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fiir uns), 956 ¢oMym LEAGsOML MBOIJBHVIMO  SMLYdIMDs. TM3gb3swgeols
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d9bggds  LodgoMmbyg M3y BmOINEOm  odmbods:  ,5M30MM0
009930 bB0gdBol 2oMgdg®. dolo FOMIs ,Lodystm gomasMEs Bgds o
fomdmepgbs“ (,Die Welt als Wille und Vorstellung®) ofjygds 89090
amOInmomgdom: ,Die Welt ist meine Vorstellung“ — dies ist eine
Wabhrheit, welche in Beziehung auf jedes lebende und erkennende Wesen
gilt; (Schopenhauer 1990, 35). (,Lodgostm Bgdo Foedmeaqbos® — gl oMol
39905003 gds, MMIgEroE Yymagero 3maboso s 9933936gdgmo  sMligdol
90356 ognsd0s” (Am3gb3smamo 2016, 57).

dm39b3omgMds  (3000Lgs (Versuch) s0bsbs mMo 90BgbmdMoz50
053533060900 53 LogmEYLS s Mo — glss 69ds s fs®mdmpanbs
(Wille und Vorstellung). 3m39635996MH0L 6OmIoL - ,b53gs0m 3000035 6gds
5 §oMmImpqbs“ - LAMMIBHIMS 53900 ,FoMIMPBoLs“ (Vorstellung)
5 ,Bgd0L“ (Wille) sboerobbg momb mogdo: 30639 o dglsdy 039030
BOMLEMRMBO  SLdMMGOL  Mogol  AMLEBEOYGOIOL oMM gbsBg*
(Vorstellung): I ®s30 - ,Der Welt als Vorstellung erste Betrachtung“ s III ovog0
- ,Der Welt als Vorstellung zweite Betrachtung®, bmem dgmég s dgmomby
0939030 30 530L dmbsBMHYOIOL ,69d0L“ (Wille) dglsbgd: IT msgo - ,Der Welt
als Wille erste Betrachtung®, IV ms30 - ,Der Welt als Wille zweite Betrachtung®.

LEOIE0SE 59356005 Fm39B3svgMoligmmo  fs®dmoagbols  (Vorstellung)
2393705 000g50LEVIMO  BomLMAO0L  Logw)dzwgdosb  AsdmIobsty:
,053goMm Bgdo Fomdmepqbss. Im3gb3srgmol sBOHOm, Moaglio 3Mmbs
9aMdsMgmdl 3amo@mbolgmmo 0@ggdol 3mdsdo, 9. 0. Logsbms s®LOL
3999(3690530. 0oL, MMAMOE ©3M)300gdg LdLEBE0L, gMBsbgero
R0MLEBRMLOLIMZOL 30M39eboMOLbMdM030 I60T36gEMds 3L, M6
07530 i3omds ME®OL 3BM3MYdOL sDMI0 Fzmasl.

5 56HoL IM3963sv)gM o 253900, ,60ds“ (Wille)?

dm3963599M o ,6900“ 39EHOBOBOIMMO A9gB0m MOl SMBEBMOOYMO
doqms, ambgdolis s d0BbOL gotmgdy @mengs, OGMIGE0E ASFMObIEBGdS
OemOE  d396gdsdo, 939 9@sd0sbM  36MdOYGMHGOdsTo - LEbgEIEMdG
B90geomds8o.  5s300bMo 6980 o0  doeol  g4zgwaby  bobmdo
399MboEMgdss, 530@MA Mfimes ol dm39b3swg™ds 6989, 9649 5060l
sBMIIO  5EMA03MM0  JIggds.  Lomabaols Bgds,  dm39gb3swghols
30bg30m, Lsdgs™mb Logzdz9e0s, Ol »ydmE03m BoLTMORGdS.

dm396359M0ols sDMOm, 5Mo3bMdogMO Byds 5oL Lodgsmmls do®o. gl sMOl
»0005%, JoM5Q 5M3bMBOYMHO JoLMox3gdss LoEMEbErols3h, s®LGdMdOLS3IH.
Bgds (,Wille®) — ols doqmas, o3 3bm3Mgdolszgb 43000daq0L. dobo sBOHom,
50530060l sMLGdIMBs  A5B30MMBYDOM0s dGMT> dsg0m — 3BMZMHYOOL bgdom,

090 §45mm ym39wa350m0 Hoboswdgamdol, 3530Mm3qd0ls s Gsbyxa3ol.
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Bgds 903m@gdl 50530561 Joo@foml AsbLsbEamwe JoBbYdL, Tog™sd
Lolm®zgeol dofigz00m  godmfzgMeo  AsToMx3gd0Ls s  IRWIGdOL
Lobstamo dseg JMgds. d9bogMgds, G3omds, 30sgmzomads — Fbmem
QOOMPOON0 @S [oMmdsgomos.  3bmgmgdol  {obsswdaymds  olboss, MmA
63006  490mB0bstg dmddggdsl o6 BmMmod3l  o3doYmaomgds, 6gds
3EbOMIGE0s. Fm39635099M0L sBMom, dobo LwMzowgdo MLsBEOgMHM
@5 Y390 Lwm30ol ©o3854ma30egds FomamTmdl sboel. Lodystmdo
oM 5MLYOMBL OLYMO 3FOYMBOEGdS, MMl F99degdmes BogEb®d™
3oLfMoxzgdgd0, dMEm IMgOM FEoLmddsmom3zol s sdmg3bm awerols
Aot Wil 3MHMEOo:

Y39ty ambogmvyemo,  dm3gb3svgmol  sSBMom, 53 990dgds
2553900m 55305635, 500 30008999:36905. 9990390 M 2Bl J0gysgz5Mon:
Bo@mbOBosLd ©d byemgbadol.

bgwmgbgds, Im3gb3srmgmols sHMom, 3393e0bgds 96 FsMEHM 0YIMo,
00599  LogMomm  3bm3mgdol  Fgbmdol  Lsdmowgdo. o3  FMEOAL
BogBH0ZMOO  BHIdMds  9fm@gds.  Igdmddggdomo  dMmgbo  aqmdsbgwm
msbMmM3azbgl  J90gabsoms  Fomdmagbos:  bo@BzeMo  MYSEIMO
Logbgd0@6 s FMZEGbgdOEIE 2odm3gmaly o0 0EYIL. 0go dLobogl Mo
300 Lobsd30gL, M99 oL 0oL, HsAMTMMHYPIL Mo ol YM3gAZSE
39900b3930mbs s Q909379 9egd96EJOL.

9m39635999M0L sDBMOm, 0©YJdOL 50dds FJdagdgE0s MoEOMbIEYIMO
abom, dolo aodm3gds dbmmwmE  bgwmgbgdsl dgmdeos.  Ibmerme
bgarmgbgdom, 9939609090000 BHIBMdS  50930LYRGOL  5@sT0sbl  Bydols
B5BMBMdOLOYSE s,  TGLsdsoLS, BHobx30Loasb, MIiEs g OOMIBOMOS.
393>80D03MM0 1s3gsMML 5©ddoLOM30L 5930 GdGE0s QMg Bogmgdbg
dodommmo  dbgMs  Ggamzgsdmbmo  doabom, Lsgzmomedmo ,,d9“-bs3gb.
JBOgBHOIMOO  9F3IMIBHIMdS,  BOWML™MROS  ABEZ0MMH3L  5qoT0bL
95cmdOL Bfmeolsgeb, s60Fgdl ol gomogzolvgengdryen GqdgiEbgdsl,
35359 gl EMHMYd0M0s (Im3gb3svgMo 2016, 255).

dm3963smgmols bgwmzbgdol  gommbmgosdo  goblszmommgdmo
36033690 mds 9boFqds dmlingab.

bodgabogmm  dOmIgdo, MMIWgdoEg  Im3963svgMol  BowMmbmgosdo
31030, MMAM&E 69d0L, osBMYdIL 9I3BIds, sM 03¢ M3 F3HBIWIDS.
M306M390qbo By s@obodbmls  BESEBH0gd0L 3OO LomomHom -
»-Musik als Wille und Welt* (,0bog3s ®mamdg Bgds s Bodgsmm®), Gmdgaros
2011 Ggarl 259mo3s J. 3030IMad0 Fom0sl 3MBEPgMOL MH9OJEOMYdOm.
3M90ol  dglogoedo  333wg39M0  goMbmg®  3MEgmo  babyslidoom
30momgdL, MHMI Jm39635v)gM3s ®og30L BsdMmAdo Foedmohobs dmliogols
3905090900 Bgaegegbs 9@sdosbby s sl ,6gd0olL sbsdYFO MHms
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(Zoller 2011, 21). 53360 5339 d0mmomgdl, GmI dm3gb3srgmol dmlozols
30mbmBool gbobgd dbmerm@ gMmo, M303mbo 350900l 1976 gl
350398990 AmBma®sg30s  sMLgdmdl  (Weyer 2011). dsmosls 3ebeng®ols
09053 BH0MO0m  2o0mEgdme  3M9dmdo 30 Lsob@Hgmalim  Lsdgbogmm
UEoB0gd0 5430 398m939969d900 FEGR3sb oBHEIOAL (Atzert 2011), crvyoag®
339396 (Liitkehaus 2011), 8395356 com®gbi Bbmmgbg®l (Sorgner 2011),
9399396 209339 (Gritzel 2011). 5939 3306 5036036mm dm3963sv)gtols
@9dbozmbols  (,Schopenhauer-Handbuch. Leben-Werk-Wirkung®) 9gmg
259m3995 @abogen FMdgls s om0l 3MLEgmOL MgEsgEotMgdom 2018
Db, LossE 933MmMmgd0 Imzerg  gbgdosh  dm3gb3swgemol dmlogols
R30mbmaosbsg (Schubbe und Kofiler (Hrsg) 2018). 3mb3mhg@wyams 30 0
@9dbogzmbdo 5ol Jzgmago LomomGoom: ,Sonderstellung der Musik®, Logoss
39MB3sM© 0o goboboogl bszombls Im39gb3svgMolisedo bmyogmmo
3MI3MBoGHMOol d0doMmgdols dqlobgd. (Adamy 2018, 77-79).

396Lo3MmMPd0m MBS 500BOTEML  Fm3gb3smgmol om0 M@o
dOMA0L - ,L53goOHM 3000MES BYdS O FoMIMmybo“ - JoM Mo MaMdsbo,
F9LOHMEgdYo  30gGHMO MEBOEsdol Jogm, HMAgeroa 2016 Fgarl 4odmogss.
305Mad6go  fobobo@ygzsmdols dggdsly 3Mbd@BHdo bsBl mligedls dmbogols
296L53990Mgden 36033690 mdsl Im3gb3srgmols IMmIsdo s 3bmdO
93319350, 5¢9gLgo Emlbgal, 0dmdgdls (Bm3gb3swmgmo 2016, 13).

MO FoMIMoagbl dm3gb3s199Mo 0s30L BsdMmMAdo IMLoZOL Mrymms
6900b 56509 F0ls?

9m39635999M0 300Bbg3L, HMT ,,...890MdOL 34969 EH0 Flin3ols s Ladystmls
0oL, 35LsBOOLO, OMIomsE FMLogs  Lsdgsmmlodo dodsdzob,
0B 29639mMgdol  ©odM30YdEgdsdo 03gmegds, dobHg MISE MOl
QIR (Bm3gb3smgmo 2016, 296), GmI IMLo3Is bgwmzbgdol yzgus
QMJ00L6 AoBLb3s39dmo s 360369 mgs60s, 0go BgdOL MBmognm
sbobgoo: ,dMb03s... 0o  goblibgsggds yzgws Lbgs bgwmabgdologsb, Mma
090 355 dM3gbol sbobgs, ...0M509@ 935 BgdOL MImoenm  slsbgss s
L53goMML yzgams goHo3MOl dodsmo FgBOB0DOIMML, yzgas dmzwgbols
80035000 Logsbl mog30Lmego  FatMBmaagbl* (m3gb3srmgmo 2016, 302)
(»...die Musik ...steht abgesondern von allen andern...dennoch ist sie eine
so grofle und iiberaus herrliche Kunst, wirkt so méchtig auf das Innerste des
Menschen, wird dort so ganz und so tief von ihm verstanden, als eine ganz
allgemeine Sprache, deren Deutlichkeit sogar die der anschaulichen Welt selbst
iibertrifft“ (Schopenhauer 1990, 368).

dm3963599M0l sBMom, Fbmerm© dML035d0 508M35B96m 5@sT0sbMO
3900l Godrgam 3bmgMHgdl. Im3963sgMo 0ygbgdls cs0dbo3ol Imbsbmgdsls:
»-Musica est exercitium metaphysices ocultum nescientis se philosophari
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animi”. (Schopenhauer 1990, 380). (,dbogs s®OL FgmEEMdgo gstx0do
393553003580, HMI0bEOMBs3BwTs5O[Yol, oL GowrMbmBMBMBL“).
R0MLERMLOL  YBMom, FbmemE FML03sdo 503M35Bg6m  9@sT0sbMO
3ol B 3bmgmHgdsl. IMLogs 9MILMPIL Fodmbo@ogl dmgargbal,
50599 IBMEME Fobogsb sOUL, o350 Bgdol, 040 45MboEegl LoboMwels,
QMOEL, dFmbomadsls, Lodobgwgdsl, s©ESEgdL, TBOSMMEGALL, LweogH
10dIZ0L, MMAMOE SLYMIOL, FoMIZJMWO sDMOm in abstracto yodmbs@ogly
Fodo 5MLYdOML, FMB03S YM39ENZ0L odmba@sgl Abmeme LomEbarols
s dobo 3MmEqbgdol 33063 guIBE0L s 36 83 3MMmEgLYdL:  ,0Logs...
09039 MBMem  MdOYGIB0353050 S Mo 6gdol slobgss, MmamMM3
0935 Bodgo®™...0B035 o6 FoMIMoa9bl 00ggdoL slsbgsls, sMedg Bgdols
abobgal...s30EHMIsEs LHmMg dMlinzgol Bgdmddggds goEowgdom ddgegmo
@5 amedo B3f3mdo, 300009 BsMBgBo bgrrmgbgds, Mmoash  glgbo
39(Y39gd96 dbmmwme hMHombg, ob 30 —s®lbg*  (dm3gb3smgmo 2016,
13) (,Die Musik ist namlich eine so unmittelbare Objektivation und Abbild des
ganzen Willens, wie die Welt es selbst ist, ja wie die Ideen es sind, ... Die Musik
ist also keineswegs, gleich den andern Kiinsten, das Abbild der Ideen, sondern
Abbild des Willens selbst ...deshalb eben ist die Wirkung der Musik so sehr viel
madchtiger und eindringlicher, als die der andern Kiinste: denn diese reden nur
vom Schatten, sie aber vom Wesen®) (Schopenhauer 1990, 370).

9n39635999M0L sDOHOm, FMB03s 3o 6gd0l MIMswm MmdogdE035(3099,
090 560l 33500 63BOL 56509 F0, MMIOL MBOIJEYIOMDSE 3393¢06xd06
09gd0: ,Denn die Musik ist, wie gesagt, darin von allen andern Kiinsten
verschieden, dafs sie nicht Abbild der Erscheinung, oder richtiger, der addquaten
Objektitat des Willens, sondern unmittelbar Abbild des Willens selbst ist und
also zu allem physischen der Welt das Metaphysische, zu alle Erscheinung das
Ding an sich darstellt (Schopenhauer 1990, 377).

dmbogoL, Mmam®E  Bgdol Mdmsem ™MmdogJE035300L, Fomdmpoygbolsols
93963509M0  2o0m3gmal  GgemmE@ools  obLogMMHYdME  BMBJE0sL.
39w, JoLO sHBMOm, IMY30MbOHMBL  B7dol 439wsbg MBGO™ 0o
oLEHMMOsL, A30b5393L yzgens Aol geolffoowl, ymggan LEHGMsR3sl, 439w
ddMH5MdL, Y39009396M 0oL, Mol FmbYds 59M05690L AMHAEMBOL Botronm s
B93o30M® 3690580, GMA 3Mbogs gMabmdOLs s 36900l gbal Fomdmoagbls:
»...Die Melodie ...erzéhlt folglich die Geschichte des von der Besonnenheit
beleuchteten Willens, dessen Abdruck in der Wirklichkeit die Reihe seiner
Thaten ist; aber sie sagt mehr, sie erzdhlt seine geheimste Geschichte, malt jede
Regung, jedes Streben, jede Bewegung des Willens, alles Das, was die Vernunft
unter den weiten und negativen Begriff Gefiihl zusammenfaf3t und nicht weiter
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in ihre Abstraktionen aufnehmen kann. Daher auch hat es immer geheifien, die
Musik sei die Sprache des Gefiihls und der Leidenschft...“ (Schopenhauer 1990,
373).

3MB0g3d 9Mds 3F3MgBHEMmdOmo Lsdgsmml Im3eg6gdols »dwmsgm sbsbgs,
ol 560 ygzges dmgangbols dobsgebo s®LOL AsImEgdol Lodwgomgds, M35
6900l godmbs@mangds: ,Man darf jedoch bei der Nachweisung aller dieser
vorgefithrten Analogien nie vergessen, daf3 die Musik zu ihnen kein direktes,
sondern nur ein mittelbares Verhiltnis hat; da sie nie die Erscheinung, sondern
allein das innere Wesen, das Ansich aller Erscheinung, den Willen selbst,
ausspricht (Schopenhauer 1990, 375).

9m39635999M0L sDMOm, 303580 IgErMm©OS F5FMbOEOZL sMsTsMEHM Bydols
3535¢035MM356  FoLHMIRGOL, 90909  5393MMYS©  3T9YMAB0gdls
3563mbowo Lsg3gb™MOol, A0MOMIO BHMBIWMBOL, LsdmeM® F3M3gdOM.
dmbogs Lagmggarmom gbom godmbo@sgl Ladystmls Gobsgsb s®ULL, Ladystmls
0530605350 (An sich), s 53sb 50fi93l Fbmermo dygMgdols 39839mdom,
MEOEILO ZoblsBOIGMEMdOMS O FJFoM0EGOO:

“Wenn ich nun in dieser ganzen Darstellung der Musik bemiiht gewesen bin,
deutlich zu machen, daf} sie in einer hochst allgemeinen Sprache das innere
Wesen, das Ansich der Welt, welches wir, nach seiner deutlichsten Aeufierung,
unter dem Begriff Willen denken, ausspricht, in einem einartigen Stoff, ndmlich
bloffen Ténen, und mit der grofsten Bestimmtheit und Wahrheit; (Schopenhauer
1990, 379-380).

MHMAMOH0S 3MBoZol Fm3gb3sw9gM o goagdol M9EgBE0s Mmdsl dsbol
9930 ,8M396354996M0“?

36MdOE0s Mol Fobols goblis3Mm®mgdeo 0bEghglbo  dmlbogsetmo
bgwwmgbgdol dodsto (ob. Fiahnrich 1986; Niindel 1972; Jung 1969). 5439
Mbs  000b0dbML oo 29M3sbgo  IFIOHOlL  eIMIOYIVIEGdS
»05035ML33o390L*  (b03dg, Im3gb3smgmo, 3ogbgMo) dodstrm, Mo
Lo™IoLgEs 0BBL Mgl Aol Jgdmddngdsdo.

™Al dsbols glg ,dm39635mq@m0“ (,Schopenhauer®) 1938 fgwl 90ddbs
PoOaol 539603530  goRMmHE00L  @MML  5dgM030L  FM3gh3svgMols
LOBMYSMGOOL Foboogdol Logwdzgmdyg. o3 3gMom@do  IFgemoco
0930l EO0MHYdTo 50b0dbs3s, MM 0bEHgMglom foozombs dbsogMols
foabo dm3gb3smgMols domymsg30sbyg. 1937 ferol 23 03woll 30 030 ™egol
©©0MMHI0 J0MMOMNGdEs: ,Studien iiber die Schopenhauers®. gls dmbsbEgds
»0Mm39635mgmms“  Gglobgd 303806 ds ol dogM dsbaerols dmdogdsls
O™M3560LsM30L M@ 35085030, LosE,  OHMAMOE 3gMLMBsgo, SOEMEM
dm39635999M0b Yo - 5wy Im3963smamo, RBgds.
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0™sL 3560L gy ,dm3963599M0% 3oMzgms  539M03530 AsdmoEs 1939
Db, bmeom d9damd 0bgerolido. dmdg3bm angddo gLy omomgdbs
AbeEEomb IM535¢0 §39996530 (3teob0s, Lor®Mmabagmo, sbos, bonMggaos,
qB3obgm0, BMASMYNO, SMOHEMASE0S, T390, FOIMHObo, Bgbgmo,
LodgMABI0, 0s3mbos s 5.9.).

9980 ,0m396359M0“ Mol Jobo FoPOMGAL, MM FM3B3s)g™Is
09530l 30MLMe05do 0899330Ms  ,000JJOO“ s ,LORB0 Mog30LMOZo .
dfgMowo, @Ebsos, ErolbIMdL MB30M39wgle dEredmbol 0ggdLs s
21939 396EOL BoWMLMA00L (36MdO RMMIMESL - ,Lsgebo Msgolmegs®
(Ding an sich). 9m39635v900L sBMHM36930L olEMm™Mos, dFgMHeol sBMom,
396 MPOHMBLGds LG MEO SBOMZBIdOL Lofigolgdl - 3mB3MgEHW®ws©
- X9 3WoBmbol goemlimgosl, Hmdwols dobggoom Lsabgdls Moo
gmMR09M9d5 56 A55BB0sm, b Fqdama 395630l gogrmbimgzosls.

omdsl 360 BB AoBLOBEO3MAgL  Tm3gb3swgeol omlimaom®
LolEgdsdo 6980Ls s ffo®dmagbol sGLL:

,Der Willealso, diesesaufderhalbvon Raum, Zeitund Kausalititstehende AnSich
der Dinge, verlangte blind und grundlos, aber mit wilder und unwiderstehlichen
Gier und Lust nach Sein, nach Leben, nach Objektivisierung, und diese
Objektivisierung vollzog sich auf die Weise, daf} aus seiner urspriinglichen
Einheit eine Vielheit wurde, was treffend als das principium individuationis
zu bezeichnen war... Die Welt war also ganz und gar Willensprodukt und —
ausdruck, die Objektitdt des Willens im Raume und in der Zeit. Sie war aber
auflerdem und in Einem damit noch etwas Anderes: ndmlich Vorstellung,
meine und deine Vorstellung, die Vorstellung eines jeden und ihre Vorstellung
von sich selbst“ (Mann Th. 1955, 303).

™ol Bobol sHM0m, Fm39635999MH0L RO MLMGBOs 5900 RO MLMGBOs,

6905 30 9M0L A96995939B 9o LHMx335 M0dglsd0, HMIWol Jowfigzanmds

A9Bx39L 0fi303L, gb ym3z9w039 IBHobx39eo s 3900BIOL Yodmaf3g30s:
»Wille, als Gegenstand ruhendes Gentigens ist an sich selbst etwas fudamental

ruhendes Geniigens, ist an sich etwas fundamental Unseliges; er ist Unruhe,
Streben nach etwas, Notdurft, Lechzen, Gier, Verlangen, Leiden, und eine Welt
des Willens kann nichts anders, als eine Welt des Leidens sein“ (Mann Th. 1955,
305).

L)oo d9abgdyemsc 3413000 439MHL Im3gb3smgmols goermlimgools
bbgs 9603369cm3zs6  Logombms  sbsgrobL  mmdsls 3560l qlgdo, Mg
doebBg 0MISE s LE0BEEIMGum o9d3L FoMdmagbowo o aqgMdsbgw
APgMols. g0m30935MH2gd0m dbMEm bgemabgdoli gowmbimgool, s,
3M63093 s, dMLbozol cmdsl dsboligremo sbserobom  Im3gb3smamols
d6H3sdo.
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@Il 560 ™30l gugdo  bsbyoldom Jommomgdl, MM Im39gb3sv)gtols
R0EMmbMR0S bgemzbgdol BomLMEBOss s 0RO YM39EmM30L S00JIgdMOS
Mmamé@a  par exellence bgarmgbgdol 3ommlbimaos: ,Die Philosophie Artur
Schopenhauersistimmer als hervorragend kiinstlerisch, ja als Kiinstlerphilosophie
par escellence empfunden worden (Mann Th. 1955, 295).

oomdsl 3sbol sBOOm,  Tm3gb3smgmols sBMmgbgdol LBHowo bsomgwo,
9@IIBANO0, 0YFMOO0 RIXINIONWO, JEILOINMIP EOIDYWOS
50530MMMEs©, 9bols s BEHOWOL Lod3oEMol dJmbgs, oligmo, MmaMME3
M3 9o gMdsbge BoMLMBMULL 3Jmbos 3s658g.  bgarmgsbols Hmero
30 9m3gb3smgmoliomzgol  39MAgEHE-KOMUBMMOos, M3  DMmAdS©I©
bgarmgbgdol 3mLAo® 3mBoEosbg dommomgdl: ,Die vermittelnde Aufgabe
des Kiinstlers, seine hermetisch-zauberhafte Rolle als Muster zwischen oberer
und unterer Welt, zwischen Idee und Erscheinung, Geist und Sinnlichkeit
kommt hier zum Vorschein; denn dies ist in der Tat die sozusagen kosmische
Stellung der Kunst“ (Mann Th. 1955, 299).

™Al 3560 A9BLOIMPMGOME 0FJOLL 0RgBL 3MmIZMBoEMMms Fqliobgd
R0@mbeRmLol  IHMIsdo  IR0JLOMIdMWO  FgbgIEgdgdols  dodsMo.
dm396359)9M0L  sBOom, JMA3MBoGHMMO ™o30l  Fgdmddggdsdo  sblbols
Lodygs®mml obagob sOUL s 4o8mbo@egl Mw™Mdgl Lod®mAbgl 0dol Abs3LE,
MmO BedbsddEs 3oa69E0BA0L IEAMIsMmIMBIT0 Qobsbogdl bmerdg
obgom Logbgdbg, Mmdgums dglobgd 3bodo ol sM030050Mm0 Fomdmepgbs
503 593b. 530l JoBgBos ols, MM 3MBogs, bgrrmzbgdol Lbgs omygdologsb
296Lbg039000m, oMOL  Abmxyom  BIdOL  MBMs™  godmbo@agds, 00
94395Hg 5000 M6A0L bgrrmgbgdss.

0@l b0 3030l glgdo Mo3smE 35369M0Ls s BHOWHMO3 BoEdgl
9035MmMgOgBLS(3 q9bgds  Im3gb3smgmolodo s  JoMmOmgdl,  “H™I
395269600  90obbdgdmes dm3g635gmHol  dmbsHEmgdaL FMLOIoL, OMYMM
06530mbsgm®mo  bgarmgbgdol, dqlobgd o  dgmdegdms  d0sRbs
dobo  (3mLogol) mdogdEmemo  dgabogMmmo  sbsgrobo.  Im3gb3smgMols
b9393w9bom  39869M0Lom30L LodgodMml Loggwydzgro ogm  Jgsbmdoo
B0, beagnm 3 6gdol Mmd0YIBHWIMO godmbo@wyangds 30 - 0009900, 53 (36gdOL
3EoBMbMH0 253900m. 5996 godmdEobay, 4oliv3zz0Mo sMos, MM MO3sMm
395269Mm0Lsm30L Fm39b3s499Mol dmAW3™Mads, ™Mol Jsbol sBMom,  odas
»0930L 393050 LoPmdGmo®.

RM0M03 boidg 30 dm39635g®ml ooBRbg3s MmMamM3 O dMmIP3sML
Q5 330l IHMIsdo MmOl Fgmliodsdm Ay gumdgdgdo“ (,Unzeitgemailse
Betrachtungen®) dsbs dowdmabs gMmo msz0 Lomommoom - ,dm39b3sw99M0
OMAMO3 50dbM©wo“ (,Schopenhauer als Erzieher®). oomdsl 9560l sBGHom,
60339l IOHMB530 - ,,BM93900L dsIds Fliozol bvyeosb* (,Die Geburt
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der Tragddie aus dem Geiste der Musik®) - 0a®dbmds dm39gb3swmgdero
RBOEMLMBR0YOHO sHDOMZE7dOL 335eo.

MO G030 gbl Ml dsbo maz30l gbgdo dmlingols m3gb3swmgmeem
253000L7

0OmIsL  Fobolomgzgol 0035 Fm3gb3sgMo,  MmamOE  30MHm3gbgds,
»035C0Hg INMLOIMMO“ 0ym, bmenm dolo IMMds ,LsdgoM™m gomaM3s Byds
@5 fomImeagbs”, IGgmaols sBMom, ,mmbbsfoeosbo Lodgmboss, Mmd
3963599035 9300 BodMmMdol dqlisdg bsfiowdo - ,bgarmabgdol mdogd@o
(»Objekt der Kunst®) - 39035 0lg ,009005“, MMAMO 3 59599 505306 bbgs0,
556 dMLogs doLm3zol 0oL 6gdol mdmocm sbobgs o FoMdmoygbls
R0D03MNM0  Lsdgo®mL  FgBsn30D03MM  Lofiygobl, 699 oo sMob  Lagobo
0530b05350, ™I IML03sd0 06BJEg]E0 gaLObMYds Bgdsls: ,Schopenhauer
ist sehr musikalisch: wiederholt nannte ich sein Hauptwerk eine viersdtzige
Symphonie und in ihrem dritten, dem ,,Objekt der Kunst“ gewidmeten Satz hat
er die Musik gefeiert wie kein anderer Denker es je getan (Mann Th. 1955, 324).

0™3dsl dobo B0m0mgdls 3g-19 Lov3zmbols Igmdg Bobgz™ols ggdm3olsmgols
©535b5l050dIE §03M-39L0ToLEAIM 39bYB309dBY s 5939 oLL33BOL,
O™ IML03s A9dMbo@egl 3bmgmgdol 53 ,,90003M-39L030LEWO LMyl
(»Auch Musik gehort zu dieser ,ethisch-pessimistischen Lebensluft®) (Mann
Th. 1955, 324). 33963596l doeBgE 99350005 IML03s, M3, 00mdals sbols
SBMOm, LYIEOgMOIE 35330MYds 1OZZOWOL bEgOHML.  IFgMowo o939
3090mgdL, H™MA oL, X 9MLEXM ;30 “ 50U ,,dM3963519M0L Bggezwgbols
O3> J0s3d9xFe30 s Mo  3bmg™gdol  FsbdoeBy  AogmeEoo
™3> 335¢00. IGgMoco  039mMgdl  ,xoMUEMEM dnsdo“  AsdmmIdmen
0530L dmbabmgdsl: ,Wer sich fiir das Leben interessiert, der interessiert sich
namentlich fiir den Tod* (,30Ls@3 LogmEbag 506EgMHLYAL, ol LozzowoEs
2063 9MglgdL*), Boa®sd 0439 doMOomgdL, M3  obog Im3gb3svgtwaro
0946908m@s, MM 003500 3oL (AFgMol) 9939 ogdaBgdobs: ,,Wer sich fiir den
Tod interessiert, der sucht in ihm Leben® (,30Us3 L033OMO 506EHMLGAL,
090 35630 LogmEbwgl 9dqdL*): ,Wer sich fiir das Leben interessiert®, habe ich
im ,Zauberberg® gesagt, ,der interessiert sich namentlich fiir den Tod“. Das ist
die Spur Schopenhauers, tief eingedriickt, haltbar fiir das ganze Leben. Es wire
auch schopenhauerisch gewesen, wenn ich hinzugefiigt hitte: ,Wer sich fiir den
Tod interessiert, der sucht in ihm Leben“ (Mann Th. 1955, 324).

09900096 go9mIobaMy, golivggdos Mol Jsbol IMLsBMYDS, odmmgdoeo
1925 §9als, Berliner Bérsen-Courier-3o, ,% 90mUbéo ool “ 3Mm@ogmboli@ob,
356 3oLBHM®30UL , Fbo@BzMvao Lobols  Jglobgd: ,Schon in seinem Verhiltnis
zum Tode und zum Laster kommt etwas Bereitwilliges, Offenes und Waghalsiges
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zum Vorschein - der Wille, alles zu Ende zu experimentieren. ... und... ist etwas
zutiefst Deutsches in Hans Castorp“ (Hansen, Heine 1983, 76).

LOME0sE BogE0s MIsL Bobols BgIMsmbodEMo dmbsbMgds ,69d0L%,
»94™39000398 dmermdg 9Judgm0dgbE0Mgd0LY* s ,xoEMLEMGHO domol*
3ME23MboLEHOL ,MTs AgMTSBMBOL Fglobgd, Molsg  IFIMOWO SLsbogl
035630 356L 39LEHMM30L Joge dmlogol s@ddobsl.

oML Fobo  50b0dbs3L, M3 F99mddggdomo  dmbgdol  5d0s65dL,
o ol 3MA3MBoBMMHGROLSE, B0 Foermbimaools ,,dmMasd)gdl
MPm©gdgb  @s sl Lsdsgomomm@  dm3gogl  3obgMol ,GHMOoLE60
5 0BmeEg“. dobo  sBMom, 3ogbgMds  ImM3gb3srgMol  Bomlicmgos
0530LgONMOE  ,A20gM, MMPILSE MO30L0 JOMAEOINWO  MJSIGOIWYOO
dobEgMH0s  IMdg30s  Im3gb3smgtmemo  9Gen0bBo3ol  qogwgbols  J39d.
L0B65dE300g30 30 gl 0gm 36900l JMLAMyMbos, JoLEHIMHOs Logzs™mwby:

»Was von Schopenhauer auf Wagner wirkte und worin dieser sich
wiedererkannte, war die Welterklarung aus dem ,Willen®, dem Triebe, die
erotsche Konzeption der Welt (das Geschlecht als Brennprodukt des Willens),
von der Tristan-Musik und ihre. Sehnsuchtskosmogonie bestimmt sind.... Es
wird darin gleichsam die erotische Siifsigkeit, die berauschende Essenz aus der
Philosophie Schopenhauers gesogen, die Weisheit aber liegen gelassen (Mann
Th. 1955, 327).

296L53MnMHgd0m 360336900m3bs 303069300 XML FsBOL ImMLSBMGOGOL
dobo gl - ,dm39635499M0L“~ deewm, slizgbom bsfowdo, Lasa AFgMowo
390Mm33900mo©  30momgdL  dobo  gdmgolomzol  sdaboliosmgdgen
96303356 HMdsLS s 3g00BIBY. IfgMocmo dobzowls gsdl 3w9ds60BIols
3EOIOEMBdSBY, Mo3 Iob 9B 36033690 3bsco Joshbos doblsgg g3mdsdo
39630000900 dM3wq6900sb A9dMIPObMY. AsLEmMZoL0bYdWOS,
Omd gy ,dM39635w99M0% goddbs $39M030L FgaMmgdE FFHoEIddo HMIsL
dobol 0dmengdomo gdogMoaool 3gMomedo. Moo, Jommowos, glgdo
3MB3M9BAMs© 9 IMoblgbogdl 93 39Mom©Ol B3sdobEwe  4gMIsbosdo
503056y goMm3zgMeo  Bsfoerol  3dodg  dgmAstgmdsl, o ®od
LoYM39M M (36Mmd0E05 JoLO YOMYMAB00 30BOEOS GoTobEWIMO Mool
d0dsmm. 3HgHolomzol 3w9ds60Bdo Qoblsgmommgdmms 960d360wmgs60s,
dm39635999M0L 39L0doBdo 30, JoLO SHBOOM, 55F0bMEMO 395600V
0bM9ds, 0L BoEMbMeR05do 9MmNBsbgml gMHydol 3glodobdo s 3mdsbobdo,
R0mbeRMLoL  ,39b030bEHWOO  393560BT0“  IMIszElsZgh MOl
3035630, 020 LOHYYE0LE ,9B5TgEOMM395“. Fm3gE3sgMols Lryarog™gds,
3bM3Mgds, s5DMHM3690s s BoMBMB0s 56 0gm Fbmerme dolo mbydMmozo
3domdol 3990, 50039 gl 0gm gogrmbimamlbiols ymboms s bvyerogMgdoom
obogly  J9ggds, MMAgElisg 890 5Qs3056MMBOL 5GBS, M
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bgarmgbgds, HMIgeroa 096 bgal 5qsdosbl dolo FbmgMgdols by absby,
94m39wm30L 509305 0930l 390 dmdogrme dobsbl.

@oBgHGHd

39635900, o. 2016. bsdgs®rm 3005635 6985 s fo®dmagbs. @Hmdo 1.
3963561000056 350365 304 EHMM MEHOEsd93. OOEOLO: odmd(300eMdS
Carpe diem.
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The given article analyzes the reception of music as Schopenhauerian Will (Wille) in
Thomas Mann’s essay “Schopenhauer,” discusses the existing scholarly literature on this
topic, briefly reviews the idea of Will and Representation in the German philosopher’s
work, examines music as an imprint of the Will, and explores the interpretation of music
as Schopenhauerian Will by Thomas Mann in the essay “Schopenhauer,” which was

written in 1938 during the writer’s American emigration.

Keywords: Schopenhauer, Will, Representation, Thomas Mann, Music, Pessimism,

Humanism.

Schopenhauer radically opposed his views of the world to Hegel’s objective
idealism. Based on Kant’s philosophical arguments (Kant’s - Dinge an sich, Dinge
fiir uns), he denied the objective existence of the world. Thus, according to
Schopenhauer’s philosophy, the world exists only as a representation ( Vorstellung)
of the subject, the “I,” and everything we see is a fiction of the intellect.

Thesstructure of Schopenhauer’s work, “The World as Will and Representation,”
is built on the analysis of “Representation” (Vorstellung) and “Will” (Wille) in
four chapters: In the first and third chapters, the philosopher explains his views
on “Representation” (Vorstellung): Chapter I - “Der Welt als Vorstellung erste
Betrachtung” and Chapter III - “Der Welt als Vorstellung zweite Betrachtung”;
while in the second and fourth chapters, he discusses his views on “Will” (Wille):
Chapter II - “Der Welt als Wille erste Betrachtung,” Chapter IV - “Der Welt als
Wille zweite Betrachtung”.

Schopenhauerian Will in a metaphysical sense is an unconscious force, a
striving without reason or purpose, which is revealed both through nature and
human consciousness - namely, in volition. Human will is the most familiar
expression of this force, which is why Schopenhauer called it Will, that is, pre-
rational illogical human action. The will to live, according to Schopenhauer, is
the foundation of the world, it is an unmotivated aspiration.
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According to Schopenhauer, the unconscious Will is the basis of the world.
It is a “blind,” eternally unconscious striving for life, for existence. Will (Wille)
is the force driving us towards life. In his view, human existence is conditioned
by a blind force - the will to live. It is the source of all opposition, hardship, and
suffering. The Will forces men to achieve certain goals, but the joy of victory and
possession caused by achieving the desired result quickly disappears. Happiness,
pleasure, satisfaction are only temporary and transient. The contradiction of
life is that the action caused by the Will does not bring satisfaction, the Will is
insatiable, in Schopenhauer’s view, its desires are endless, and the achievement
of every desire triggers a new one.

The most reasonable thing a person can do, according to Schopenhauer, is to
acquire self-knowledge. And there are two ways to this: philosophy and art.

Art, in Schopenhauer’s view, appears not only as a means of understanding
ideas, but also of life in general. This form is called aesthetic pleasure. The German
philosopher imagines the creative process in the following way: the artist extracts
the idea of real objects and events. He depicts not the reality itself, but its idea,
removing it from all accidental and extra elements.

In Schopenhauer’s view, the perception of ideas is impossible in a rational
way. It can only be conveyed by art. Only through art and enjoyment of beauty,
can a person be freed from the domination of the Will and, consequently, from
suffering, although this is temporary. In order to perceive the metaphysical
world, it is necessary to turn our gaze directed at external things inward, towards
our own “I.” Aesthetic contemplation, or philosophy, relieves a person from the
pressure of reality, grants him liberated knowledge, but this is temporary.

In Schopenhauer’s philosophy of art, music is of particular importance.

Scholarly works dedicated tounderstanding music as the Willin Schopenhauer’s
philosophy are not numerous. First and foremost, mention should be made of
the collection of articles titled “Musik als Wille und Welt” (Music as Will and
World), published in 2011 in Wiirzburg, edited by Matthias Kofdler (Kofiler,
M.). In the introduction to this collection, the researcher Gunter Zoller (Zoller,
G.) emphasizes that Schopenhauer, in his work, demonstrated the incomparable
influence of music on man and called it “the imprint of the Will”. He also points
out that there is only one monograph on Schopenhauer’s philosophy of music, by
Raymond Weyer (Weyer, R), and that it was published in 1976. The collection
edited by Matthias Kofiler contains interesting scholarly articles by Stephan
Atzert (Atzert St.), Ludger Liitkehaus (Liitkehaus L.), Stefan Lorenz Sorgner
(Sorgner St. L.), and Stephan Gritzel (Grétzel St.).

We would like to mention the second edition of The Schopenhauer Handbook
(Schopenhauer-Handbuch. Leben-Werk-Wirkung) edited by Daniel Schube
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(Schube D.) and Matthias Kof3ler (Kofsler, M.) in 2018, where the authors also
refer to Schopenhauer’s philosophy of music.

Special mention should be made of the Georgian translation of Schopenhauer’s
philosophical work “The World as Willand Representation” by Viktor Rtskhiladze,
published in 2016. In the sixth paragraph of the preface, the translator emphasizes
the special importance of music in Schopenhauer’s work.

According to Schopenhauer, music is different and more important than all
the other forms of art. It is a direct reflection of the Will, which differs from all
other arts, because it is not a reflection of the phenomenon, but a direct reflection
of the Will itself, and in relation to all the phenomena of the world, it represents
the object in itself. Only in music can we discover the hidden life of the human
heart. Schopenhauer uses Leibniz’s idea: “Musica est exercitium metaphysices
ocultum nescientis se philosophari animi” (“Music is an unperceivable exercise in
metaphysics, in which the soul is unaware that it is philosophizing”). According
to the philosopher, only in music can we discover the hidden life of the human
heart. Music never expresses a phenomenon, but only the inner essence, the Will
itself. It expresses joy, sorrow, grief, horror, excitement, enjoyment, spiritual
peace, as such, in a certain sense it expresses the essential in them in abstracto.
Music always expresses only the quintessence of life and its events, and not the
events themselves. That is why the effect of music is much more powerful and
heart-piercing than that of the rest of art, because the latter refer to the shadow
only, while music speaks of the essence (vom Wesen).

Presenting music as the direct objectification of the Will, Schopenhauer singles
out the special function of a melody. Melody, in his opinion, tells us the most
mysterious story of the Will, depicts all its desires, every striving. Music is the
language of feeling and passion. According to Schopenhauer, in music, melody
expresses the diverse aspirations of the Will, and at the same time the satisfaction
with the harmonious step finally obtaining the main tonality. Music expresses the
inner essence of the world, the world in itself (An sich), in a universal language,
and achieves this only through sounds, with the greatest certainty and truth.

Thomas Mann’s particular interest in musical art is well known. Thomas Mann’s
essay “Schopenhauer” (“Schopenhauer”) was created in 1938, during the writer’s
emigration to America, at the suggestion of the American Schopenhauer Society.
During this period, the writer noted in his diaries that he had read Schneider’s
book on Schopenhauer’s biography with interest. On July 23, 1937, he stated in
his diary: “Studien tiber die Schopenhauers.” This expression refers to his search
for the material for the novel “Lotte in Weimar”, where Arthur Schopenhauer’s
mother, Adele Schopenhauer, appears as a character.

Thomas Mann’s essay “Schopenhauer” was first published in America in 1939,
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and later in England. In the following years, the essay was translated into various

languages and published around the world (The Netherlands, France, Denmark,
Norway, Spain, Bulgaria, Portugal, Sweden, Zurich, The Czech Republic, Greece,
Japan, etc.).

In the essay “Schopenhauer,” Thomas Mann points out that Schopenhauer
inherited “ideas” and “the thing-in-itself” in his philosophy. Here, the writer, of
course, refers to Plato’s ideas and the famous formula of Kant’s philosophy - “the
thing-in-itself” (Ding an sich). The history of Schopenhauer’s thought, according
to the writer, goes back to the origins of Western thought - specifically, first to
Plato’s philosophy, according to which things do not have real existence, and
then to Kant’s philosophy. Thomas Mann clearly defines the idea of Will and
Representation in Schopenhauer’s philosophical system.

For Thomas Mann, Schopenhauer is “extremely musical”. He views his work
“The World as Will and Representation” as “a four-part symphony”. In Mann’s
opinion, Schopenhauer, in the third part of his work, “Object of Art” (“Objekt der
Kunst”), “celebrated” music as no one else did before, because music is a direct
reflection of the Will and represents the metaphysical origin of the physical
world, that is, it is the thing-in-itself, and in music the intellect serves the Will.

In his essay, Thomas Mann refers to the ethical-pessimistic tendencies of the
second half of the 19th century in Europe and concludes that music also belongs
to this “ethical-pessimistic scent” (“Auch Musik gehort zu dieser ,ethisch-
pessimistischen Lebensluft®). Schopenhauer loved music very much, which,
according to Thomas Mann, is spiritually connected to the realm of death.
Here the writer points out that in his “The Magic Mountain” there is “a deeply
impressive and lifelong trace of Schopenhauer’s influence” and repeats his view
expressed in the “Magic Mountain”: “Wer sich fiir das Leben interessiert, der
interessiert sich namentlich fir den Tod” (“Whoever is interested in life, is also
interested in death”). But he also points out that it would be Schopenhauerian for
him (the writer) to add here: “Wer sich fur den Tod interessiert, der sucht in ihm
Leben” (“Whoever is interested in death, seeks life in it”).

Thomas Mann notes that creative people, including composers, are often
referred to as “traitors” of philosophy, and he cites Wagner’s “Tristan and Isolde”
as an example. In his opinion, Wagner “understood” Schopenhauer’s philosophy
in his own way when he placed his erotic theatrical mystery under the influence
of Schopenhauer’s metaphysics. In reality, it was a cosmogony of passion, a
mystery about love.

We consider Thomas Mann’s views in the last, concluding part of his
“Schopenhauer” to be particularly important, where the writer clearly refers
to the pessimism characteristic of his era and, at the same time, the necessity
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of humanism. In his opinion, it is important that pessimism and humanism are
intertwined in Schopenhauer’s philosophy. The writer emphasizes the anti-
humanism of his own era and adds here that Schopenhauer’s philosophy is
“modern” in this respect: Schopenhauer’s thinking was not only the result of his
mind’s work, but it was his desire to help the humankind, because art, which
accompanies man throughout his difficult path of life, has always achieved its
noble goal.
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