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This article explores the interrelation between discursive stylistics and digital
irony in contemporary Georgian social media. Grounded in theories of stylistics and
discourse analysis, the study examines Facebook posts, comments, and memetic texts
written in Georgian, which are characterized by multi-layered ironic strategies. The
analysis demonstrates that irony in digital spaces is no longer merely a form of humor
or rhetorical embellishment—it functions as an effective mechanism for social critique,
identity construction, and discursive resistance. The article highlights how irony
operates as a means of stylistic distancing, symbolic self-protection, and the generation
of multisemiotic signals. Particular attention is paid to intertextual references, linguistic
paradoxes, visual cues, and self-ironic narratives. In conclusion, the article argues that
digital irony in Georgian social media emerges as a stylistically complex and culturally
resistant mode of communication, generating new domains of social, political, and
aesthetic meaning.

Keywords: Georgian language, Intertextuality, memetic culture, critical discourse,
stylistic parody

The rapid development of digital technologies and the continuous
expansion of social media platforms have transformed not only modes of
communication but also patterns of language use in contemporary public life.
Social media texts—such as posts, comments, memes, and short-form videos—
often resist traditional linguistic categorization and therefore require an
interdisciplinary analytical framework that integrates stylistics with cultural

and socio-political contexts.
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Irony, as a linguistic and discursive phenomenon, is intrinsically linked to
contradiction and metaphor. Its function frequently extends beyond humor and
acquires political, sociocultural, and philosophical dimensions. Under
conditions of digital communication, irony adopts new forms - fragmentation,
emojis, visual accompaniments, and intertextual references - producing a
multilayered stylistic strategy in which meaning is often conveyed indirectly.
These tendencies are particularly pronounced in Georgian social media
discourse, where social critique, political dissatisfaction, gender-related
commentary, and self-ironic memes are predominantly articulated through
ironic modes. In this context, irony often shifts its connotations, depends
heavily on context, and at times destabilizes the notion of stable authorship.

Contemporary stylistics provides an analytical framework for examining
digital texts not only at the level of linguistic features but also in relation to
social signals and ideological structures. Discourse stylistics, as articulated in the
work of Paul Simpson and others, focuses on the analysis of stylistic choices
within texts in order to explain how meaning is constructed through
interaction and contextual mechanisms (Simpson 2004, Hodgson 2019).

Digital irony is closely linked to the social environment in which texts are
produced and circulated. In Georgian social media, irony functions not merely
as a stylistic device but as a social practice-serving as a form of self-censorship,
distancing, and collective self-evaluation. It becomes a means of articulating
political attitudes in a form that provides protection against repression or moral
polarization. Consequently, irony operates as a form of discursive politics: a
stylistically structured political act.

This study aims to investigate how digital irony is constructed in Georgian
social media texts, which stylistic features characterize it, and how it relates to
broader forms of social thought. The article draws on theories of discourse
stylistics, pragmatics, and digital communication and is empirically based on
publicly accessible posts and comments published on Facebook, Instagram, and
X/Twitter during the first half of 2025.

One illustrative example reads: “We are such a democratic country that
everyone is free to say publicly that democracy should not exist” (Giorgadze,
2025).

This formulation follows a classical ironic pattern in which the form

suggests affirmation while the content implies negation. The ironic force
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emerges precisely from this opposition, revealing a sarcastic commentary on
political paradoxes.

In digital environments, irony is frequently constructed through
multimodal elements such as images, unconventional punctuation, emojis, and
intertextual references. For instance, an Instagram post accompanied by a
deliberately unremarkable photograph bears the caption: “My vacation plans —
staying at home and developing a restrained attraction to my bed” (Abuladze,
2025). Here, irony arises not only from the lexical formulation but also from the
semiotic mismatch between image and text, producing a layered stylistic effect.

From the perspective of discourse stylistics, irony may be viewed as a point
of intersection between a text’s internal and external structures. As Leech
argues, stylistics is concerned with “linguistic choice that creates effects and
establishes interpretative boundaries” (Leech & Short 2007, 62). This approach
is particularly relevant in digital communication, where texts constantly
oscillate between apparent sincerity and implicit critique.

Irony often functions as a strategic instrument that allows texts to register
social reality while simultaneously avoiding explicit responsibility. A Facebook
comment illustrates this mechanism: “COVID is no longer an issue, which
means either the government solved the pandemic or we simply got tired”
(Gogiberidze, 2025).

Although the statement appears descriptive, irony disperses responsibility
into an ambiguous space, enabling critique without direct accusation.

Digital irony is also deeply intertwined with intertextuality, making it a
key strategy of contemporary cultural communication. Many ironic texts rely
on the reader’s ability to recognize shared cultural references, memes, or
historical allusions. For example, a widely circulated Georgian meme uses a still
from the film Repentance accompanied by the caption: “No one has taken this
road anymore, but the GPS will still lead you here” (Lolashvili, 2025).

The irony emerges from the interplay between historical memory and
contemporary technological experience, producing a critical reflection on social
stagnation.

According to Simpson, such texts may be described as instances of “meta-
irony,” as they create distance not only from a specific utterance but from the

communicative system as a whole (Simpson 2003, 119). In this sense, digital
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irony transcends individual texts and becomes a critical reflection on
contemporary discourse itself.

Irony in Georgian digital discourse frequently fulfills a subversive function.
As Butler notes, irony may become a language of resistance when dominant
discourses restrict direct forms of opposition (Butler 1997, 21). This is evident in
meme-based political commentary such as: “Inflation increased, but prices were
not affected — the products simply disappeared”; “Foreign debt is a good thing
— at least it won’t enter our homes”; “Social programs expanded — now we can
all simultaneously be and not be beneficiaries” (Gonashvili, 2025). These
statements rely on paradoxical logic, allowing authors to remain shielded
behind an “ironic mask.”

Irony also serves as a tool of self-reflection. In Georgian social media, it is
often directed at the speaker’s own social position, gender roles, or identity: “It’s
great that I'm a feminist and still waiting to see who texts first” (Lekiashvili,
2025); “I consider myself very confident... until someone asks me something”
(Kakalashvili, 2025). Here, irony functions as both stylistic skill and social self-
critique, aligning with postmodern modes of self-parody.

A notable subtype involves irony masked as politeness or gratitude: “Thank
you for that unforgettable night when I studied alone while you slept. A truly
collective experience” (Gabunia, 2025); “Thank you for promising to call —
your silence is incredibly calming” (Chakvetadze, 2025).

In such cases, excessive politeness undermines literal meaning and
produces a passive-aggressive effect, where gratitude becomes a vehicle for
reproach.

As Holtgraves observes, ironic statements possess a strong “socially
manipulative function,” turning audiences into participants through shared
sarcastic recognition (Holtgraves 2005, 111). This mechanism is further
intensified by visual elements. For example, a post reading “The calmest
elections — only three neighbors fought and two districts were lost”
(Duduchava, 2025) is accompanied by a “relaxing” emoji, creating a semantic
clash between content and visual cue. As Shifman notes, digital culture
transforms irony into a visual language that connects users through shared
experiential knowledge (Shifman 2014, 85).

The analysis demonstrates that digital irony in Georgian social media

operates as a multidimensional discursive mechanism integrating linguistic
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stylistics, cultural intertextuality, social critique, and self-reflexive identity
construction. Irony is no longer merely a rhetorical ornament or a form of
humor; rather, it functions as a central strategy in the construction of social
narratives. These texts are simultaneously explicit and concealed, indirect yet
affectively powerful.

Ultimately, the study confirms that irony is not only a site of stylistic
innovation but also an indicator of collective consciousness in digital culture. In
Georgian social media, it reflects shifting social attitudes, tensions, and
identities, positioning irony as a crucial object of linguistic, hermeneutic, and

cultural analysis.
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