03 MgserwE Tg-
BodGdEMBdGOL FmEOL, OHMIWgdLsE ol LoBsdz0wg LMsz5BMdL dolio
,»,09U” 30gM FgLslitrmagdgwo Mmeob bsbom” (Troma 1999, 467). LmMgo of
80603693900 06550300 gamds 25BLsBr3magly LodMmMOL BHMoa03me 3bmdo-
9690L;
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3. GM9303M0 BTsMOo: BHMoa03w)mdOl dmEgdven 4sbBmdong-
0By 905603690l LOIMMOL PNZ0MIIZEGEPMDs S 53 MZ0IZZEPYEPMIOL

30LgeEo 0bGHIM3MYEHE0sE — LOIMGO 35MoegEgenl 53gdl Mebsdgmm-
39 3bM3mYOBO O BBBIMYZBOL sMlgdMdsls dmmobl: “This is a perfect day
for bananafish [...] They lead a very tragic life...Well, they swim into a hole
where there’s a lot of bananas. They're very ordinary-looking fish when they
swim in. But once they get in, they behave like pigs. Why, I've known some
bananafish to swim into a banana hole and eat as many as seventy-eight
bananas” (Salinger 1976, 15) o, 053009650053 3oL 56 dogydls sGLGdO Lo-
A5300L 933, 0340 003l 03¢agL.

9m392039 B9mogdneol bagrdzgwwoy 03390798 LoRMBoLYo 353-
doMo Lgeobxg®ol b6mgqeols 6mdobszom® s gabolBbaow® sldgd@gdl
Jm0ob. Moz Ggabgds 6mdobsgon® slidgddl: v 2530bligbgdod Tbs@ 3t e

Q9B 35@5M530LgNMen IR FMBJOSL, dBBsI3BO 4393000bgds Lobgm-
56— 0b65303mE OB IGHOIWSE, OHMIgEoa Bmggarols dodo-
Botgmdolsls 19dobE03MMO BHMIBLEMMAs300L Fggys® FbsEZOWE LOIdM-
MO 093939 53 399bgds Magsc0 LoEY30L 9EOIMEMYOLL, Fglsderms ols
8m00bstMgMmdgl 0byerolivy®o Lo@yzolgeb “bonefish” — ;gzbol Lobgmds,
O™ BMMI00 dog0sb Fooaogl dobsbl. oy ‘banana’-l LgdobEogol Bo-
30M3530900m, o3065b530, HMA Tols, oM 30MEa3oMo 360336qwmdo-
Lo (,0065607) 593l bbgs, B3960 965¢r0BOLZ0L MBH™ LogrIMHOIEWIOdM QoS-
Gdbomo 3603369emds3: ‘banana’ ByLs®™s30L BMBJ30000 0byrolvyMa
,»09M930L”, ,,096@9@Mo 5MLESOOMEML* Bodbogl (MJLBmMEOl Mmb-
506 gdbogmboll giobogooom: lacking reason or common sense; very
foolish, irrational, or erratic. Occasionally: mentally ill or unstable) — (Oxford
Dictionaries, 2025)). dgLsdsdoloc, ‘bonefish © — ‘bananafish’ — dom@Eog0 0b-
3obvOHO LoGY3d FIM3390 Bv6J30MM-YdsbBHo3MmO sEZ0M™M30L Tg-
dgbol gogas dbs@3MHve Loddmerm@ 093939 B0l 33560 ,,L0d-
dM0Bs305” Bommoss FomdmbPgbomo &aduEol 0d bsfioerdo, Losg bo-
M Aa5Lo 35BoMd AMambo LOdOEILL Yz9ds BBBSYZ3BOL Fgliobnd Td3L:

-“Sybil,” he said. “T'll tell you what we’ll do. We'll see if we can catch a

bananafish.”

“A what?”
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“A bananafish,” he said, and undid the belt of his robe. He took off the

robe. His shoulders were white and narrow, and trunks were royal blue....

he took Sybil’s hand.

“Well, they swim into a hole where there are a lot of bananas. They're very

ordinary-looking fish when they swim in. But once they get in, they

behave like pigs. Why, I've known some bananfish to swim into a

bananahole and eat as many as seventy-eight banans(...)” Naturally, after

they’re so fat, they can’t get out of the hole again. Can't fit through the

door.”

“Not too far out,” Sybil said. “What happens to them?”

” Well, I hate to tell you, Sybil. They die.”

“Why?” said Sybil.

“Well, they get banana fever. It’s a terrible desease” (Salinger 1976, 16).
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The article explores the functional and semantic role of the verbal symbol
“bananafish” in J.D. Salinger’s short story “A Perfect Day for Bananafish”. This
nominally presented symbol is examined through an interdisciplinary approach,
analyzing both the protagonist Seymour Glass’s tragic consciousness and the existential
crisis of post—World War II society through the lenses of Viktor Frankl’s existential
psychology and Ivo Braak’s concepts of tragedy. As a result of this multifaceted analysis,
the term “bananafish” emerges as an expression of Salinger’s tragic worldview. It
functions as a metaphor for the contemporary individual who is unable to find meaning
or purpose in a world and has become alienated, ultimately leading to self-destruction.
The study highlights the story’s substantive depth, existential themes, and Salinger’s
distinctive stylistic approach in conveying these complex issues.

Keywords: symbol, nomination, existential crisis, tragedy

This article studies the symbolic meaning of the nominally expressed
artistic detail — the word-composite "bananafish" used in Jerome David
Salinger's short story "A Perfect Day for Bananafish." As a follower of the

modernist movement, Salinger's creative work was characterized by tendencies
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typical of modernism: symbolism, fragmentary structure, stream of
consciousness, ambiguity, subtextual meaning, emphasis on the human inner
world, and others.

The study employs a distinction between two types of symbols: general and
specific. General symbols are universal in their meaning and comprehensible
even outside their literary context (such as the rose as a symbol of romantic love
in poetry). Specific symbols, however, acquire meaning exclusively within the
context created by the author and have no general significance beyond the text
itself. The "bananafish" in Salinger's story represents such a specific symbol that
gains symbolic meaning only within the textual framework.

Drawing from Nino Mataradze's research on artistic detail, the analysis
distinguishes between "static-pluralistic" and "dynamic-singular" artistic details.
The static-pluralistic concept views artistic details as unchanging elements that
function in their original form throughout the text, requiring multiple details to
represent the material world. The dynamic-singular concept, however, focuses
on a single detail that originates from a word and, through repetition,
transforms first into an artistic detail and then into a symbol. Both the story's
protagonist, Seymour, and the nominally expressed symbol "bananafish"
function as such dynamic-singular details.

Understanding this symbol requires consideration of the cultural-social
background against which the story was written - the post-World War II period
in which Salinger himself participated. This war profoundly influenced not
only the writer's psyche but American society as a whole, leading to a
reevaluation of traditional values. This transformation is reflected in Salinger's
creative work through his characters' internal struggles, despair, and spiritual
emptiness.

The story's protagonist, Seymour Glass, embodies this sense of despair.
Despite the simple plot - Seymour is on a honeymoon trip to Florida with his
wife Muriel, where he commits suicide - a great tragedy is conveyed
subtextually: the tragedy of a person's inability to find meaning in life,
alienation, and the tragedy of disillusionment.

To understand the subtextual semantics of this modernist narrative, the
study turns to Viktor Frankl's existential psychology. Frankl's concept is based
on the premise that finding meaning in life is paramount for humans, and

people suffer (potentially to the point of suicide) when they cannot find this
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meaning. Frankl calls this condition "existential vacuum" - when a person
experiences feelings of emptiness, boredom, and the meaninglessness of life.

The analysis also incorporates Ivo Braak's conception of tragedy, which
requires three essential elements: 1) a hopeless situation characteristic of tragic
thought; 2) the hero's tragic consciousness; and 3) tragic guilt. Applying Braak's
tragic framework to Salinger's story reveals that Seymour's situation exhibits all
three characteristics: he sees suicide as the only "way out" from his hopeless
situation; he suffers from tragic consciousness of the contradiction between his
inner aspirations and real possibilities; his suicide is the only “way out” from
the tragic guilt he assumes for his entire social environment.

Symbol Analysis and Interpretation. The word "bananafish" may
etymologically derive from "bonefish" - a fish species that closely resembles a
banana in shape. However, the word "banana" also carries significant
connotative meaning in English, functioning as an adjective meaning "crazy,"
"mentally unstable," or "lacking reason." Through semantic transformation, the
simple word 'bonefish' becomes 'bananafish,' acquiring functional-semantic
weight and transforming into an artistic symbol.

This symbolic transformation is vividly demonstrated in the text section
where Seymour Glass tells little Sybil about bananafish. In his narrative,
bananafish swim into holes filled with bananas, become ordinary-looking fish
upon entry, but behave like pigs once inside, eating enormous quantities of
bananas (up to seventy-eight). After becoming so fat, they cannot exit the hole
and eventually die from "banana fever."

The study reveals a meaningful identification between the bananafish and
the protagonist. Seymour perceives himself as a foreign body in his
environment - part of society yet completely alien to it. Like the bananafish
that swims into a cave and cannot escape, Seymour finds himself trapped in
what can be called an "existential trap." The cave where the bananafish
becomes trapped represents the foreign environment as perceived by both the
fish and, symbolically, by Seymour.

The analysis suggests that just as the fish "consumed" bananas excessively,
Seymour "consumed" something in his past that transformed his relationship
with his social environment. The text hints at this through Seymour's reference
to "the greatest poet of the century" during his conversation with Sybil. Given

Salinger's biographical details - his presence in World War II in Germany,
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witnessing the Battle of the Bulge and Nazi concentration camps - this may
refer to an Austrian poet Rainer Maria Rilke, known for his existential themes
of disillusionment, loneliness, and inner turmoil.

The symbol of "bananafish" operates on two levels: it represents both
Seymour as an individual trapped in existential crisis and contemporary society
as a whole, whose primary motivation has become mere consumption. Seymour
perceives his environment as “bananafish® while simultaneously recognizing
himself as a member of this society. However, unlike others (his wife, mother-
in-law), he sees the destructive nature of such existence and, finding no
perspective for change, chooses suicide.

The word-symbol "bananafish," through its subtextual meaning, transcends
the traditional opposition between different types of symbols. This
transcendence is based on what occurs in the story's tragic finale: Seymour
assumes the guilt that, in his understanding, the entire environment commits.
According to his internal conviction, this environment fails to see the
existential frustration in which it exists, which, in his view, constitutes guilt.
Since his environment neither feels nor acknowledges this guilt, Seymour
assumes it entirely upon himself.

When understood through Braak's conception of tragedy, Salinger's tragic
worldview reveals that the tragic hero deepens and integrates his tragic
consciousness by assuming the existential guilt committed by his entire society.
The word-symbol "bananafish" emerges as the symbolic expression of Salinger's
conception of tragedy - a metaphor for a contemporary human that cannot find
meaning in life in the environment that has become alien, and ultimately ends
life through suicide.

This analysis demonstrates how Salinger's modernist technique employs
nominal symbolism to convey profound existential themes, creating a multi-
layered narrative that speaks to the post-war American condition and the

broader human struggle for meaning in an increasingly alienated world.
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