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Us3336dm bo@yzngdo: 390y, 39b9, Gds60, 3331B0G0s, bAGIIHNGS.

3m9m9L ,300039e0d 350LEIMOL QoBLFogwol Fengdo® (, Wilhelm Meisters
Lehrjahre®) 1796 gl a59md399bs. GHmdsbols dgmmg bsfiowo - ,303gead
350LEgMOL dmybom™Mdol fergdo“ (Wilhelm Meisters Wanderjahre) — 1829
0. 303900 Fo0bEYMHOL QoBLHogEOl Fargdol“ Fobsdm®mdgol - ,,30¢m-
3903 350 gMHOL PGoBHMIMO dmfmegds (, Wilhelm Meisters Theatralische
Sendung®) - 999939 foabo @slimyees 1785 {erols bmgddg®mdo. oo fo0dm-
500965 HMAsbols 300390 Bsfocols — ,,30a39end FoolBgMobl goblfogerols
fangdol 3o dgbBL.

39LgL ,000580 HOMT0 BoMASOGHIVOM, MMIJEBY[ 53BMMO sIfieng-
MenBg gBHo bboL A963o30Mdsd0 dwdomdeos (1931-1942), asdmdzqyboos 1943
Db, MM ,»30039wad dsobBgMol® MMIsbgdo, sbggg 3gLgl 093530 Mo-
3o FoMASWOGHIO0M, IMOZ5EMHOEbMZs6 333093505 0BEBHIMLOL Lo sbL
HomBmoqbl, 593 30390 LedgbogH™ 0@ gMmodw®s 0wm0mgdL.

WMA0INM0s v 303Y30m, MMI SOLYOOMO FoBLLZ3gds BHMOOEFOMW
»OQBOEOL* HMIsBLs s XX Lo39693o dgddbogn HMIsBHdL dmeol 0339-
0905 dbsB3MME0 MLBZOL IgMEIdLS O 3tMGBHMEPMAO0YIOHO 3HOBEO3HdOL
Lbbgomdsdo, Mo 035wlsBobm bogds HmIsbms LEH®MJEIOIE 030L9dv-
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0309030, MbOMBOL 56596530, BofomBmgdms 30033mboE0sdo, adomms Labyg-
900l 899436580 o 5.9. LEobEGMGLMS, M5 M930LgdMMYGIGOL 53e9bL 3 dbMOZ
23m9mgls s 39LgL Bafomdmgdgdo.

3mggl HMIsboL 5gGHoEMmdOl Asdm  ,3039ed JoobEBIMHOL JMI3m-
DoE0O-LEAOMIBHIOM 930U MMGOGALS s MBOMBdOL 13H30x035P9
M350 933w9300L LdgEbogMm BsFOHMI0 sOLGdMBL. 3gLgl MMIsBOl 3ma-
3030OH-LAEHMIEHMOHE M930L9OIMMYOYGOLSE olg3g 9MsgMmo gibog-
Mol bsdg3bogtm BsdMmdo 9dm3bgds. ba®yslildom dobs 5¢0360dbm, MMI o6
5MLYdMBL (350039 FMbMAMBOMO 458Mm33e939, LooE Fmgmals s 3gLigl
BofomBmadms (,3039end JoolBGMHO s ,093580 HOMT0 FoMYSWOEJOON )
39306MH0L30M9B0M0 650BOL Logzrdzgu by 0gbgdms FodMdmeygbowo s
2996500BgdMEo Bgdmombodbmeo bsgombo.

»30a390d FoobEYMOL ABLFogeol Fergdo® 3eelingMo s0bMol Hm-
39605, Looa 396GOOXMHO 3OMdEgds 306MHM369d0L BmMI0Mmgdols bs30-
bos. 0l 043bgdMs RMByMEo MHgz3mEmEool 3gHOMPAE0 s S SMHOL Ld-
oM 253MIgGangds BMoa396E0LS — ,3039ed F50LEHIMOL MYOEEOXYOHO
mfmqgds“. 030 BBETIBEHMMO® 45005303900 Boflo®Imgdos.

OMAMM05 AMgogL ,30e 393 J50LEIOOL“ LEHMMJEHIOS?

3mgogl HMIsbol 306390 bsfioo ,30a39ead F50LEYMOL goblfageols
Hangdo® 9009908 8 Foaboloash (Buch), ®m3nwmagsb aommgaeo Msdpgbo-
dg 093U (Kapitel) 990353U. ,»,30¢39e0d do0LEHgMOL dmaBoOHMdOL Hangdo® 30
3 ogbologsb 9gwagds, G®MAwgdos sBg3g Medgbody bsfioms ogmass. s3sl
2396003, ,dMYBoMOMBOL [ergddo“ IgmMg s glsdg 03l IOl bMWY
»Betrachtungen im Sinne der Wanderer®, o@ow®mgdo, bmwm Bsfomdmgdo
LOYEYGOS Lostgogm Foboergdoom ,,Aus Makariens Archiv®.

3m9mgl Yy39obg 3609369crm3560 FboBzmvyero aosfiy39@0wgds dob
O3B 53538060900 0ym ymzwolidamoby 30MH39wo 3060l dobmm-
d9Bg w990l mgds (Ich-Erzihler), M5%g3 306390039 §0bsogdgdos dmf-
3mdL. ,3039d FoolBYMHOL goblffogerol Fangdo“ ofiygds dndgabsomaco:
»Das Schauspiel dauerte sehr lange. Die alte Barbara trat einigemal ans Fenster
und horchte, ob die Kutschen nicht rasseln wollten“[Goethe 1988: 9]. dga300-
@05 ©5303Mamo MMIsbols Igmmg Bofioeols sbisfigoliog: ,Im Schatten eines
machtigen Felsen saf Wilhelm an grauser, bedeutender Stelle, wo sich der steile
Gebirgsweg um eine Ecke herum schnell der Tiefe wendet“ (Goethe 1991: 17).

»3000393 350LEIOHOL IMBHogergmdOL fengdol B MmwdEmermems 893-
00 bobosmols 30bgs39q, HMTB0 MgdsE Mo IYMBO0S, 30MZGL
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by §oabdo mgo@®ols s bgarmgbgdol Lsdgs®ms Foddmagbowo, dmenm
$0a69330 0IMEMAO0MMHO s LMEOsEMEMO Bozombgdos mAobobsbEwmmo
bolosmobs.

3mgogl H™3s6ol 306390 Bafowol ,3e00l039M0 LEBOEOL sGOLYdO
993963 9dBg 30vmomgdl 833193500 39 dBs0bgMo. 0o babl wmligsdl
00 8359dBL, O™ gmgmg Bsfomdmgdols 53 bofioedo bsfowdo (,30e3gend do-
obGIMOL gobLffagwol Fargdo®) JoBbs olisbags MMISEOL biE@wd@Ewmevye
300056mMdIL. 53530MMMs, 393B0gMol sBMOm, MHMBsbol 53 Bofioeols
LEAOYIGHMOME $930B9dMMPOGOL 200339 Pows© ,0MMBOMEIO 3MI3M-
D0oE0s3« 9943L, Mo , B3gbo sBM0m, 3megd03Mem ImbsBOYdS© wbs Boomgs-
@mb. 3330093500 50b0dbs3L: ,Man hat in der ausgewogenen, massvollen, auf
Einheitlichkeit und Harmonie bedachten Sprache der Lehrjahre, im symbolischen
Verweisungscharakter und in der strengen verkniipfung der Motive, mit deren
Hilfe die ,realistisch® erzdhlte Handlung {iberformt und distanziert wird,
wesentliche Elemente eines ,klassischen Stils“ aufgewiesen, dem sich der
Roman, ungeachtet seiner gattungsmafiigen Unzugehorigkeit zum antiken
Formenkanon, anndhre. Anderseits erinnert die Beschreibung der strukturellen
Besonderheiten der ,Lehrjahre® im Begriff der ,ironischer Komposition®, mit
grosserem Nachdruck jenes Moments, das gerade diesen Roman nicht nur in den
Augen seiner frithromantischen Leser als ein modernes Kunstewerk erscheinen
lasst“(Steiner 2007:122).

F9Lodems, 39 IBo0bgml Ibg3gEMdsdo 593l 29MmTsbger MHMISEE0IML-
05 300D0G0M0 IMLBOIBGOO 2Mgmgl ,300039ed JoolEBgMOl Qoblfogwols
Pangdmob® 39380090000 (bmgzoeolols godm3wgdom, MMIEOL 3MOGH03d
3mggl HMIsbol Bobowl gbgdms), MIEs 3033MBOEOOL MZ5ELSBMO-
Lo gmgmgli HMIsbol 3oMz9wo bsfowo dg3Me IFYmdMO gm®m3ols dJmbgs,
300069 ,30¢39ed 50LEIMHOL TIMPBIMOMIOL [engdo®. sdoBMI sMSMYE]-
396¢¢mM d03066930 Ig3609MHOL 53 3MBOE0SL.

»3000393d 50L& MOl IMYBoOMBOL Fergdo® Lamsm®mdogg Hoddmabgbls
»09903Ymniqegdl” (Die Entsagenden). amqong od w9339 306U Foddmyzoagbls

RbOBIW, MJoEOLE) 5@sd0sbs, MMIGEOE M30MOEHILMBIL 3]G

3mE350gmdaL 5dg3l. 3MadBH03Emds, 3MmB3MgE o adaol dglfages
5oL ob, MHMIwol JoeFgzoLoE O™ ,dMABIMOMdOL Fergddo® dMmE)s-

3mbolo: Labgbm bgrmgbgdsl 0ao JoMMy00m sBs:33egdL.
»3000393d 350LEGOOL IMYBoOMBOL Fergdo® s3BMMOL mobsdgdm-

3905030l 25dM0MBGMS MO0, goblibgogqdmwo bEHMMJGIOMEo bdo-
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WO s HMIo6do BoLTMWO gargdghEgdom. MMdsbol dgmmg bofiools bats-
A0 BEAOWYIEHMG Loglgs odsdMEMBdOM, 030 FgEJds ghmo Jgbgco-
3000 2563500393900 0LEHMM0GOOLOYSE, BBsFgMgdoLs s FgHoagdols-
296, 258mbsmgd353900Ls s M9gEHMMOL 3m39bEMYdOLSYE. dorbgsgs,
960 Jgbg30m 439e0s 59 ,dgMLodsIMdOLS, HMIsbol dgmMg Bofioemls 53l
960560 LB YOS, 30650096 yzgms Bsfowo mliBo@m®me sMob ©s3e3-
FoMgd0 JoM0MO© IMJIgEgdoLmB, Mo ,»303ged FoolEHgMol dmybovwy-
MMdOL Hargdol“ Io0sbmdsL Jabol.

Lo3LYBOM LTSN SBs 0358605 JMHOLE0E doomgHdoeg@ols dm-
LoBOYds, ™I ,303ged FooLEBHIOOL FMYBoMOHMBOL Fergddo® Lostrgogm
5304305 356530MHMdGBL Botro@owamo 0bliEsbEogdols 3enMomobseEosls s
505300MMME0© A9BLEBEZMHI3L PBOHMBOL BHMOOE0Io 3M0b(3039d0s6
23900b39350, ML G993 04dbgds sHswo FHodol Boms@ormwo almogo,
OMIGabsa 9HsLOsMIRL 4393900, botzgbgdo (Mittermiiller 2004: 64).

1829 ol Lodmeomm 39MLOOL LomsMoIb amgogd Fadsws GHgMdo-
6o ,ein Roman®, ®mdgeo 1821 Farols 306390 39ML0sl sbars. gogd@Emd-
035, »,300393 JooLEBHIMOL IMYDIMOMBOL fergdds“ 53350 OSMPZOS
053330000900, J0DsbI0TsMNo BsMoE 0o 3mbEHgJuEOL IJmbg Mm-
3560l 3MMTs. 4Mgmgl MMIsBL 0o FbmeEm© 0gdsB M, 56339 bEtMwd-
AMOMO3 AoBLIBEZMH3L FMYBoOMBOL 0935, MoASE ol 535380MgdlL
MMISBoL bbgoalibgs Bafogdol 3ologgdl 9mm3sbgmmsb.

»30e3903d JoolBGMHOL ABLFogol Fenrgdol® gmzwoldgmby 3&MML
»3000393d 350LEIMOL BMABIMOHMOOL Fargddo“ B30dBHOMO ,MHIPSJEHMOHO
330U, 39033939 Ly3Mbol MMISBYBT0 d3M3MEsM¥IEo 0ym sbgamo Fo-
30L M9ogd B0, MMIGE0E 593HI0EIOPS 25dMAMBOo 53d0L F93oM0EJO.
09935, 39 09gbgdls Aol B39e0 13BJE00L LMeos bsdomolidomme,
00 d0Bbom, MM godmd3939eds BostJogm Tsbogns ,MMToBs* goosdwdombs.

BofomBmadol 350390 9engdgbEgdo Mmdsbol dgmmg bofiools dmsge™
©0MdMEgdsls Fodmoaqbl. ,303ged d50LE MOl dmABsMOMBdOL Forg-
dob* 4ggas Bofiowo mMmysbrEs s39380MGdNIE0s JNs356 1gILBSE - gls
dobo LEH®MIEHMOOL JOMOMSEO Fobalosmgdgmos. 3Mmgmgd bofo®Imgdol 53
Boffoamdo Boligs oligmo BP0 s sBMOOBAGO0, MMIgeoi gdLsbmmadm-
Q5 MHMISBoL oMM 0L, Toa™sd 53539 O™ 53 3MIgBEHSMOL 3Jmbgos
530130009090 96033690Mmds. HHOHMBOL U 39db03s, Mg ymgmgd
o006 MBESEHMMOE 253M0Y)hs, 585MMEdL HMIsbols dgmeg Bofioemols Lo-
519GOL 9IMI3MGOMBIL, I3000b39wl 30 MBBELYdS Fglsdargdanmds, os-
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35 §oMIM0y0bml HMTsb0OL QoaMA)Egds. 93BMMO, MHmamME dMJAgbo g-
oMM, §o03oM053L Fo0 J899d9dL, FoM53 Mo 500 BYEL. AMgogL 53 Bm-
909053 Job3s Job MHMISBL MBbogzgMLEEIMGmO, BMmFBEom EMbols Jabowgdols
frogds (De Boor Helmut und Newald Richard 1983: 305).

OMAMO3 3593:, ,30¢39ed F50LEIOOL IMYBoGMBOL Hargdo® LagH-
0™ X530 5MIJgdL HMIBOL Jeolingm® babl, 0IEs 3MgGHMEW MO0
035¢L5BOOLOM Tols Gg0degds 3Mfimma 3mg@ o 9dudgmodgbGoga. gb 3o
M30M3909L 4mgaobs 49630MMdGBM@0s 0d0m, HMA gdmds, HMIgEdoi 0d-
3690m@s MMIsbols dgmeyg Bsfioo, 30 {gubg dgEo bboom dmMgds ,300-
393 350LEBYMOL QobLFogerol Fangdoli“ G9dabols bobols, 4oblibgeggdwyeos obs-
AMMHOMO HJoMds o JuE03MNMO 3M0B3E039d0G.

Ls0bE MM dog35RB0s 3gMTsb 3gligl AmbEBGOGOOL (30EH0MGdS ymgomgls
O3sbmsb 30350090530, Los Ol FoPOMYBL, MHMA BofoMdMgdO, MMAMEM3
M5B39gdM030 3933300M) FPOEIMO  BHMIPOEO0LS s 3MEEWOOLY,
0535053 3obs  Fogoomo dogaro d9damdo 3gMHomeol dfgMemdolisc-
30U, oo Ladystm Fo®ImYgbowo 0gm 3MYEHMHO BooMbobgmdgdol do3-
MOm3mbomdo: ,Wie Goethes Roman der Erbe und gliickliche Nachfolger einer
reichen, guten Tradition und Kultur gewesen ist, so wurde er, mehr als irgendein
anderer deutscher Roman, zum Vorbild, Erwecker und Anreger fiir eine ganze
nachfolgende Literaturf...] Alle Dichtungsarten schienen hier zusammenzuspielen
und einen wundersamen Mikrokosmos erbaut zu haben, ein ideales Spiegelbild
der Welt“ (Hesse 1975: 87).

Mo 999bgds 39M3sb 3gLigls, s BMYs, XX Lw)3MBol HMAsbl, »bs
5036036mm, HMI b 3MH06E03Mmo sbowo 2sdmdLabggumdomo Lsdvys-
90960 abgMys (353505dg 1988: 88). 333093500 Fst0om sbMgm@Ho 50bod-
Bogls, H™3 GM0E0IE 3mMIRL 53 3gMHom©Io dbmerm@ s dbmeme 0d
309" gdmsb 3b30gd0m, MMAgdoE XM 3093 99-19 Loryzmbols HMIsbols
GM5003E00L gMmabo 093696 (Jog9e0me@, MMl Jsbo s 39M3sb 39U9)
(Andreotti 1990: 218).

1932 farols sbisfiyolido 39lga bosogod®ms dmBsbo Glasperlenspiel, Hmymé3
dobo oo IMPBOMBOL - Morgenlandfahrt-obs 3mb63E93¢wowMHO Ao3Mdg-
@qds (Solbach 2012: 239).

1945 §erobl 8 5300l cmdsls dsbols dogd 3g®masb 3glglscdo dofigMogn
fo®owdo OMBsbols FqLlobgd 330mbYEMdMm: ,qL LOd®IBO: dEOWsMO, dm-
61396@wH0 G0 LomEs®o Lokwydstmos HmammE Fgdmzol, olig dmgwo Livy-
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@0gM0 1534sMMLOMZ0L [...] FsMM0s, BFoMIMgdo MMIsbE03Mws© hob-
EOMDO QO 55139000 Logligs, FogMad LMoo 930w, ghmnsbo
Q5 ILOMEgdMO Fgg3™os“ (3560, 39lg 2016: 161).

0535© 39Ul HMAsBol dmgo 3MBLGHMWIE0s s d3mgBOo Jumzowo
25803350005 MM3e6056MdOL 0EJOm. ,053580 MOMT0 FoMIYSWOEHJOOM.
053590l Bo0LEMOL 3bM3MBOL sfigMs 0mBgx 369bEHOL IbsEM3zsM Bbs-
096906 gMmomoe® (,Das Glasperlenspiel. Versuch einer Lebensbeschreibung
des Magister Ludi Josef Knecht samt Knechts hinterlassenen Schriften®) 99coa9-
05 580096009 Bofioaolash s mommgeo 53 bofowmagsbo mbBwagdols
JO0-gM0 30BEHMLEH 99Iols FoMBMoAgbl. MbOMBOL sfiggdolmabagy
330090000 IMBsBOGOSL: ,M(3 YBOM TJMMOYIOWS 303530 bMendg 53 v
03 gBobLl, Joom MFIOM o50bgdOm IMBIMBL 00 130l BEH0MYBOL-
L.“(39Lg 2021:12). . gs65¢00d30¢0l sSDBMOm, MOH3WsB0sBMds Imgwo dmg-
A0 FoLogrols sdwdsggdsdo 3e00bgds: dobodvyen [ymdsdo, domerosboco
BofomImgdolis s 39e39w9o BEgbgdol 3MA3mBoE0sd0, MHOMBOMO FmM-
3900l dmbo33wgMdsdo, 30Mg 030 ,06MMO dOMYMOBOOL ¥93565L5369¢
$0b5050g0530 o6 250L30L 300093 JMPbYE s MGG F300bggl 0ligg
MISBOL ILOFYOLMOD 56 s3dMMBYOL (Yoo sdzogno 1980: 193).

39Ul HMAs60L FHgJuEOL 3MM3MLo FgEagds Lsdo Bafowrologsb: 1. msds-
3o ®omdo 590G JO0MN (53530l OLEHMMOOL BMASO 5EFHgMHOL 330090 M-
05) (Das Glasperlenspiel- Versuch einer allgemeinverstindlichen Einfiihrung in
seine Geschichte). 2. 53530l 530LEGH®OL 0MbBYR 369bEHOL FbMZMYOOL s©fg-
s (Lebensbeschreibung des Magister Ludi Josef Knecht). 3. om%gg 369b@0l
B5EM35M0 RbsfigMado (Josef Knechts hinterlassene Schriften).

dgLogoe bofiordo dmiEgdwyaros MoMAo oGO0 GJOI0m M5Todol 0wYs,
oLEMM0s, 30BBO s LEHYIEBOS. Fgmdg bsfowo doma®megoreos, Mm-
99w dog 3doMol Jobogsbo s 39Mgasbo 3bmMgMgdss s©fgmowo s sdggs Im-
3999900 4306M0L 103300l BJBHOE. Iglsdg 30 - ombyx 36gbEolL Jog ©o-
™3980 BBsfgMgd0s, HMIgEoE egz0l IbGM0g Ggaqds dmLfogergmdols
5 BEAIBEHMBOL Fergddo Moo (359930 Egdlolsash, sliggzg Lsdo do-
MM05300L56: Der Regenmacher (ff3090l dmdemiggano), der Beichvater(lvy-
0960 0535) o Indischer Lebenslauf (0bo®o 3bmg®gdols smfigs).

3MI3MBOE0MMO P35 LOBOHOLOM YMMoEgdsdolad3g30s dbg3g 3gLgls
360l 9g30gM0x30. BafomBmgdol doMHomo Mgds Fomdmeagboos 30m-
A93mboliEol bryerogMo LsdgsMmesh - 35U eE00sb, B3gMEgdMHO30 bma-
M900L396 Lgws, ®MIgEoE A80MOL SMBLLMOm JMSZMGD..
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30639 35330 - babgefimgdom die Berufung (,dmfimgds ), 30b@Eoo-
ol 9boegeBM@s IMBogerg, 0mBYxn 36gbEO LOBIsML BobIEPMBL, MMAgen-
Loz 3MBLAHOIEOWO MZoLIBOOLOM MMIsBoLsmz0l oo d60d369-
@mds 533L. 06FIM3MYEIE00MS s bLBom 3309639 bgds 3060d6gds
0035%g, ®™3 ol dogeo HMAsbol  Lsdmddgm LEHMMJEIOLs s Bgdu@ol
52900l 3606303l yMol mogl: ,Im Traum kam er wieder auf jene Hiigelkuppe
iiber den Wildern, wo er gestern mit seinem Kameraden gerastet hatte, und
sah unter sich das liebe Eschholz liegen, und wahrend er hinab schaute, zog das
Rechteck der Scgulgebaude sich zu einem Oval und dann zum Kreis auseinander,
einem Kranz, und der Kranz begann sich langsam zu drehen, drehte sich mit
zunehmender Geschwindigkeit, drehte sich zuletzt rasend schnell und barst und
flog in funkelnden Sternen auseinander® (Hesse 2020: 113).

36083690 m3bse 3030R69300 Bofo®™Imgdol gobsenl, Mmym®ma LE®Y-
AMOM gargdgbBL: 3Mo3L g 50 369gbEOL Lo3zOE0 MMABL, Fygds vy
50 5300 4F0MOL Q96300056 dS?!

»0250580 MO0 FoOPIWOFJOION 5MOL (3009, LETYSMML FYEBOZ0 (335¢g-
35MdOL X 03330, Losa LOoEMEbEg LO3ZOWOm, bmem 1033OMO sHSEIO
LoEMEbEOm 0(33WGds, 458M033900MU O, M3 53 3OMEILL VOMIdEl beob.
BofomBmadol 303500 40Mol LmEMEbEgEs s BOZZLOWOE 98 5F5WWY-
0 0ol 9LobmEgds.

3qLgl HMAsbolL ,058580 MOMI0 FoMASOEJOON* Tgbsdg bsfowo —
3B95GHOL sbsEM35M0 BsbfgMad0“(cgdugdo) s ,Lsdo FbMZMYdOL g™
— MHM3560L oMo bofioemoligeb 463w 39390s@ L, wdEs 3ma-
3mBoE0OHo M35LsBOHOLOm ol Bsfo®dmgdols dmerosbmdsdo bbgs bsfjo-
90006 M6 ©535380MGdY0, Bslidreo bsfforrgdos. obobo #ad-
UEOL JoBos®LOL 2oblibsols s dmMMAg BofigeomMasls gaLsbwMgd0s.

39m56bdgdoo  933e0356 9B 33530l FmLsbMGdLL, MmEs ob yu-
505l MmIMBL BafomBmgdol Fgdu@olb bEMmwdEOmsdo ,Lsdo 3bmgmyg-
B0l 50fgMol“ (drei Lebensldufe), Gmdqgedoa 6sfom3mgdols doM0moo 0qgs
©93L: ,Der Anfang und das Ende der drei Lebensldufe ist offen, genauso wie es
im ganzen Roman und in den meisten Werken von Hesse der Fall ist. Diese Texte
sind Entelechien, belibige Masken, Gestaltungen desselben Wesenskernes. Das
Wesen, der Stoff, ist auch in diesem Sinne stidndig, wihrend sich die Form in
beliebigzahlreichen Variationen verwirklichen kann. In allen Lebenslaufen wird

jenes ,Realisieren® unternommen, das den Weg vom Werden zum Sein, vom
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Moglichen zum Wirklichen sucht“ (Horvath 2004: 158).

3m99L ,30¢039e3 FoobEBHYMOL MMISBIdOLS s 3gLgL 053580 Homdo
oMo BHIO0m“ 3033MDBOEOE 530L9dMYGOIMS Bs0bOl Fggas d9-
0dgds a39L33b6500:

»3000393d 3o0LBHYOOL goblffogerol {ergdo“ dg3t sL3gdEdo do3ygzqds
AM50E0Yo MHMIsBol babl. Igmmg bsffowo - ,30am3gad doolGgMols dmy-
Borm®mMdOL Fergdo® 30 2oBLbgs39dwmo LEBHMWIEBHMIMOMss HoMmBmagboero.
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About the Compositional-Structural Features of Goethe’s and Hesse’s Novels
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In this article, we will present the specifics of the structures of the novels of Goethe
and Hesse writers, with the different historical time of the creation of works and the
artistic-aesthetic principles of the era. We would like to point out that, despite the
differences, both novels mainly deal with the problem of personality formation, which is

related to the high, humanistic ideas of the authors.
Keywords: Goethe, Hesse, novel, structure, composition.

Goethe’s ,Wilhelm Meister’s Apprenticeship“ was published in 1796. The
second part of the novel — ,Wilhelm Meister’s Journeyman Years “- in 1829.

Hesse’s ,,The glass bead game®, on which the author worked for more than a
decade (1931-1942), was published in 1943. It is interesting to see what features
the works of Goethe and Hesse show from a compositional-structural point of
view.

»Wilhelm Meister’s Apprenticeship® is a classic parenting novel, where the
central problem is the question of personality formation.

‘What is the structure of ,, Wilhelm Meister “?

The first part of Goethe’s novel ,,Wilhelm Meister’s Apprenticeship“ consists
of 8 books (Buch), each of which contains several chapters. ,Wilhelm Meister’s
Journeyman Years“ consists of 3 books, which are also divided into several
parts. In addition, between the second and third chapters of ,Years of Travel
“diaries are included, and the work is completed with archival materials.

Despite the structurally cohesive character of , Wilhelm Meister’s Journeyman
Years®, the novel is divided thematically, the world of theater and art is presented
in the first five books, ideological and social issues are dominant in the last books.

In ,Wilhelm Meister’s Journeyman Years “ Goethe presents the hero as a

sober, realistic person who prefers practical work. Practicality, the study of a
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specific field is what the protagonist of , Traveling Years® is trying to achieve: he
replaces performing arts with surgery.

»Wilhelm Meister’s Journeyman Years“ was distinguished for the
author’s contemporaries by a complex, different structural style and inserted
elements. The narrative structure of the second part of the novel is full of tension,
consisting of seemingly separate stories, notes and letters, speeches and editor’s
comments. Despite, all these ,inconsistencies®, the second part of the novel has
a unified structure, since all parts are skillfully connected to the main action,
which forms the whole of ,, Wilhelm Meister’s Journeyman Years®.

The omniscient author of ,Wilhelm Meister’s Apprenticeship“ is replaced
by a fictitious ,editor” of ,Wilhelm Meister’s Journeyman Years“. This type of
editor was popular in eighteenth-century novels, asserting the truth of a fictional
story. However, Goethe uses it in the exactly opposite way of its usual function,
in order for the publisher to rework the archival material into a ,,novel®.

Goethe’s novel as a whole continues the classic line of the enlightening ,novel
of upbringing® , although from the poetic point of view ,,Wilhelm Meister’s
Journeyman Years® can also be called a poetic experiment. This is primarily
due to the fact that the era in which the second part of the novel was created
is more than 30 years away from the era of creation of ,,Wilhelm Meister’s
Apprenticeship®, the historical reality and aesthetic principles are also different.

As for the 20th century novel, it fundamentally introduced new means of
expression. We find traditional forms only with those writers who were still loyal
to the 19th century novel tradition (for example, Thomas Mann and Hermann
Hesse).

The entire structure and poetic fabric of Hesse’s novel , The glass bead game*
is imbued with the idea of duality. The work consists of three parts: 1. The
glass bead game (an attempt to describe the history of the game in general). 2.
Description of the life of the game master Joseph Knecht. 3. Notes left by Joseph
Knecht. The introduction provides the idea, history, purpose and structure of
»1he glass bead game®. The second part is biographical, in which the internal
and external life of the hero is described, and the fact of the death of the hero
is also given here. The third is the notes left by Josef Knecht, which in turn
consists of thirteen poems written during his school years and student years, as
well as three biographies: Der Regenmacher (The Rain Pilgrim), der Beichvater
(Spiritual Father) and Indischer Lebenslauf (Description of Indian Life).

From the compositional point of view, the novel’s epigraph is also worth

paying attention to. The main theme of the work is the protagonist’s journey
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from this spiritual world-Castalia to ordinary life, which ends with the end of
the hero.

The third part of the novel ,, The glass bead game® - Knecht’s poems and three
biographies - stands separately from the main part of the novel, although from
the point of view of the composition, it is organically connected with other parts
of the work. They serve to open the content of the text and get to the end.

As a result of the analysis of the compositional features of Goethe’s ,, Wilhelm
Meister“novelsand Hesse’s ,The glass bead game®, we can conclude that ,, Wilhelm
Meister’s Apprenticeship“ structurally follows the lines of the traditional
enlightening ,novel of education® in many aspects. The second part — ,Wilhelm
Meister’s Journeyman Years® is presented with a different structure. This is due
to the large gap between the creation of the first and second parts of the novel,
which is manifested in the historical and aesthetic difference. It often contains
elements. Nevertheless, the whole novel has a cohesive form.

As for Hesse’s novel, even its form and content are strongly influenced by
ancient Chinese thought, the entire corpus and poetic fabric of the novel is
imbued with the idea of duality. And the finale, as a structural unit, is the key
to the whole work. The work is perceived in every way as fully connected and
whole.

As a result of the analysis, we should note that Goethe’s novels themselves
differ from each other from a structural-compositional point of view. The first
part — ,Wilhelm Meister’s Apprenticeship“- was created during the French
bourgeois revolution, and — ,Wilhelm Meister’s Journeyman Years“ - several
decades later. It is clear that these individual parts of Goethe’s novels are
influenced by the aesthetic directions of the mentioned eras (enlightenment,
romanticism). Regarding the compositional-structural comparison of Goethe’s
and Hesse’s novels, we can conclude that the fictitious narrator and included
elements in Goethe’s ,Wilhelm Meister’s Journeyman Years“ show certain
similarities with Hesse’s novel.

»Wilhelm Meister’s Apprenticeship“and ,, The glass bead game®are completely
different in terms of structure. The difference, first of all, stems from the fact
that they were created in different eras, the aesthetic foundations that determine
the artistic specificity of the works are different.

In general, the relationship between Hesse’s novel and Goethe’s novel shows
similarity in the main idea: it is the theme of personality formation, education

and development, which is related to high, humanistic ideas of both authors.
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